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NE w YORK. BOSTON. 








BOSTON. z= London, England. 








BVA B. DEMING 
School of Sight Singing, . . 
Ear Training and Choral Music. 
The most advanced European and original meth 


| CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 





ods taught privately and in class. 

Students learn to read difficult music from the 
staff notation with perfect ease 

Special Courses of Instruction to Vocalists, In- 
strumentalists and Children. Normal Classes for 
Teachers. Send for circular Special Course by 


Mme. EDWARDS, 


VOICE CULTURE. 


Steinert Hall, Boston. 





Correspondence School opens September 18 
Classes begin October 7 
402-3 Carnegie Hall, NEW YORK, 


MME. EUGENIE PAPPENHEIM, 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 








The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 


Mrs. Charles R. Adams, 





The Rutland, T Ss 
260 West s7th Street, New York EACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 
Miss FANNY M. SPENCER, 





JOHN JEWETT TURNER, 
Teacher of Singing. 


Boston, Mass. 


SOLO ORGANIST. 

Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East 23d Street, 


Baritone 


New York 372 Boylston St., 








WIRTZ PIANO SCHOOL. 


Private Lessons Supplemented by Class Work 
120 West ragth St 


Miss AAGOT LUNDE, 


Contralto, 


lectures and Recitals, Trinity Court, Boston, Mass. 











VOCAL AND OPERATIC SCHOOL. 


Director: 
MME, MARIE CROSS-NEWHAUS 
Voice Building, Tradition and Diction. 
bsolute authority on French Diction. | 
Marc Building, 434 Fifth Ave., New York 


A. J. GOODRICH, ( 
Personal or Correspondence Lessons in 

Harmony, Counterpoint, Composition, Or- 

chestration and Practical Musicianship B 


ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


1s9 Tremont Street, 
oston, Mass. 


St. 





‘“AROLINE SHEPARD, 


Soprano. Concert. Oratorio. 
Direction: Henry Wolfsohn, New York 
ston address: 38 Steinert Hall. 














Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn. | Mme. GERTRUDE FRANKLIN, 
thetic Counterpoint,” “New Method of Memoriz- | 
ing.” “Carvel Court,” s14th Street and VOCAL INSTRUCTION. 
St. Nicholas Avenue, New York. | 1494 Tremont Street, Boston 
i 
| 
WILLIAM A. | Mme. SARGENT GOODELLE, 
TEACHER OF SINGING. 
gos Huntington Chambers, 
Huntington Avenue, Boston 
MR. EVERETT E. TRUETTE, 
TENOR. Organ, Harmony and Piano 


Concert and Oratorio 
Vocal lastruction. 


a 
800 Carnegie Hall, 


New York. 


Large three-manual organ in studio. 
218 Tremont Street, 


Miss EDITH E. TORREY, 


Dramatic Soprano. 
Concerts, Oratorio, Song Recitals. 
164 Huntington Avenue, Boston, Mass 
Telephone: Back Bay 1085. 


Boston 











Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York 
O. HEYWOOD WINTERS, 
Vocal Teacher, Choir Director. 
Baritone Soloist. Pupils placed in paid choir 
Musicales and Recitals Monthly. 


8 East 23d Street, New York. 
Rooms 5s, 6 and 7 


S.G.PRATT 


Principal West End Private School of Music 


176 West 86th Street, New York. 


Accepts ae oy for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


midegart HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW von. 


amy ROBIE 


Violiniste. 


Lately of Brussels and 
Royal Conservatory 





Faelten Pianoforte School, 
Cari Paeiten, Director. 
30 Huntington Ave., Boston. 

Private and Class Instruction. Club 

Meetings, Kecitals and Playing Tests. 
Children’s Department. Advanced De- 
partment. Professional Department. 

“ 4 Complete Musica: Education.’ 


i. J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Organ. Harmony and Composition 
Studio: Steinert Hall, Boston, Mass, 


Studio: 





Studios: 














HEINRICH SCHUECKER, 


HARPIST 
Boston Symphony Orchestra. 
Symphony Hall, Boston, Mass 








CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 





Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 


Address care Oliver Ditson Co., Boston, Mass. 








Mr. FRANK MORSE 


_ _and Assisting Teachers. 
Vocal Training for Soloists and Teachers. 
jo and 32 Steinert Hall. 
162 Boylston Street, Boston, Mass 





HOMER NORRIS, 


Harmony, Counterpoint and Composition. 











of Leipzig. Pierce Building, Boston. 
“ae Mr. and Mrs. H. CARLETON SLACK, 

. ates ve : Lyric Soprano. Bass-Baritone. 
Residence-Studio, 184 W. | Recitals—Chamber Concerts—Society Musicales 
82d Street, NEW YORK. Studio: 131 Tremont Street, Boston. 








Virgil [Piano School. 
Spring Term March 22, 1902. 


Special Free Advantages and Special Low Prices. 
@2O WEST 15th STREET, NEW YORK CITY. 
Mrs. A. M. VIRGIL, Director. 


Send for Circular. 














en ‘Edouard Darewski 


Bass-BARITONE. 
PROFESSOR OF SINGING. 


Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Percy House, Randolph Rd., Maida Vale, London 


Huntington Chambers, Boston 











PENNSYLVANIA Paderewski, writing in March, 188, says: “I 

° know your remarkable qualities both as a singer 

and as a vocal teacher, and especially your method, 

LUIGI von KUNITS, | which is ITALIAN IN THE BEST SENSE OF 
VIOLINIST. | THE WORD.” 





Concertmaster Pitsburg Orchestra, O 
*ittsburg, Pa Mme. MORIANI. 
Private Academy for Voice Training 
and School for Opera 
Complete Training for Voice, 
and the Different Répertoires. 
Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7 
Mme. Moriani will continue her Les 
sons from July rst to October on the 
Continent, thus affording change of air. 
French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years 
For terms and particulars write to the Secretary 





FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa | 
Specialty: Instruction in Organ Playing for 
Church and Concert 


KATHRYN C. McGUCKIN, ; 


CONTRALTO. 
Wrightman —— 
1524 Chestnut Street, Philadelphia, Pa. 


Style 








CALIFORNIA. 1f Madame Morrant’s School, St. Ermin’s Hotel, 
tere : : Pee =e Westminster, London, England. 
ROSCOE WARREN LUCY, 
PIANIST 
Studio: Hotel Beresford, P . : MARIE WITHROW, 
San Francisco, Cal. VOICE PRODUCTION. 
H. B. PASMORE, & New Bond Street, London 





Teacher of Singin 

Thursdays, 573 Fifteenth Street, Oakland 
Private Studio: 

1424 Washington Street, San Francisco, 


Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 


Pianoforte Playing 
2 Clifton Gardens, 


2 
RENE PAPIN, 


Authorized Representative of the Yersin Method 
of French Diction 
7 Desens Square N. W., London. 
Year Baker Street station.) 


Miss ADELE MARGULIES, 


Cal 





CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Direcror. 
1416 CALIFORNIA STREET, 
San Francisco, CAL. 


CARLO KOHRSSEN, 


Maida Vale 








PIANIST PIANO INSTRUCTION, 
Concerts, Recitals, Pupils Studios: Nos. 7os-6 Carnegie Hall, New York 
Residence-Studio: 450 Manhattan Ave., N. Y. City. _—— 
pee seal : i OWLAND, 
THE MISSES REYNOLDS W. A. HOW BARITONE 
VIOLIN AND ‘CELLO et 
Concerts and Instruction Address University Sch of Music, 
60 West Tenth Street, New York naedieastataan — 
T 4 7 . 
JULIA C. ALLEN, CARL G. SCHMIDT, 
VIOLINIST. 7 ~aW 
PIANIST—ORGANIST. 
C ie Hall a erEpCrsos Illustrated piano lectures. Organ recitals. 
oe Sa ay Se Organist and Choi irmaster 
St. Paul’s Methodist Episcopal Chaves 
McC A LL L A NHAM 276 West oath Street, or Steinway Hall 
BARITONE. W. A. WHITE, 


OPEN FOR ENGAGEMENTS 
Ope a, Concerts and Oratorio. 
VOCAL INSTRUCTION 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 


avi Piano School an School » Public Performances, 


CLAVIER HALL, 13 West 22d St. 


A. K. VIRGIL, Director. S. M.- Fabian, Teacher of Interpretation 


Ear Training, Positive Pitch, 
HARMONY AND COUNTERPOINT 
Certificated teacher (A. K. Virgil) of Clavier 
Piano Method 


Clavier Hall, 11 West 22d Street, New York 











CLASSES FOR BEGINNERS. 





Write for Weekly Recital Tickets. 





Further particulars by addressing 


CLAVIER HALL, 1! West 22d St., New York. 


NEW ENGLAND CONSERVATORY OF MUSIC, 


GEORGE W. CHADWICK, MusICAL DIRECTOR, 
ANNOUNCES A 


SCHOOL OF OPERA 


UNDER THE DIRECTION OF 


Signor ORESTE BIMBONI, 


Of the London, Berlin, Vienna, Moscow and Italian Royal Opera Houses. 
INSTRUCTORS AND BRANCHES: Coaching with Action and Stage Management, 
Sig. BIMBONI. Lyric Expression, Gesture, Carriage, etc., Mrs. ERV ING 
WINSLOW. Classical and Stage Dancing, Mrs. LILLA VILES WYMAN. 
Fencing, Sig. MARCO PIACENTI. 
ADDRESS: NEW ENGLAND CONSERVATORY OF MUSIC, 
FRANKLIN SQUARE, BOSTON, MASS 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Master., including 











Joha E. Barkworth, Cecilia Gaul, Ernest Hutchesea, 
Otis B. Boise, W. Ed. Heimendahl, Pietro Minetti, 
Edwin Farmer, J.C. Van Hulsteya, Emmanuel Wed. 











CIRCULARS MAILED OF APPLICATION 
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UR Productions of the present year are 
the finest we have ever offered, and 
represent” both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


Fe 


A 







\ 








& SONS, 


791 Trernont Street, 


ON tai 
STERLIN 














(; Pianos 


High Standard of Construction. 
<—_DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 











New York, Newark, Jereey City, New Haven. 











BREITKOPF EDITION. 


An edition containing the works of all classical masters, and revised, 
fingered or arranged by the following celebrated musicians: 

BULOW, BUSONI. DAVID, GOLDSCHMIDT, GRUTZMACHER, HENNES, 
JADASSOHN, KOEHLER, KRAUSE, KUHNER, LISZT, 
REINECKE, CLARA SCHUMANN, Etc. 

(Exceptions mentioned.) 





Instrumental Music in 4to. Vocal Music in 8vo. 


(22 CATALOGUES WILL BE SENT ON APPLICATION. 


BREITKOPF ct HARTEL, 


1! East Sixteenth Street, NEW YORK. 











5|‘* Evenings of 
Scottish Song,’’ 


With CHARLES EDMUND WARK 
at the Piano. 


GERARD-HIERS 


VOCAL STUDIO, 


WEBER 


PIANOS 





T is my wish, and that of the Opera Company, that the 
Weber Piano shall be used at the Opera House next 
season as heretofore. The magnificent Concert Grands 

you sent us have more than confirmed the impression that 
in tone-quality, power, and carrying capacity the Weber 
has no superior in the world. The leading artists of the 
company have privately expressed to me their delight in 
the instruments furnished for their use, and it is the 
unanimous verdict that for concert work, as well as for 
accompanying the voice in singing, the Weber Piano is 
unequaled. 
MAURICE GRAU, 


The Metropolitan Opera House, New York. 


WEBER WAREROOMS, 


266 Wabash Avenue, CHICAGO, 108 Fifth Avenue, NEW YORK. 


EMERSON PIANO. 


NO BOYLSTOK STREET, BOSTON. 
A Plane adapted for Musicians, Teachers, Singers, Studies and Halls, “*"isssr""° 


STEINER TONE atc 


Pianofortes, 


THE STEINERTONE CO. 


WAREROOMS: The Steinertone Building, 
=— 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hamlin 
PIANOS. 


Boston and New work:E. 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 
































ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 


Dr. AENRY G.WANGHGT "5 Ft srn, 


Pianist, Teacher, Lecturer. 
Director Musical Department Adelphi College, granting Teacher's Certificates and Degrees. 














29 West 2th Street, 


NEW YORK 829-830 Carmegie Hall, NEW YORK. 


























The Musical Courier will be found on sale hereafter at 

the music house of Carisch & Jéanichen, in the Corso Vit- 

torio Emanuele No. 2, which is near the Duomo and the 

Galleria. 

CoRSO VENEZIA 65, ) 
MILAN, re 


February 18, 1% 


_——— 


“ 
r 


7 a 





L TROVATORE?” has arrived at the 





il and was given a 
most cordial welcome A 
so many years of absence—ap 
pearing there last in 1883, and 
only three single times dur- 


before 





Trovatore” had not been able 

in these thirty-two years to 

acquire many new persona 

riends. and returned here. his 

native country and home 

known best by reputation only 

When he was whistled off the 

stage at the Scala he was dis 

? graced and driven into exile; 
now on his return we find him a Spanish singer, who, 
however, has made Italy’s tongue and manner his own 


He came back to the Scala with show and pomp; wi 


large following all newly costumed in excellent taste and 
design, rich in color and picturesque to look upon All 
this show, these groupings, pictures and views of scen 
ery, were very fine indeed. They offered a stage setting 
new and attractive—a messa-in-iscena altogether satis- 
factory and pleasing to the eye 


Zs & 


The daily press went into ecstasies over the conductor’s 
conception « f the ““Trovatore’ 


had | 


wished it 


mu declaring the opera 


een played as the composer himself w have 


Since the outcome of the late referendum in relation to 





the Scala, the daily papers (excepting certain organs) 
have been of one accord in their praise of good and bad 
alike, no exception being made in the case of poor sing 


ing, bad acting or staging at the Theatre. For the 


life of me, however, I cannot with these parrot-like 
the opera 
performan It is 

that “Tl Tr is the best produced work this winter 
1 and 


—but one swallow does no 


ec 10ed ns 
Scala thus fa 


and 


at the 


expressions opin concerning 


r this season 





true 
ovatore” 


mean summer any more than 


does one all-round successful performance constitute an 
opera season. If the tempo of “II Balen,” the baritone 
solo in the second act. was not taken entirely too slow; 
that of Azucena in the fourth act, followed by the duet 
between herself and Manrico, also too slow; again, the 


duet between the tenor and Leonora in the same act, too 
low, but cor- 
should like to know 
or expansion in the inter- 


lodies 


slow- were not too s 


if these tempi, I say, 
rectly taken by the conductor, why—I 
There was no Verdi inspiration 
pretation of these well-known me 

I will stake my reputation as a musician that they were 
too measured and slow—metronome or no metronome— 
which, I am to be- 


lieve, would be a task not easily accomplished, and prove 


and will agree to eat my hat. 


ready 


to be a decidedly tough and unwholesome meal, that the 
tempi in the aforementioned singing were taken not only 
On the other hand, the 
warriors’ chorus was a trifle fast, which, however, may 


too slowly, but draggingly so 


The choruses 
were well drilled and effectively sung under their master, 


pass, as that was preferable to dragging. 


Signor Venturi 


ce 


The “Trovatore” cast is possessed of able lunged and 


strong voiced singers, who therefore manage to accom- 
pany and follow the orchestra even when no dramatic 
and vocal climaxes are allowed them. In “Trovatore,” 


as also in “Linda di Chamounix” (the two Italian operas 
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given at the Scala this season), such climaxes—the very 
moments that singers desire for the display and better 
expression of their vocal ability—the situation and oppor 
tunity are fully realized in the treatment of the accom 
paniment by Verdi and by Donizetti. In the “Walktre” 
(the opening opera at the Scala) Wagner’s treatment of 
climaxes is not so purely vocal, but is largely manifested 


cted in combined effort of ex 


the « 


being effe 


theref 


in the orcl 
thin and 


pression. To treat, re, ftentimes 













simple accompaniments found in the older Italian operas 
(and the two alluded to date back half a century) with 
clock-like or machine-acting with little 
rhythmical or accentuated relief with too regular 
an accent rhythmically and none musically—no changes 
or color contrasts would most naturally produce a hun 
drum effect of the “big guitar” style—little attractive t 
a person of musical taste and poetic imagination. Yet 
in spite of this stril ly noticeable point for criticism 
the performance of the old, ever new “Trovatore” musi 

e best productions of this year at the 


The orchestra was in excellent 


shape and played br 


ie band was nothing less than a marve 


of precision, accuracy and strict time-keeping under the 


firm, rigid, unyielding Signor Toscanini. T 


the solo singers was given but little opportuni 


ty 
display—for expressive, ¢ ive, eloquent § singing 


orchestra be 


scarce! 























y at e cf 1 
accompaniment to the singing 
ward w most metronon me 

ion, to which time ar t l 
were obliged to keep pace, or fal 
wrong, out of time and tune The usual position of 

rs a ta was revé rsed,. exchanged as it were, 
by the singers accompanying or following orchestra 
il bligato fashion 

I repeat iS afr hest periorn ce of wonderf 
mechanical pre é scrupul y conscientious and ab 
solutely |} S n ¢ ry detail, righly polished and fir 
ished to ar astor g degree per tior there ir 
be no exaggeratio1 It pr e given the Scala orchestra 
un Maestr oscanini’s fallible ruidance Bu 
when you consider tl \ element and the dramati 
side of « pera and its p rmance you are disappointed 
and look in vain for the qualities hat «¢ bine to make 
a great oper interpreter, especially f the It ’ 
school And such a one is needed at the Teatr Alia 
ca a! 

To pull your choral or orchestral forces together and 
ead them with an _ unyi¢ g beat, is one thing ) 
accompany with the orchestra well and sympathetically 
the solo singers upon the stage, is another thing, and 
quite a different one. At the Scala, when you look for 


a broadening, expressive expansion of certain phrases, 
or for an acceleration of time here or a retarding of 
pace and movement there—in a word, for the tempo 

1] for it in va W such extr ry 








nent ex tness 
needs follow a certain sam f¢ ‘2 
nonotony of strumental voice ger a vocal in- 
sroscur effects—there 
expression in light and 
shade ntrasts 
rhe cast singers presented the following names: 
The ¢ t I Antonio Magini-Colett: 
Leonora Rosa Marty-Calig 
Azucena Elisa Brur 
Manr , ar Bie 
Fe ndo ‘ t (sTav 2 
Ines M a Golf 
Ruiz ( Rag 
An Aged V Leone Tavecchia 
A me g Fe ando Zecct 


These singers were all good and well chosen for their 
Signora Marty Caligaris is a soprano of 
the hi 


and beloved Leonora 


respective parts 
is ad- 
Her 


lower voice, however, contains some tones called open and 


large proportions whos¢ vice in gh range 


mirably adapted to tl 


ve 


e loving 


white that were not pleasing to the ear. Signorina Bruno 
was a most excellent and picturesque Gypsy Queen; her 


singing was beautiful and dramatic, supported by very ef- 
The Manrico of Signor Biel was a heroic 


1] 


fective acting 


troubadour, who sang we with an excellent voice, but 


whose histrionic ability is not equal to his vocal powers. 
Immediately a discussion arose as to whether the tenor’s 


do 


’ 


or si- 
add that 
The Count of 
look upon, 
who deported himself as a jealous and infuriated noble 
might under the circumstances. His singing was very 
good and won much favor. The Ferrando of Signor Gra- 
vina displayed a full, round toned bass voice, which he 
used well. Signor Golfieri took care of the Ines part most 
acceptably.. The other singers were satisfactory. The 
tenor had recovered from his indisposition and was in 
good voice on the opening night; but at a second per- 
formance he was again suffering from effects of the 


high tone in the “Di quella pira” had been 
high C or B natural. I 


but the 


naturale; that is may 


this tone was not the one other 


Signor Magini-Coletti was a fine personage to 


RIER._ 

















beastly Milan weather. Leonora was not e herself at 
the first performance, but reg ‘ » for 
the second appearance 

The principal characters wer by te 
t ense audience 1 é the 

r } t N 
we Saas f : , 
ond. and vice ¢ 

( rus and he ’ , . P 
periect S any ¢ uld be unde . f M tro 
I anit 

J €& 

Saint Ambrog he r p and later 

tron salir t y re earned 
A al c \A T I 

y 1 f \ e i 

eir neight e | | entow 
ur days n r he ] se \\ t r towns 














the following day, } wn as A i y, the good 
und merry n t [ } I lian cap 
tal of Northern Italy w er ged to 

dd a renewed and very fat la tot r sé The fun 

vers who had finished r merry king in their own 
tvune would ‘ to M oe : . e of pleas- 

e, good living 1 gayety y | ght 

ney int he town: mad } liked and its 
tlers popular. WI he l esent day are 

no longer what tl _— +} = 
time season, witl 1d bit y eedingly 
v l 1 and fully appre ed ! ‘ t seemed a 
ery dull season up to Ash Wednesd idenly became 

ll snimatior ft week and 1 — os yyment 

nd much dancir TI Frid is y into 
d davlight « } ] 1 j Sunday the 

upp sed hegir g Lent, but the y ying very hard 

re eived 1 € ‘ ¢ el n tC) T ured V 
night was given a br y dre ball by the Giar- 

line Club n rear ; n cr +) f ther ‘ nd en- 
uragement of s bility among your people of mar- 

’ ible age she ¢ on tee } A as oo f ng in 
he hands of their prog on ae tors 

who promote thir ke this 1 1 ns 
etv a real PP P’ as 

I lay ¢ | 1 e + the 
c T . | ‘ +} nutes ; 

} ; a } . Papus 
T} eat eval - Id afford 
to dress his charact . wee tf — 
lire Inclosed I l fa ec 
W h you may y t t nsider he music 
was furnished by tv ~ hande. the ¢ :M . 
Mur pale, P N 1 1 ( li Mu 2 
di Porta G I Cav \ | M ler: t se t 
bands play . Z / 
dances Tr the T | t mb! r > 
was a good-siz¢ } tt ler d tion 
of the Scala ball t A ; eo Ww ‘ 
the piano. Selections played by the orchestt ar 
of sixteen rour , A + d by } 
bands—all polkas, mazurkas, waltzes and ps. with 
no other cl ‘ How different from an el t ball pro 

m in some other countries! 

Saturday night w every man’s bod mas¢ 
rade. ball time, with the wv . ¢ but 
decent. The opera and the theatre were 1 well at 
tended. as were the opera matinees and children’s balls 
of Friday and Saturday The « ea » these davs 
was beastly, “infamous,” as tl t. wi ’ 
however. was nothit » ot oon sual for this fog-ridden 
and rain-deluged town 

But then, have we not the splendid V. E. Galleria with 
its great and long port to gather in out of the horrid 


weather? What would Milan do without this rendezvous 


and refuge? In the Galleria there four very popular 
café restaurants, at two of which ge 1 music, mostly 
P peratic selections. is dis ursed by small but well-play- 
ing orchestras. Near by are various other cafés, restaur- 
ants, fiaschetterie and so-called American bars where 
men hug the counters or dispensing tables and stand 
or hang around by the hour; there " nber of 
automatic bars here—two-penny slot arrangements, re- 
turning black coffee and different drinks Du Fri 
day and Saturday (two veritable “fat days”) non-theatre 
visiting people crowded these cafés t lle away the even- 
ing and a great part of the night in the del us enjoy- 
ment of doing nothing (a dolce far niente existence) and 
of watching others engaged in the sar t ecu 

tion. Although Quaresima (Lent) was sup 1 to com- 
mence with Sunday morning, or rather Saturday at mid- 
night, the crowded cafés and restaurants w ided to 
by incoming theatre and opera parties, s that these 
places (particularly in the Galleria) became jammed and 
packed with the devout, devoted, devouring pleasure- 
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seekers who took measures to care for and cater to their 
inner natures by ordering heavily of good things to eat 
ind drink in right royal fashion far into the morning 
hours of Sunday. Others indulged in singing and play- 
ing, followed by passing the hat around. That there was 
more or less of horse-play during these “wee” hours, 
goes without saying; in many respects the “celebration” 
resembled that of the Capo d’Anno. A jolly-faced man 
remarked to me that it was necessary to load the inner 
man heavily else he could not hold out through the six 
weeks’ journey of Quaresima, and he would be glad when 
Pasqua (Easter) feasting came around again. 
Jt & 

\t the Scala a Sunday afternoon performance of the 
“Amor” was offered to celebrate the end of Car- 
nevale—really the beginning of the Quaresima stagione; 
the evening was termed a “Serata di Gala” at the Scala 


ballet 


with a presentation of “Il Trovatore,” followed by the 
second part of “Amor.” 
J <& 
\t the Teatro Lirico a triple bill was offered as a finish 
the curtailed, or rather belated, carnival season—a 
short but interesting one, ending with “II figlinol prodi- 
go,” “Cavalleria Rusticana” and “Pagliacci.” 
es €& 
The Dal Verme Theatre closed the season and the 


house with two performances on Sunday, double bills 
at 14:30, “Il Natale’ and the ballet 
evening at 20:30, “La Gioconda” and 
Of these two latter an account will follow 


afternoon 
Micca”’; 


Pietro Micca.”’ 


each; 


Pietro 


ny next letter 
J 


On the 20th of the present month the Pope enters the 
twenty-fifth year of his pontificate. The solemnities in 
celebration of the jubilee will not begin, however, before 
March 3, the twenty-fifth anniversary of the coronation of 
His Holiness. On that day the Holy Father will go to St. 
Peter’s, where Papal Mass will be celebrated. The mass 
will be said by a cardinal, probably Cardinal Serafino 
Vannutelli. After the “Te Deum” His Holiness will give 
the Papal benediction to the vast congregation which will 
certainly be gathered on this great occasion in the Ba- 
silica. It is expected at the Vatican that several foreign 
Governments will send special envoys to congratulate the 
The Chapter of the Vatican will 


place in St. Peter’s a memorial stone to commemorate 
the jubilee of Leo XIII., wie alone with Pius IX. will 
have attained, like St. Peter, to the twenty-fifth year of 
his pontificate. 

Se & 

Prof. Signor Stanislao Falchi, the composer of the 
opera “Il Trillo del Diavolo,” and teacher of composition 
at the Accademia di Santa Cecilia, of Rome, who had been 
named temporarily to act as the director of said institu- 
tion, filling the vacancy caused by the recent death of Fi- 
lippo Marchetti, has now been appointed permanently as 
the director of the Conservatory and Academy of St. Ce- 
cilia. The Count di San Martino has been and remains 
the president of the academy. Devtma-HEIDE. 





ROMAN NOTES. 


FEBRUARY 18, 1902. 


OOR old Carneval is dead and buried, at least for 
this year, and I think it ought really to be buried 
for good. The poor, miserable masks that still insist 
in parading the streets make one feel inclined to be mel- 
ancholy rather than gay, jolly and brilliant. For the past 
week there have been but few performances in the smaller 
theatres and none at all in the larger ones, as they were 
given up to balls many afternoons and every evening, 
these balls also clearly show that Carneval is slowly 
but surely dying out, just the same as all other old tra- 
ditions. Musically the past season has not been extra in- 
teresting. At the Costanzi Wagner’s ‘“‘Maestri Cantori,” 
fairly well given, alternated successfully with ‘Favorita,” 
“Bohéme” and Puccini’s “Puritani.” The tenor Bonci 
sang the two old operas in real ancient style; really, one 
is transported to the times of Mario, Rubini, &c., in 
“Bohéme,” though he was not himself; modern style does 
not suit him at all. Regina Pinkert was to be the so- 
prano in the “Puritani,” but she fell ill, and the impresa 
substituted her by a Miss Wermez, a nice enough singer, 
but certainly no companion to Bonci. The Lenten season 
opens with either “Iris” or “Tosca,” with Carelli in the 
title roles. 
At the Nazionale and Quirino reigned 
preme, as packed houses were the order of the day. 
Concerts were not numerous. The Bach Society gave 
an interesting concert; also the Gullis and the Maestro 
Genovese, who dedicated one of his quintets to Her 


operetta su- 





Pope on his jubilee 





Majesty, Queen Elena, who, by the way, they say is not 
niusical at all, preferring painting to all other arts 

The Lenten season promises to be more interesting and 
I shall keep you posted 

At the San Carlo, in Naples, Boito’s ‘““Mefistofeles” has 
just made a great success, with De Macchi as Margherita 


and Vignas as Faust. 

At Florence, at the Teatro Verdi, it is rumored that the 
Lenten season will consist in giving Massenet’s “Manon,” 
Giordano’s “Fedora,” “Cavalleria” and “Pagliacci.” The 
first two named will be sung by Lina Cavalieri, an ex-café 
concert chanteuse. 


Hofmann’s Pacific Coast Triumphs. 
, HOFMANN has finished his Pacific Coast tour 
and on Monday last opened his Southern tour in Dal 
las, Tex., playing the balance of the week in Fort Worth 
San Antonio, Galveston and Houston. On Monday of thi 


week he Was announced to give his first recital in New 
Orleans at the Crescent Theatre. The following are som« 
of his latest criticisms 

Josef Hofmann received an ovation last evening at |! farewe 
concert given at the Columbia Theatre The houseful of people had 
the delight of hearing Hofmann in the greatest possible variety of 
composition, from the lilting “Spring Song” of Mendelssohn and 


Rubinstein’s wonderful “‘Melodie in F" to the in rable “Tann 


“Marche Militaire.” 


mp 


hauser” Overture and the The masterful young 


musician was prodigal with his favors and responded again and 
again to encores. At the conclusion of the program he was called 
mut six times, and it was then that he played the “March Militaire,’ 


own arrangement of Strauss’ “Beautiful Blue Danube 
could not but think that he had p 
of the kind that made Liszt fan 


and finally his 
Waltz.” At the end one 
memory and endurance 


wer 
us.—San 
Francisco Chronicle. 


HOFMANN ONCE MORE 


Josef Hofmann gave his third concert here 


CHEERED 

at Metropolitan Tem 
house. Hofmann wa 
of whict 
by Schubert-Tausig, was rendered 
of Gluck-Saint-Saéns was 


ple last night before a large and enthusiastic 


at his best and gave a concert, every number was wort! 


hearing. The “Marche Militaire,” 


with splendid fire and life. The “‘Alceste”’ 





played with great poetry and originality, and the Liszt “Gnomen 
reigen,”’” whose masterly tecnic is threaded with marvelous ease by 
the artist, again roused the audience to warmest enthusiasm. The 
Chopin numbers revealed great sympathy, and altogether Mr. Hof 
mann has proved himself a pianist of range, variety and continuous 
charm. He will give two more concerts here, one on Saturday 
afternoon and one Sunday evening.—San Francisco Bulletin 

The brililant musician, Josef Hofmann, with his perfect technic 
took Portland by storm last night, at the Marquam Grand. The 


young artist does not indulge in sentimentalism, and his style was 


all that could be desired in interpretation and execution. Trills 
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octaves and scales were delightful to hear, his technic being equal 
to every demand. The various selections were given with the su loved, even as he sat at the piano 
preme art which has made this boyish young pianist famous, and _ interpretation to the 
from the first note he completely captivated every person in the gram. His face 
ouse, Gigantic passages were given with remarkable « the f his art tells 
ignificent interpretations calling forth tumultuous applause as a prodigy was cut 
In Hofmann’s playing, the grace and mysterious humor of th portunity to develop his 
dainty selections, the caprice, enchantment and fire of the master fo choose from the brilliant 
pieces are brought out with admirable clearness merely, for each number was perfect in 
Every difficult passage is overcome with ease. In personality different style of musical thought. 


Hofmann is indeed peculiarly and strikingly original 


Hofmann’s triumph was certainly complete.—Portland (Ore.) Tele 
gram 

fo write a criticism of the splendid feast of music which a de 
ghted audience enjoyed to the full last night at the Tacoma The 
tre ould be to write an “appreciation” simply of young Josef 
Ilofmann, the artist whose talents a boy so electrified the 


id whose maturity has ful filled the ee promise. 


ESTABLISHED 1867. 


world, 
It seemed easy 


with 
site Schubert Impromptu, 
appeal 
fascinating rhythm 


the “Gnomenreigen” 
of technic possible to imagine. 
was among the 


short so mercifully, and he was given the 
prowess normally 


list is 


express 
The Chepin 
The 
charmed 


The “Jongleur,” Moszk« 


unfamiliar numbers, was especially delightful, 


personal 


of romance and tenderness, 
“Soirée de Vienne,” 
and its brilliant effects, 
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to think of him as a little boy, absorbed in the harmonies his sou! 
last night giving such masterful 
compositions that made up his admirable pro 
and manner are young and boyish, but the triumph 
of the years he has studied faithfully since his career 


op 


taste 


ts way and represented a 
Prelude, 
its insistent reiterated note, would be one choice. 
full 
particularly to another. 


perhaps, 
The exqui- 
would 
with its 


many, while 


of Liszt was one of the most bewitching bits 


wski, whicl 


and 


was given twice, his only response to the most enthusiastic recalls 


Those who felt a slight disappointment at the announcement of 
the “Tannhauser” Overture for piano were more than willing to 
onfess that it was a revelation in piano playing. The magnificent 


technical equipment 


of Hofmann was shown to the greatest advan 
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The finest structure in existence devoted exclusively to a last Thursday evening, at Miss Gardner’s spacious studio erase says that Miss Roge rs reached the heights 
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BOARD OF MUSICAL DIRECTORS. Aucusta ZUCKERMAN.—Augusta Zuckerman, the young Soprano of large range and velvet quality, also a dramatic 
DR F. Rina: D, DR. LOUIS FAL talented pianist and pupil of Alexander Lambert, who ap soprano of good temperament and expression. Madame 
RUDOLPH ( SA _ pevGtAeeEs GAUTHIER Carnegie Hall, gave successful piano recital at George sent one of her best pupils Miss Howson to continue 
HART CONWAY, Director School of Acting. Vanderbilt’s house, corner Fifth avenue and Fifty-second her studies until such time as Madame Caperton could 
a Mailed Free. treet, on + acabcrnnnn afternoon, March 6 receive her again in the coming fall 
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PARIS, FEBRUARY 20, 1902. 





HE vast musical public that attends the concerts 
given by Colonne every Sunday at the Chatelet 
Theatre is getting more and more exacting in 





the matter of the composition of programs. A couple of 
weeks ) a new violoncello concerto was soundly hissed 
in the person of the performer. Last week Spohr met the 


same fate presented by that excellent and tried violinist 


Willy Burmester. Now this particular concerto by Spohr, 


No. 7, in E minor, is, to put it mildly, tiresome. It is 
not that it is old-fashioned; the beautiful is never old, but 
hat its chromatic progression, its passages written to dis- 
play the technic that Spohr affected, are simply monot- 


and meaningless. The audience listened politely 
but coldly to the work, on which the soloist expended so 


kill, without making it at all palatable 





much real artistic SKiil, 
After the slow movement signs of dissatisfaction broke 
out among some of the audience in the top gallery. Al- 
though at first these manifestations were confined to a 
few, they spread, and although counter demonstrations 
were shown by the majority of the audience, Burmester 
pped, refused to proceed, and finally quitted the plat- 
forn \ very unpleasant quarter of an hour—or to be 
more exact—a good twenty minutes followed. A noisy 
ilt, during which Colonne tried to address the audi- 
1Cé wed So far as could be distinguished, cries 
wished to convey the idea that the hisses were for the 
omposition, not for the performer. In any case, this 
n certainly passed all reasonable bounds. The peo- 
[ n the work did not please could easily have with- 
drawn, That the talent of the interpreter was never a mat- 
el question was proved by the outburst of enthusiasm 
evoked by Burmester’s masterly performance, later on, of 
Bach’s “Chaconne.” This work, bristling with difficulties, 
was ext ed with such sureness of technic and authority 
is to conquer the entire audience. Immense applause, dur- 
g whic es appeared again and again. The pub- 


would not be satisfied until the violinist had responded 


number, an aria by Bach for violin unac- 


with anotnet 


eS <= 
[t was this rather unpleasant incident that caused an 
performance at the Psyché,” by 
lhis work, although generally thought in- 
composer’s ‘““Redemption,’”’ has so much 


the melod smoothly 


same concert of 


Sam 
flow 
appearance the 


requires a female chorus, it 


and simple, ies so 
on program is al- 


ché” 
the part of Colonne to give the 
“Tannhauser,” to which the clear, 
The Symphony in A 





fresh voices lent an added charm. 


iint-Saéns was also on the same program. 


<= 


— 
unknown Paris, I believe, 
t Lan Her 
ind in a Concerto by Mozart, in which 
lavish hands, the 
the intelligence, simplicity and 
A concert piece for violin and 
was well played by Jules 
; i by Borodine, and the “Cortége de 
Bacchus,” from the ballet of “Sylvia”—admirably per- 


hitherto in 


ureux concert. name is 


ideas scattered with 





I Louis Diémar, 


d the concert 


The Hollaender Quartet, from Berlin, played at the last 
New Philharmonic Society’s concert. The quartet, although 
not remarkable for its perfection of ensemble or beauty of 
tone, still displayed many excellent qualities, and brought 
into relief the style, melodies and rhythm of two quartets 
by Mozart and Beethoven. Godowsky, who has so many 
friends in America, played Beethoven, Chopin, Balakirew, 
and arrangements of Schubert by Liszt and Henselt by the 
performer. The style of Godowsky is so well known, his 
peculiar contrasts, fortes, vigorous and brilliant, pianos, al- 
most feminine, that it is needless to particularize. He was 
well received. In the number by Balakirew—‘Islamey”— 
a piece of transcendent’ difficulty, he displayed surprising 
mechanism. A young Danish baritone, Froélich, with a 
high, brilliant voice, made an excellent impression on this 
his first appearance in Paris, and sang lieder by Beethoven, 
Loewe, Schubert, Halfdan Kjerulf and Grieg, in German, 
Danish and Swedish, with good expression and truthful 


accent. I believe this young singer is engaged for the per- 
formances in Paris of “Die Gétterdammerung,” to be given 
in April at the Chateau d’Eau Theatre. 

eS <= 
performances of 
“Lohengrin” and 


The Opéra announces the last two 
“Siegfried,” which, with “Les Barbares,” 


Faust,” have formed the program for the week. 


Se <€ 
still keeps the bill at the Opéra Comique. 
” the masterpiece 


“Grisélidis” 
The next revival is to be “Le Roi d’Ys, 
of Lalo, which is to be given on February 25. 


te 


Mlle. Delma has celebrated her 100th performance of 
Orphée in Gluck’s opera. 
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The first performance of a new opera by Massenet has 
taken place at the theatre of Monte Carlo. I am able to 
give some particulars. Singularly enough, there are no fe- 
male characters in the work—at least none appear on the 
a duet for female voices (angels) being sung at 


“Le Jongleur de Notre Dame” is taken from 





stage 
the wings. 
an old legend, which Maurice Lena, the author of the li- 
bretto, has turned into a sort of miracle play. The first 
scene is the Place de Cluny, in Burgundy, with a statue of 
the Virgin in the foreground, and at the side the porch of 
the celebrated abbey. It is the first of the month dedicated 
to the Virgin, and also market day. A poor juggler enters, 
who is reviled and jeered at by the crowd after his grandil- 
oquent address. He is compelled to sing a song in praise 
of wine (“l’Alleluia du Vin”). Jean, the juggler, turns to 
the image of the Virgin, ““Forgive me, Holy Virgin,” says 
“] must earn my bread, and although my heart is still 
He com- 


he, 
a good Christian, my empty stomach is pagan.” 
mences his song of adoration to the god of wine, to which 
the chorus repeatedly responds with “Alléluia.” Suddenly 
appears the Prior of the Abbey, who anathematizes their 
impious conduct. Jean falls on his knees and implores par- 
don from the Prior and the Virgin. This is accorded to 
him by the monk on condition that he enters the convent 
as one of the brothers. Although loath to quit the freedom 
of his vagabond life, Jean agrees. Two asses laden, one 
with victuals for the brothers, the other with flowers for 
the Virgin, enter, driven by Brother Boniface. A chorus 
of monks is heard singing grace while the Prior, the Jug- 
gler and Boniface enter the Abbey, and the curtain falls. 
The next act shows the interior of the abbey, with 
monks practicing the arts of painting, music, poetry, copy- 
ing on vellum, &c. The superiority of each of these arts is 
vaunted loudly by its representative. A quarrel ensues, 
which is stopped by the entrance of the Prior, who bids 
them to cease their rivalries and pray to the Virgin in the 
adjoining chapel to accept her freshly completed picture. 
Boniface and the Juggler are left alone on the stage. “All 
those are proud and vainglorious,” says the former, “and 
Paradise is not for them. The Virgin loves lowliness and 
simplicity.” ‘In that case,” replies Jean, “the poor Juggler 
is, in her eyes, as of much importance as the proudest king.” 
The scene changes to the chapel of the abbey. The monk 
who has painted the picture of the Virgin is there admiring 
his handiwork. As someone is heard approaching he con- 
ceals himself behind a piilar. The Juggler enters, clothed 
in his monk’s habit, but carrying his vielle (hurdy-gurdy) 
and wallet. “Mother of Jesus, thy poor servant Jean is 
but a juggler. Let him, however, in his own humble fash- 
ion, perform before thee, in thine honor.” The Juggler 
plays and dances a sort of bourrée, which grows faster and 
faster, without hearing the angry words of the monks, who 
with the Prior have entered hastily, attracted by the sounds. 
They lay violent hands on him at the moment that he sinks 


exhausted with his efforts at the feet of the Virgin. “Back, 
all!” cries the Monk Boniface, pointing to the picture of 
the Virgin. “A miracle! Do you not see the hand of Our 
Lady extended toward the Juggler, and on her face a smile 
of love and pity?” Two invisible angels chant ‘‘Caressed 
by Our Wings, Smiling the Juggler Sleeps,” and a chorus 
of angels respond “‘Alléluia,” while the Prior concludes 
with “Blessed are the simple, for they shall see God.” 
D’Harcourt says of this work: “Massenet is the only 
composer I know who could make the public accept a work 
for the stage that is without female roles. This 
plained by the fact that his music contains in itself all the 


is ex 
feminine qualities, and thus supplies this lack.” 

The interpretation is said to have been really excellent. 
Renaud (lent by the Paris Opéra), Soulacroix, Maréchal 
and Nivette in the principal roles. 
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First performance of “Siegfried” in Russia at the Im- 
perial Theatre. Great success of the work, and of Madame 
Litvinne as Briinnhilde and Erchoff as Siegfried. 

De VALMOUR 


Gerardy in Cincinnati. 


ERARDY, the celebrated ’cellist, played recently with 
the Cincinnati Orchestra and again enjoyed a suc- 
cess of great magnitude. 

In St. Louis, where he played with the Choral Symphony 
Orchestra, he made one of the most positive successes ever 
enjoyed by an artist appearing at these concerts. 

The following are extracts from the Cincinnati criti- 


cisms: 

Gérardy played throughout with breadth of technic and thought 
With all his vigor, he keeps the tone round and clear even in the 
most intricate passages. Each theme of the work stood out in relic 
against the orchestral background. The composition was given ir 
a manner that made its inner spirit clear to the audience, and the 
reward was that recall after recall was showered on the player, un 
he gave two encores. The first was an aria by Bach, and the second 
was a serenade by Hans Sitt.—Commercial Tribune. 

M, Jean Gérardy, the soloist, was welcomed as a favorite by ~ 
audience. His playing a few seasons ago in Music Hall had r 
been forgotten. He played the Saint-Saéns Concerto with scholarly 


refinement. His tone is of exquisite purity and musical quality ar 


ved 





movement 





has carrying power. In 
} skill 


musician 





his claim to technical and virtuosoship. Bu 





legitimate that Gérardy 


To 


everything else. 


ough, 


recognition. the requirements of mu 





He is absolutely free from any display at eff 


He never exaggerates his tone and the repose with which he jf 


is one of his best qualities 


In response to continued applause he played two encores 
Bach Hans Sitt. The first of these 


preted with a deep inner sense of its poetry. 


aria and a serenade by 
Enquirer 


ral-Symiphony Society at the 
gave of 


of Jean Gérardy, the ’cellist 


Last night’s concert of t 


} 


because fact 


was distinguished the fact that it 
the second hearing in St. Louis 

Mr 
of the best. 


the 





Gérardy’s playing more than satisfied an audience expect 


His numbers am, the first of which opened 
Saint-Saéns Concert in A 


D and Davidoff's 


on the progr 
program’s second part, were the 
op. 33; Bach’s 
Springbrunnen,” op. 20. 
It is rarely that a more soulful performance on the m 
heard. The soloist’s of 
his appreciation of 


at the audience 


minor, aria from Suite in 


st soulful 


of instruments is mastery technic 18 we 
the Saint-Saéns theme was 
j 


insisted 


nigh absolute, and 
interpreting tl yn prob 


next 


so delightful in the 
ably a dozen recalls before the number could be begun. In 
the Mr. Gérardy 
of 


sonorousness of this compositi 
and at 


what was to my thinking the gem 
full the 
The lighter Davidoff number was 
be 


success 


gave 
to 


Sach aria 
the evening, revealing the exquisite delicacy and 
om. 
its close the hearers 


a marvel of execution, refused to 


content until His 
was distinct and satisfying to a degree.—St. Louis Republic 


the cellist responded with an encore 





Gadski at New York College of Music. 


ADAME GADSKI, of the Grau Opera Company, 
sang for the students at the New York College of 
Music last Monday (March 3) afternoon. The singer was 


The program follows: 


heartily applauded. 
$vedsovcsocecensessesosccesses Moszkowski 





Piano duetsS......ccccccccceees 
Misses O'Leary. 

Baty Mahe Bis oc cccccccccccccesccses cecsenssssccosesesscsccse Beethoven 

Traume Hone Kisadupeddenesteemronetcesscseemmabeotns Wagner 

Komm, wit wandeln........cccecccecccececcecreceeesescnseese Cornelius 

Wenn im Hay der Lindenbaum.............seseeeeeeeeerees Marschalk 

Whe Mice cccicccccccasesavcswoneveses pataeenessueeseanenenede Bohm 
Madame Gadski. 

Piamo GOtS.cccccccccccvccoccsssccccsccccceccseocssccceceeses Moszkowski 
Misses O'Leary. 

Dalbatenled coccccccveccccvcsccsccscceesoscosssoccsccesvescoseses Taubert 

Wo sind alle Blumen hin..... .ccccccccccccsccccccccccocccccoes Taubert 

Vom listigen Grasmiicklein...... joc eguaeneeeseenseneneueneny Taubert 

Wenn das Fincklein das Bauerlein, im Scheuerlein besucht..Taubert 

Wiegenlied ....cccccccccccccccccccccccvccesccceccvccccscocesecces Taubert 


Madame Gadski. 
The piano duets by the Misses O’Leary were also 
greatly enjoyed. Miss Mercedes O’Leary accompanied 
for the singer. 
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HOUGH last 


so far as music was concerned, it certainly ended 


week was not supremely interesting 





three im- 
at Bech 
Queen’s Hall, and that 
St. James’ Hall. 


which have 


fewer than 


Carrefo’s 


well, for on Saturday no 


portant concerts took place: 
stein Hall, Ysaye s and Busoni’s at 
given by the Willy Hess 
\fter the of inierior 
been treated at the Popular Concerts this season the Hess 


It 


at 
to 


Quartet 


series quartets we 


came as something of a relief may not be 
great quartets of world. It 
[ Joachim Quartet or the fire 
any 

They 


Quartet 


one of the the has not, 


subtlety of the 


the 
sohemians 


perhaps, 


of the has, at rate, ensemble. 


worked 
other 


members are good musicians. have 


and hard together, and they understand each 
ly. The 
two quartets, 
in A 
not have been inspired they were, at any rate, musicianly 
interesting. M. de 
D flat and Impromptu in A 


and Plunket 


long 


A 





resuit Vv 





s very obvious in their play- 
A and 


readings may 


loroug! 
ing of 
Schumann 


in minor 


2ra} 
2TanmMs 


their 


those by 
major, and through 
and Pachmann played Chopin’s Noc 


turne in flat as no one else 


whose “thoughts,” 
of the 
songs principally connected 


can play them, Greene, 


apparently, “on awful subjects roll—Damnation 


Dead’’- 


with the 


sang a number of 


tomb and sang them beautifully. It was, how- 


ever, a pleasant contrast to come to the drinking song 
with which he ended his program. 

Carrefio at Bechstein Hall proved a striking contrast 
to de Pachmann at the “Pop.” De Pachmann is all 
poetry and sentiment, while Carrefio belongs to a more 
brilliant and perhaps colder school, and both of them stand 
at the head of their own classes. Carrefio’s program in 


cluded these works: Chopin’s Sonata in B 
minor, Schumann’s great 


Sonata 109 


important 
Fantasia in C and Beethoven’s 


She was at her best in the 


ol 


in E major, op 


second of Her tech 
nificent, and her playing is more like a man’s than that 
But with 


these. nic is, course, mag- 


of any woman pianist on the concert platform 


all this she has great artistic power and she is far from 
lacking in warmth. On Saturday she was superb, and 
her reading of the Fantasia aroused great enthusiasm. 


On Sunday night Strauss’ “Don Juan” was at last given 
by Mr. Wood’s at the National Sunday 
League’s concert at Queen’s Hall. It has put off 
many times owing to the difficulty of obtaining sufficient 


orchestra 
been 


rehearsal, and the postponement was certainly justified by 
the performance. It is undoubtedly difficult to do full 
justice to Strauss’ brilliant orchestration and to catch the 


Mr. Wood, 


wonderfully dramatic spirit of his music. 


THE MUSICAL COURIER. 


however, succeeded in doing so, and now, having had 


proof of his admirable readings of music, we say 
Oliver Twist “More.” 
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Monday was a blank day so far as concerts were con- 
cerned. On Tuesday evening, however, Mme. Eleanor 
Cleaver and Ingo Simon gave a big concert at St. James’ 
Hall Madame 


gaining greatly 


Cleaver is a singer who is undoubtedly 


n the favor of the London public. Though 


she has not been singing here very long she has already 


made a name for herself, both as the possessor of a beau- 


tiful voice and as an artist, 


attended 


and her concerts are always 


Though apology was made for her on 


Tuesday on the score of a bad cold, no signs of it were 


well 


noticeable in her singing, and, indeed, she can rarely have 


been in better voice Madame Cleaver is undoubtedly at 
her best in dramatic songs, and many were included in the 
program of Tuesday. Max Bruch is a writer who may be 
said to be almost unknown in England, except, of course, 
with regard to his violin concertos. Certainly his choral 


works are hardly ever given, and very few vocalists ever 


think of singing songs from them, fine though they are 
In bringing forward the great scene of Andromache, “Aus 
der Tiefes des Grammes,” from that composer's “Achil 
leus,” therefore, Madame Cleaver did well, for not only 


does the song suit her voice admirably, but also it is any- 
Her 
matic power, and in it she displayed her beautiful voice at 
its best 


thing but hackneyed reading of it was full of dra 


She also made a rather interesting experiment 


by reviving Adolf Hasse’s “Padre Perdona,” a song which 


has, perhaps, hardly stood the test of time, though it has 
its merits. These, with two Brahms songs beautifully 


sung, completed her contributions to the program 


Ingo Simon is a baritone whose promise is at present 
greater than his achievement. His singing is essentially 
the 
for doubt.. There 


indeed, 
great 


possibilities in his voice, and with a little more training he 


well meaning; of excellence of his intentions, 


there is no room are, however, 


should do very good work. The accompaniments were 
played by an orchestra conducted by Emil Kreuz. A lit 
tle less enthusiasm would have been no bad thing. Oc 


casionally Herr Kreuz’s emotions seemed to get the upper 


hand of him, and he made his orchestra play with such a 


will that the singer hardly had a chance. In purely or- 
chestral pieces it did not matter so much, and the per- 
formance of Wagner’s “Flying Dutchman” Overture was 
decidedly good 
eS = 

Miss Rosa Leo announced a concert for the same even- 
ing, but she was unfortunately unable to appear herself, 
through indisposition. Mme. Kirkby Lunn appeared in 


her place, but the new scngs which were on the program 
had to be al 
first of three 
s excellent singer. 


= = 


undoned Luckily, however, this was only the 
concerts, so we shall have further chances of 


hearing 


Wednesday contained quite an array of concerts. In the 
afternoon a ballad concert at St. James’ Hall brought 
usual supply of worthless songs well sung 
Miss Louie and Miss Anna Lowe, two performers whom 


its 


In the evening 


one cannot blame because they are so careful, though one 
cannot praise them because they are so third rate, gave a 
too, Miss 


Violet Myers, an amateurish singer, gave a concert at Bech- 


concert at the Prince’s Galleries. In the evening 


stein Hall without meeting with very much success—Myer 
abile dictu. 
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By far the most interesting concert of Wednesday was 


the revival of Handel’s “Alexander Balus,” by the Handel 


Society, though the interest was perhaps principally anti 


quarian. The work certainly does not rank among Han- 


del’s best. is true, 


There are some fine passages in it, it 





with 





9 





but it is very uneven and the interest is far from. being 
sustained. It is not surprising that “Alexander Balus” did 
not create a success when it was first produced, nor 1s it 
very likely to be done again. But it is interesting to hear 
it once in a way 

Ss & 

On the same evening the Royal Amateur Orchestral So 
ciety gave a good program at Queen’s Hall, which included 
Handel’s “Q Symphony Edward German’s “Pizzicat 
Elgar’s “Pomp and Circumstance” and other pieces, all 
admirably played. There was a large and fashionable 
audience 

eS = 

On Thursday afternoon the Kruse Quartet gave a con 
ert at St. James’ Hall. The playing of this quartet is of 
the solidly respectable type They do not indulge in ro 

ince and they always keep their feelings well in control 
hey are, however, very good in their own way, and their 
ensemble is excellent The most interesting feature of 
lhursday’s was the inclusion of Verdi's one and 

ly string It is difficult to see why this work 
uld be so neglected in London, for except for occa 
sional performances at the “Pops” it is never done. Yet 
it is a beautiful piece of music and full of good ideas ad- 
mirably handled. The performance given of it on Thurs- 
day was quite one of the best that we have heard from the 


Kruse Quartet 
eZ €& 
In the evening a concert was given at Bechstein Hall by 
Mutch, who appears to be under much the same 
difficulties with regar I | Christian 


d to |! 


as was Shakespeare, sin 


a J11ss 


er spelling ol her 


name ce in a single advertisement 


she describes herself both as ‘Alys” and “Alice.” 


=e = 
On Friday afternoon Rudolf Loman, the excellent or- 
ganist at the Dutch Church, gave the second of his two 
piano recitals at the Salle Erard. One of the chief fea- 
tures of the concert was his clear and interesting reading 
of Beethoven’s early Sonata in E flat, in which the ad- 


y artistic qualities of his playing were shown at their 


hardly less successful in Schumann’s “Car- 


best. He was 


while he also played a group of Chopin studies. 


navai, 
S- = 
Plunket Greene and Leonard Borwick gave their sec- 
ond recital on the same afternoon, and the program was as 
excellent as ever. As a singer of Irish songs Plunket 
Greene has few equals, and he was at his best in a group of 
traditional airs arranged by Stanford. He is, of course, 


an Irishman to the backbone, and he understands the spirit 
] 1 
id 


of Irish music as no one else understands it. There is a 
remarkable charm in these songs as he sings them, which 
few others could infuse into them, and he has the true 
fF in’s faculty f seeing the ranging from grave to 
gay at will. Leonard Borwick excels in music which calls 


for grace and delicacy of touch, and these two admirable 
qualities were perfectly displayed in his second group of 
Mozart’s cl ig Allegro in E 


pieces, 
flat and Mendelssohn’s Prelude in B minor 


which included armir 
London Notes. 
Nachez, the disting Hu 
the next Saturday Popular Concert 
Ze €& 
and Ingo Simon leave London 
United States Madame 


Cleaver has made a great reputation in England in a com 


lar ngarian violinist, 


Tj 
iivac 


will appear at 


Cleaver 


short visit to the 


paratively short period, and she is sure of a cordial wel- 
come when she returns to London in April 
Z €& 
Ihe indefatigable Robert Newman has now added the- 
atric management to his other enterprises. On Tues- 





AUGUSTA 
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day last the first performance of ‘‘“Memory’s Garden,” a 
new play in three acts by Albert Chevalier and Tom Gal- 
lon, was given at the Comedy Theatre, and was favorably 
received 


P_— 4 
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-- 
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Gregory Hast is much pleased with his recent tour in 
\merica, and is looking forward with pleasure to his re- 
urn in January next 


Last Kubelik Dates. 


HE remarkable tour of the violinist Kubelik is reach- 
ing its end, and the final dates are: 
March 10—Auditorium, Des Moines, Ia. 
Auditorium, Chicago. 
The Davidson, Milwaukee, 
15—Auditorium, Chicago. 
Grays’ Armory, Cleveland. 
18— Massey Music Hall, Toronto. 
Windsor, Montreal. 
2i—Carnegie Hall, matinee, New York. 
22— Academy of Music, Philadelphia. 
23—Metropolitan Opera House, New York. 
24—Academy of Music, Brooklyn. 

lhe last named will be the farewell concert. 

On the samé night, after the concert, Otto Wissner, 
whose piano was used with distinguished success during 
the Kubelik tour, gives a farewell banquet to the artist at 
the Argyle, Brooklyn 

March 25, m.—On board Kaiser Wiihelm 
for home. The United States is a great country 


10 a der 


Grosse 


ior foreign artists. Hurrah! Come over! 


OLey SpeAKs.—Oley Speaks, whose beautiful voice and 
artistic singing have won him recognition, has had a busy 
On February 24 he sang before the Englewood 
Club with distinct success; on March 17 he will sing for 
the Women’s Musical Club, of Newark, and on March 3 
he will give a musical in New York. Mr. Speaks has just 
returned from a tour in the West. As may 
seen by the press notices which follow, his efforts were 


winter 


recital be 
appreciated : 

treat at the Audi 
Mr. Speaks 


rhe music lovers of Lancaster enjoyed a rare 


ast night in the recital given by Oley Speaks. 





possesses a beautiful bass voice, and all the numbers were splendidly 
giver Lancaster (Ohio) Eagle. 
rhe ng recital by Oley Speaks was a rare treat to all who at 


of a finely contrasted list of songs, 


He is 


ended. The program consisted 
and in their rendering Mr. Speaks proved himself an artist. 


of a bass voice of splendid quality and wide range, and 


the possessor 
yesides this is a musician who is true to high ideals. His own songs 
leserve special mention as being well written and charmingly ren 
dered.—Granville (Ohio) Denisonian. 


Ihe recital by Oley Speaks before the Women’s Musical Club 


of the most delightful evenings given before Logan people 




















Na nec 
Mr. Speaks has a wonderful voice, and sings with that expression 
hat captivates an audience Ihe Auditorium was filled by a select 
and appreciative audience. He compares most favorably with any 
singer who has appeared before a Logan audience, and he can be 
red a return engagement.—Journal-Gazette, Logan, Ohio. 
he musical public of Bowling Green, it may be safely said, never 
vefore listened to music of as high order and true artistic merit as 
‘ n the song recital by Mr. Speaks. Nature has en 
with a voice of remarkable depth, volume and richness, 
ind which cultivation has rounded out and polished with a finish 
fascinating. | | his numbers he sustained his tones with 
ea and ness, and gives the listener an assurance that 
c 1 reserve power that would meet any demands made 
| His ret n of Schubert’s ““Omnipotence” was the gem 
{ enin ng Green (Ohio) Sentinel. 
Mr. Speaks bas a wonderf ce and a fine stage presence. Eac! 
en perfe ittention and was rapturously applauded. 
\ Wer 0 ) 1 etir 
H tone und and full and give one the feeling that there is 
force to draw upon. These several qualities of 
€ we ere giver e se re test in the song cycle, ] ‘ 
Von Fielit Mr. S ks gave exquisite cycle of ten songs 
th fine nsight and expression.--Columbus Press 
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PADEREWSKI AS COMPOSER. 
His New Opera “ Manru ’’—Impression Afier One 
Hearing. 


ADEREWSKI, who is the legitimate successor of the 
Abbé Liszt, both as pianist and poseur par excel- 
lence of the musical world, has just had one of the highest 
honors possible to a musician. An opera by him, entitled 
“Manru,” his first attempt in this form, has been brought 
out at New York in that noble temple of musico-dramatic 
art, the Metropolitan Opera House, with a degree of per- 
fection and splendor probably never accorded to the first 
performance of any of the great operas*which have made 
the history of music illustrious, and the names of men like 
Mozart, Rossini, Verdi, Wagner, Meyerbeer, Weber, Mas- 
cagni, Leoncavallo, Massenet, Gounod, Puccini, Delibes, 
Bellini, Donizetti, Bizet, or a score of others immortal. 

No one of all these mighty ones ever came before the 
great world of music lovers more auspiciously than did 
this son of bright fortune, Ignace Jan Paderewski. The 
cast of seven characters could not have been better had 
the whole world been ransacked. They were as follows: 
Manru, the semi-domesticated gypsy, the Polish tenor, 
Bandrowski, a newcomer; Ulana, the Galician Christian 
maiden, his faithful wife, Madame Sembrich; Hedwig, 
the disconsolate mother of Ulana, Madame Homer; Asa, 
the wild gypsy beauty, the temptress, Mlle. Fritzi Scheff; 
Orok, the Ulana, 
and striving to benefit her and protect her from her hus 
band’s indifference, David Bispham; the gypsy chief, 
Oros, was taken by Herr Muhlmann, and Jagu, the gypsy 
fiddler, by Herr Blass. This was a notable cast of vocal 
artists, and the instrumental work was equal to it. As 
director he had that clever and experienced conductor, 
Walter Damrosch, with the excellent orchestra of the 
Metropolitan Opera House. 

As for the audience, what a wonder! 
fairly take the breath of the rich American public, the 
house was simply packed. It took $1.50 merely to get 
inside far enough to stand, while the rates for the boxes 
of course stagger comprehension. 

The applause was cordial, and taken for all it was what 
might be termed a brilliant triumph. 

lo be sure, this was not the very first hearing of the 
work, for its premiére was on the 28th of last May at 


dwarf sorcerer, secretly in love with 


At prices which 


Dresden, Germany, where Wagner brought out his “Ri- 
with tremendous élan, in 1841. But this was the 
first production in America, and was probably a more mo- 


enzi,” 


nienious event for the composer and the opera than even 
the European performance. All these things were as au 
spicious as the most devout hero worshiper of Paderewski 
could have desired. However, the main question is this: 
What was the work worth as music, as a contribution to 
art of mankind? When Weber’s “Der 
Freischiitz” was brought out, something new and beauti- 
ful for all time was added to our sources of joy; so also in 
But in this 


case of “Manru,” of our glorious Polish pianist Pader- 


the treasures 


the cases of a hundred other masterpieces. 


ewski, there is, to say the least, room for doubt and pause 

I will try to set down concisely some of my impressions, 
views and convictions touching this matter after this first 
hearing. 

At the end of the first act I said to myself: ‘Well, what 
in the world made Paderewski imagine he could write an 
opera?” Ar the close of the second act I said to myself, 
and to the lady sitting next, a world famous opera so- 
prano: “That is considerably better and will just pass”; 
but after the third act had gotten under way, I said: ‘‘This 
is really something great and notable.” Throughout the 
whole work there is an obvious purpose to copy Wagner, 
or rather, to be fair, let me say, the work necessarily fell 
into the Wagnerian manner, and as such there were many 
reminiscences. For instance, the long scene of Manru 
sitting at his anvil, called up the first act of “Siegfried” so 











obviously that I almost fear to mention -it lest some of 
* your readers should recall that withering bit of sarcasm 
which Brahms launched at an annoying admirer. 

The first melody of the finale of the first symphony 
of Brahms so strongly resembles that of the finale ot 
Beethoven's ninth, that every one sees it at once. A very 
pompous Philistine once meeting Brahms in society, re 
marked upon this similarity, when Brahms said: “Yes, 
that is curious that my theme should be so like that of 
Beethoven, but there is one thing which is still more 
curious, that every mutton-head finds it out.”’ At the risk 
of being classed with the mutton-heads, however, I 
name two or three very patent parallelisms. First, 
anvil scene, which, though by no means bad, does keep the 


must 
this 


wonderful forge scene of “Siegfried” in the immediate back 
anvil 
lrovatore”’ 


ground of one’s thoughts. However, there was an 
chorus and a_ smithy in Verdi's “Il 
away back in 1853, and probably many and many a pro 
totype possibly as 
Rameses of Egypt 


scene 


far back as the days when the great 
had men singers, and women singers, 
and players on the flute and the harp. So we will go on 
There is another resemblance quite as close, and hardly 


so pardonable in the constant reiteration of a_ harsh 
trill almost identical 
horse-neighing trills of 
of Both of 
other 


was magnificent, and indeed was the 


storm-wind and 
the “Walkyric 

but 
but 


f the opera, 


ol 


with those 


the 


strange 
clarinets in 
pr 
bits of patent similarity; 


these were minent, there 


Wagner. 


were many tiny one 


gem 
and that was the clever, graphic and wonderfully sugges 
tive orchestral interlude, or symphony, as they used in 
old days to call such passages, depicting the inner psy 


chological drama in the soul of the hero as he lies asleep 


This poem in the orchestra does indeed cause us to 
think of the marvelous music which tells us how the love 
potion is surging through the veins of Tristan and Isolde 
and of the beautiful music depicting the wonder-working 
kiss of Siegfried when he arouses Briinnhilde, but when 
I say that Paderewski’s orchestral paraphrase of the 
dramatic situation can bear comparison with these ma 
terpieces, | bestow upon it the mo glowing encomiun 
of which I am able to think As a whole, the opera is 
singularly and lamentably unvocal Chere is practically 


\fter all 


hybrid dramatic« 


nothing really singable in the entire work 


the art of singing is an art, and all the 


lyric ebullitions in the world will never do away with the 
charm and power of real singing And this nging 
means that there must be a tune, at least as ng as a 
reasonably spun out phrase; second, tl there must bs 
some opportunity for the voice to coruscate e., 9 
out a few more tones than there are syllables, and thet 
there must, in al] thoroughly satisfactory operas, be in the 
hird place some concerted work for two, three or four 
voices, and at times for five or six 

True, Wagner created works with these things elim 
inated or reduced to a minimum, yet Wagner did really 
compose many and many a charming bit of melody 

No feature in the whole opera is more characteristic or 
more unique and barbarically beautiful thin the gyrating 
fiddling of Jagu. Here the composer vves that strange 
Oriental scale with the constant sharp iourth which is 


characteristically Hungarian and gypsy. It is a custom in 
\ustria and Hungary for those small 
to go 


listener, and at times the leader will come and play alm: 


gypsy orchestras 


which play in restaurant about from listene: 


St 
in a man’s very ear and face. So exciting and terrible is 


race love 





and patric 
at one time in days of 


d such performances of 


the brooding fury 
that 
the Government prohibit: 


ttism thus stimu 
lated political restlessness 
national 
the wild 


music Certainly this motive of 


Manru 


in public places 


fiddle rousing the dormant gypsyism o is cleverly 


employed throughout the last two acts of the work 
The love duet between Manru when aphrodisaically 
hypnotized by his wife, is reasonably pleasant to hear, but 


the lullaby song of Ulana, though rather tuneful and 
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pretty, is not to be 


kind of 





a song in 
Brahms, of Kuecken, or 
named 


all, 


as paramount composer 


laken for all in we 


with 


“Erminie,” 


mentioned in charm with the same 


or with the Cradle Song of 


a dozen others which might be 


must not yet crown Paderewski 


‘aderewski the pianist 


pie ee x 


Prominent Presson Miller Pupils. 


tte pupils of E. Presson Miller are constantly adding 
to his reputation by their excellent singing. Miss 
Elsie Parke, a young society of Paterson, N. J., sang 
recently at a local performance of “Paul Jones,” by Plan 
quette, and the leading paper, after speaking well of the 
entire performance, expressed admiration for her work as 
follows: 
The leading soprano role Miss Elsie Parke 
who, as Yvonne, made her operat last evening. Miss Parke 
n ner way at once t t er 4 ence ohne 
ar ng Vv € 4 1 nd as e centra hg € i 
er complicated g acte 
€] n of the req r r rhe pos r 
ce were best sl n the t nm the « 


Another 
\] t., 


who posse es a be 





pupil is William \ 


tiful 


illan Dudley, of Mobil 


bass ice, well placed and 








vi 
sings with much sty finis rhe following is fron 
Mobile Press 

William Dudley sent $ n ir ma ale la 
night at Associat H ate F ‘ 

2 number, d r A r lhey t 
for Mr. Dudley g¢ " He 1 s c 

r f the be « f t i the g 

gram was executed fine yle 

Of M Dudley's n ng Honor Arm 

Handel) was his best ef I er is admira ited 

ce, and gave hit tur r e ¢ re < I er 2 
en nes of sr wer registe He was in fine 

ing better PI acd 

A Pittsburg Concert. 

( ARNEGIE HALL was filled t verfiowing on th 

evening « th inst. wit ‘ us vers and 
bon ton of Pittsburg Lhe \ conce given 
by Ape ] Cit ] ‘ ub’s mos 
ractive prog Phe V W isually good 

I a popula e! e teature pecia 

ere W ipt ce e well-knov sopra 
Sara At I ‘ ec appearance with 

he Ap yl] nd Pit ger i ndebte to tl re za 

n for being ne nging urtis é 
V He ppe € ed to ar \ n d € 
was ed esp many « re Elsa’s Dre 
p u 1 e Wag i 
lited to | tyl er phr ind enunciation were 
itifully distinct in all e languages which she sang 
In Masse’s dramatic “Chanson du Tigre” M Anderso1 
splayed great fire and knowledge e color 

Mary JorpAN BAKer.—M Mary Jordan Baker 

ited young singer, who was heard here earlic Ke 

is now in Florida. A dispatch fr Kis e 1 
lished in the Times-Union and Citizen, of Jackson\ 

rred as follows to Miss Bake 

The gue Hotel K 

eople isser ed S | g r ne 
r M Baker sing It r so « 
Miss Bake a Sout eing New 
Y ork Miss Bak te € N y M. J. S$ r wi 
ding t P ‘ 
y Pa M 

h it \ 

DIBYL SAMMis Sa bega 1 , 
veeks ur rece vw ‘ F Febrt y 24, ( um 
bia, Pa.; 25th, Scra | Mal City, Pa 
7th, Hazleto Pa Sti Dar lle, Pa Mar 1, State 
College, Pa.; 3d. Ay I e Vv ( e at Easter 

then resuming the longer ul e 
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Boston 
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(oO 





oston, March 8 x 
M* ANNA HICKISH, a Wisconsin girl, who stud 
ied with Frank Morse, of Steinert Hall, is very suc 
cessful with the Moody-Manners Opera Company in Eng 
and, Ireland and Scotland. Dublin papers gave her splen 
id notices for her singing of Margeurite in “Faust.” 
Mr. Morse’s class is constantly increasing, and he has 


tely added No Steinert Hall to his suite of rooms 


= 


pupil of Ma 


31 


Miss Edith M. Clark dame Franklin-Salis 





ry having great success the S« as a teacher 
well as in recita She recently sung at the Vander 
bilt residen S. Biltmore, at Asheville and other places oie 
received fine notices for her singing wherever she appeare« 


Miss Ciark is teaching in the college at Asheville 


fe 
Mme 


necting 


Etta 


rooms 


large con 


t} 


the Com 


laken tw 


king 


Edwards has recently 


at Steinert Building, overlo 
Public Garden, for studios 


= = 


mon and 


W 


Miss Helen Wetmore, pupil of Madame Edwards, sang 
last month before the Middlesex Woman's Club at Lowell 
Miss Wetmore’s beautiful work at a recital last spring wil 

g be remembered and placed her at once in the front 

1K OI successIul pupils, w the pr ‘ ! an artisti 

ure 
Se = 


maker's ; 


n Pi 


art 


t has just been placed 
School, 


f the sign 
n position for the Faelte 


anoforte Huntington 


( mbers ] ugh of comparatively small proportions 
attrac ttention from passers-by on Huntington 
enue by its many unique characteristics. Its form is 

golden lyre, the grour dwork the centre beir g 
glas 1 rich purple shade, on w h are the letter 

F. P. §S gold \ el feature is the illumination 

I g wl complished by meat 

power ‘ ric ght use n the sign by lenses 

1] sig esigned and exe ed in the bes As 
1 perfect harmony witl sur ndings 

== <= 
Miss Heindl will sing in “Carme at Whitinsville 
M March 12. The opera is be given in con 
eS = 
On Wednesd evening, March 5, students of the ad 
} es ! e New England Conservatory 

Music gave a recital in Sleeper Hall. At the same place 

on Fr day evening March 7 there was a recital by the 


estral <¢ G W. Chadwick conductor, and ad 
inced de $s 
eS = 
\ Campbell Hussey has had busy winter yr in 
1 her w it the I t Street Church she has 
z ce the beginning e yt January 16, Malden 


liot Club, Jamaica Malden Oratori 


Society; 24, Mechanics’ Building; 28, Halifax, N. S.; Feb 

ry 11, New York city; 14, Wald Astoria Hotel 
New York ty; 18, Chickering Hall, Boston; 24, The 
Buckminster, Beacon street; 28, Boston; March 2, “Stabat 
Mate ( bridge 12 she will sing at Woburn i8 








Chickering Hall; 19, Phillips Church, South Boston 
Miss Hussey is always a favorite wherever sl uppears 
as her many re-engagements prove 
St ee 
— — 
Stephen Townsend sang at Williams College, Willian 
town, Mass., on Tuesday evening, with the Adamows! 


Quartet 


Carl Faelten’s pi recital drew large and enthus 


da ‘ 
astic audience to Steinert Hall Tuesday evening The pr 
gram, which was rendered with every grace and charn 
so familiar to Mr. Faelten’s audiences, w is follow An 
dante Grazioso Con Variazioni, A major, Mozart; Sonata 
1) minor, op. 31, N 2, Beethoven: Romanze, A minor 


Ir 
Br 


rmezzo, G major, Allegr G major, Mélodi« 











1ajor, Carnaval Scene, D major, from op. 2, Kirchner 
Fantaisia, F minor, op 49, Chopin Introductory re 
marks by Mrs. Rein! ld Faeltetr dded inter > per 
lance and heartily app é 
eS eS 

trne Hr hes« \ p will n the 

ccasi i St é Hall next Mon 
lay aftert play piece y ( [ B way, Tausig 
d’Albert, Bach and Schumanr 

Ge & 
Edward Klahre w give | hird recital of thi asor 
Steinert Hal n Tuesday after: M h 18 

eS & 

Harold Bauer w give | his ason 
in Steinert Hall We esday r Marcl 9, a 
3 o'clock 

eS & 

Miss Hildeg Hof t Né York, w I 
give song ¢ steine H 

= = 

On March 4, at he esidence, Mme. ( ne Ga er 
Clarke gave r ist r 1 l I< he 

son hers prog I Pe I Ra pl R. Little 
field, Mrs. J« Sherbt M | Kk. Sawy H. A 
lhayer, G. I Dwigl \ Welling Andr Ma 
quarre an Mrs i I | ® 

uded tw r é it soprat 
" and t é I es, duc a group 
spring ngs a! quart Rigolett 

Edward Bromberg as Teacher 

DWARD BROMBERG ‘ ssi urch and 

FE oncert sing s growing in popu y as a teacher 
e numbe [ y ea x 

\ ng them F. S. Fairchil ss §s e Churcl 
he Puritar I sa emar . Re 

nd power; he sings wi refinem« und musical intelli 
ge ne G ¢ ert 

g ntralto v ‘ greatly 

teaching, and sings now witl 
case d fre I Ap she is Rive - c A 

\ ur ( e | < es a ympathetic powerlt 

n bu \ Miss Florence F. Russell, sopranc 
st r the ‘ y rvices at the Church the As 
ensior Tenth str I t avenue, posse es 

lly sweet d ‘ voice, and ga tic 

rk h Mr. B Cla e de Vere |} cl 
1 .) npatl tic | 


» New Hotel Bellevue. 


NEW, MODERN, FIREPROOF HOTEL 
BEACON STREET (near Tremont Street), 
BOSTON, MASS. 
Central Location. European Plan. 


BARVEY & Woon. 





ANO. 


EAST: 
WOLFSOHN MUSICAL BUREAU, 
181 East 17th Street, NEW YORK. 


om STRONG 


TENoOoOF;. 
ORATORIO and CONCERT. 
Management REMINGTON SQUIRE, 125 Bast 24th Street 


Personal address, 126 West 93d Street, NEW YORK, 








THE EMINENT PIANIST. 


ARTHUR _HOCHMAN 


For Dates address Miss ANNA MILLAR, Manager, 











TOUR NOW BOOKING. 


5 
s 
> 
5 
s 


WwissnNER PIANO USED. 


540 Fulton Street, BROOKLYN, N.Y. 








1901 








WISSNER PIANO USED. 








PAUR 


Miss ANNA MILLAR, Manager, 540 Fulton St., Brooklyn, W. Y. 


ANNUAL TOUR OF 


SYMPHONY ORCHESTRA, 


Conductor New York Philharmonic. 


1902 


EMIL PAUR, Conductor. 


Formerly Conductor Boston Symphony Orchestra. 





JEANNETTE > 


DURNO 


PIANIST. 


Management DUNSTAN COLLINS, 
740 Pine Arts Building, CHICAGO. 


JANPOLSKI 


e©6h——- BARITONE oe 


Concert, Oratorio, 


WOLFSOHN BUREAU, or 434 W. 124th Street, NEW YORK 











THE MUSICAL COURIER. 








reater New Vork. 


New York, March 10, 1902. 
LD TRINITY CHURCH, at of Wall 
street, is so important a part of New York’s civil 
and religious life that the writer was glad of an oppor- 
tunity to hear the famous old organ in a recital, last 


the head 


Thursday afternoon, by Assistant Organist Robert J. 
Winterbottom. This was his program: 

Fantaisie and Fugue in G MimoT..........ccceeeceeeceeeeenceeees Bach 
Larghetto, from Quintet, Op. 108.....ssececeeerseerereeereees .. Mozart 


Fantaisic, E miimofr......ccccccccccccccenccccevccvvcesceesesees Lemmens 


Adagio, from Organ Sonata, No, 3.. 


Sach 
.. Salomé 


Offertoire in F minor.. 


PIS oc vcvccscvdécceccccenrccessccvoecessnetsedétncekoesecoons Deshayes 
Hamer 


.Widor 


Communion in EE Gat.....cccccccvcccceccsovesesees 


Toccata from Fifth Symphony..........csccccrccccvecvecees 

Here is a nice admixture of the classic and modern in 
organ literature, something to His 
program for to-morrow, Thursday, at 3:30, printed else- 


The organ is an 


appeal to all tastes. 


where, is constructed on the same lines. 
cient, hard of touch, but with some noble registers; nota- 
bly are the pedal stops exceptional. 

Mr. Winterbottom played with scholarly reliability and 
ease, making some nice effects with various stops, the Wi- 
dor toccata pedals being grand in their thunderous breadth 


of tone 


J & 

Clifford Alexander Wiley is a singer of much more than 
ordinary parts; of this he convinced many people who heard 
him at the Buck-Babcock Sunday musicale, and more re 
cently at Mme. Anita Lloyd’s charming Saturday night at 
home. He sings with a variety of expression, distinctness 
of enunciation and heartiness refreshing in the extreme, so 
that the “Toreador Song,” a little song by Owst, “What Is 
Love?” and other things raised mighty applause. Add to 
this an impressive personality, of commanding appearance, 
and the combination should lift him to eminence. Madame 
Lloyd herself sang a Brahms song, Strauss’ difficult “Sere- 
nade,” and Arditi’s Waltz, “Parla,” with brilliancy and ef 
fect. Among those present were Mrs. Florence Gulick and 
Earl Gulick, Mr. and Mrs. Ernest Coulter, Mr. and Mrs 
Woley, Arthur Griffith Hughes (the young baitone, who is 
fast coming into prominence), F. Howard Warner, organist 
and accompanist, and Mrs. K. Riesberg, THE Musica Cou- 
riER’s Buffalo Pan-American correspondent last summer, 
again a resident of New York. 

Ss <= 

Marie Cahill has studied exclusively with Parson Price 
for six years past, and owes her singing entirely to him; 
hence it is with some pride that eminent voice authority 
sends me the following: 


Miss Marie Cahill is to take the leap from Broadway into the 
skies where twinkle the theatrical stars. Messrs. Frank L. Perley 
and George W. Lederer have arranged to place her at the head 


of a company which will appear at a Broadway theatre at the end 


of August in a musical comedy to be written by Harry B. Smith 
Miss Cahill was formerly in Augustin Daly’s musical company, 

and just before his death that manager had arranged to star her 

She has left “The Chaperons” company and will go to Europe soon 


arrange for her gowns 


Ss <= 
Albertus Shelley and his mother, assisted by the Shelley 
Orchestra, at Y. M. C. A. Hall, Harlem, 


last week, in which various talented pupils of both ap- 


gave a concert 


peared. The complete list is as follows: Misses Beckie 
Neuman, Rebecca Reich, Lilly Ehrenburg, Sadie Carroll, 
Mabel Gootenberg, Reich, and Hans Jaegle, A. Lindgren, 


A. Reich, David Gootenberg, Otto Heuman, J. Powers and 
Abrahamsen. The program consisted of piano and 


solos, piano duets, violin duets, a violin quartet and 


Harry 





HEINRICH 


MEYN 


Basse-Cantante. 


Oratorio, Recital, 
Opera, Vocal Instruction. 


200 W. 57th Street 
NEW YORK” “= 


OSCAR SAENGER, 


Vocal Instruction, 


Teache: vf Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be 
fore the pubhe 














Strupio: 51 East 64th Street, NEW YORK. 


orchestra numbers. Some 600 people attended, going 
through the driving rain, a fact highly complimentary to 
the Shelleys, who are doing good, conscientious work. 








Moore Pupils’ Recital. 

UESDAY evening, March 4, Homer Moore gave his 
seventh pupils’ concert in his studio in the Odeon in 

St. Louis. His studio is one of the largest in the country 
and accommodates about 150 persons. It was crowded to 
the doors with an enthusiastically appreciative audience. 
Mr. Moore was assisted by P. G. Anton, who is the solo 
violoncellist of the Symphony Orchestra, and Louis Ham- 


merstein, accompanist. The program follows: 


The Minstrel’s Welcome (Tannhauser)...........5.-..0eeee0e- Wagner 
Messrs, Samuel Kidd, Carrie, Brainard, Godlove, Stanley 
and Hannegan. 
Margaret’s Lament (Mephistopheles)...............eeseeeeeeeeees Boito 


Miss Jonnie Coffman. 


Queen of the Harth..cccccccccccccccccccccvccccccccccsossccoces Pinsuti 
J. Louis Swarts. 
CS Gh GE isos vnc cv caectwiarcevcepenedscescoosscsesecscasese Lohr 
J. E. Hannegan. 
EE Thow Didet Love Me.c cose siscvesccessccccccccvccccccccceseves Denza 
Miss Marie Campbell. 
Beetle Tle GOR os cciscvsorsstseccsssncscccseccrsecescovceess Pinsuti 
Dempster Godlove. 
Die Died GN Bi icc cseccccciscncsceses Kage a iciniieiese Horrocks 
Mrs. Mary A. Birch. 
Then Weep, Oh Grief Worn Eyes (Le Cid).............+.+. Massenet 
Miss Jessie Rothschilds. 
Viclomeslio sabe, GOR ccccccncsscccccccccesccsccecs ...Goltermann 
P. G. Anton. 
The Preise Song (Die Melotersinges). ...ccccccssccccccccccecocs Wagner 
George C. Carrie. 
Bes Se Te PR Tivo cnccecncsivccecsascsces Donizetti 
Miss Mary Jane Pearson. 
RA dvd cccccdscesereusetecisebiveeeivassnsacpecsetessessenta Hanscom 


Miss Garfielda Miller. 
’Cello obligato, P. G. Anton. 
Male Quartet: Messrs. Carrie, Brainard, Stanley and Hannegan 
Ave Luzzi 
x &, 
O Rest in the Lord (Elijah).. 
Miss Florenc« 


errr 
(sebhardt. 
WORE, concccvvccccsccsscessesorséss. coscccstrsosecsnass lrotere 
lcs Lrainard. 
jeeeen Gounod 


The Calf of Gold (Faust)......... paw anes 
James Garfield Stanley 


Michaela’s Song (Carmen) pareeees ORES peer et were Bizet 
Miss Blanche Altheimer. 
aE, ee, SE: Piticnes rawacevaiusentsncateensedstndiasces Rossini 


Messrs. Carrie, Godlove and Stanley. 





Electa Gifford to Go to Australia, 


ISS ELECTA GIFFORD has been engaged through 

her manager, Henry Wolfsohn, to make a fifteen 

weeks’ tour of Australia with Jean Gérardy. The tour will 

H. 

Canby, manager of the American tour of Mrs. Patrick 
Campbell. 





begin in June and will be under the management of A. 


GERARD-THIERS’ Lecture Recitat.—A _ large audience, 
composed of vocal teachers, musicians, music critics and 
fashionable society, gathered at the studios of Mr. Gerard- 
Thiers in Carnegie Hall last Tuesday to hear an exposi- 
tion and illustrations of the technic of musical expression. 
Mr. Gerard-Thiers claims that all 
based upon the laws of nature and that the understanding 
and obedience thereof will save the average student many 
years of toilsome drudgery. This philosophical theory has 
been gaining adherents steadily, and is now accepted by 
the thinkers both in Europe and America. Mr. Gerard- 
Thiers sang a number of songs in illustration. This lecture 


musical expression is 


recital will be repeated on March 12, 4 p. m. 
Opera, Oratorio, Concerts, Recitals. 

Baritone. [G. E. Shea.) 
Eight veges operatic experience in France, Paris, 


he Hague, Holland and Belgium. 
Address: 118 W. 129th St., New York, | 


THE FIRST BAUER RECITAL. 


AROLD BAUER gave his first piano recital of the 
season in Mendelssohn Hall last Monday afternoon 
This was his program: 


Concerto Italien......... seuaiard Bach 
Fantaisie, C major. sineasdwaless ; ‘ Schumann 
Scherzo, No. 4, in E major............. Chopin 
Ballade, in G minor........ pouiwnet Chopin 
IR IF MOD cca ccccrotcacccccees Rubinstein 
Etude, C minor. Alkan 
Mephisto Valse... Liszt 

Mr. Bauer supplemented this short, telling musica! 
scheme with a brilliant performance of Chopin's C minor 
Study and Liszt’s “Forest Murmurs.” The hall was 
crowded, and there was much enthusiasm. One number 


was a novelty. Not since Edward MacDowell introduced 
Alkan to was C. V. Alkan 
any more than a name, an unfamiliar name, though dimly 


the American concert room 


remembered as being the man whose studies were recom 


mended by Hans von Bilow in his preface to Cramer. 


After hearing Harold Bauer play this C minor Study 
Phillipp 
Real, 
that 
the 


it is an edition of the Etudes edited by Isidor 


we can well understand why von Bulow admired it. 
you 
makes the instrument sound its legitimate note 
Alkan may 


will, music 


not 


old-fashioned piano music if yet 


orchestral note, however. seem dry after 


Liszt; he is sober to be sure; but he is well worth study 


ing 
This etude begins in unisons, merges into octaves uni- 
sono, is brilliant, euphonious; a sort of French Henselt 
minus the poetry. The pianist’s best work was in the 
Bach Concerto, a charming and singularly modern work 


Is it not strange that the older the world becomes the 
newer sounds the music of Johann Sebastian Bach! 
Think of the ‘“G6tterdimmerung” of the Mozart, the early 


Jeethoven sonatas, of much of Schumann’s music, and 
then will be realized the invincible youth of Bach 
Schumann is a favorite composer with the concert. To 
hear him play the fantasia one feels that there has been 
expended thought and feeling in this charming mosai 


It is unfinished as a composition, yet a very satisfying 


one withal. On this occasion the pianist gave its three 
movements with deep musical feeling, massive sonorous 
ness, and in the slow episode with dreamy introspection. 
He has the singing fingers for Schumann. Not so satis- 
factory was the Fourth Chopin Scherzo; it moved on 
heavy pinions. It is the only scherzo of the composer 


which justifies its title, which reveals a hint of Mendels- 
sohn’s swallow-like flights in this form. The lyric theme 


was lovely in tone color. Better, far better, was the thrice 


familiar G minor Ballade. Its coda was a splendid bit of 
bravura 
piano playing the Rubinstein 


had all 


master 


Simply as a specimen of 


would have been difficult to match. It 
the tints of Veneti 


And the “Mephisto Valse”—has it been delivered with such 


Barcarolle 


rich a canvas by some in 


astounding audacity, its orchestral qualities so well in- 
dicated! Mr. Bauer justly deserved the applause he 
evoked. His second recital is announced for next Mon- 


day afternoon at the same place and hour. Among other 


1 


things he promises his listeners Chopin’s Barcarolle, in- 


comparablé water music of all 


A Van Yorx Recital. 
HEODORE AND MRS. VAN YORX will give a joint 


recital to-morrow (Thursday) evening in the Dutch 
Reformed Church in Mt. Vernon, N. Y. This has been 
a busy season for this well-known tenor, and Mt. Ver- 


non is congratulating itself on securing him and his tal 
ented wife. 


FRANCIS ROGERS 


BARITONE. 
Oratorio, Concert, Recitals, &c. 


Address Wolfsohn Musical Burean, 181 East 17th St., 
or 26 East 88d Street, New York City. 





OLIVE MEAD, 


VIOLINIST. 











Orchestral Engagements Season 1901-2. 
Boston Symphony Orchestra—Boston (third time). 
Boston Symphony Orchestra New York. 
Boston Symphony Orchestra—Philadelphia. 
The Chicago Orchestra—Chicago. 
Personal address: 1425 Madison Avenue, New York. 
Sole Management o 


f 
FRED R. COMEE, Symphony Hall, BOSTON, MASS. 





Tenor. 
Under 
Management of 
ARTHUR F. GOODRICH, 
6 East [7th St., 

NEW YORK 


























Price-Cottle Conservatory. 


HE most interesting recital of the season was given by 
the daily class at the Price-Cottle Conservatory at 
the Y. M. C. A, Hall, Harlem, last Thursday evening. The 
technical illustrations given by a class of little ones whose 
ages range from seven to nine years, and who have studied 
from two to four months, were very instructive. Their 
movements both at the table and Clavier were graceful and 
correct and time excellent. Later at the piano they showed 
their ability to interpret the pieces allotted to them with 
taste and precision. 

Again, a more advanced class of four did most excellent 
work both at the Clavier and piano. These pupils, the old- 
est of whom was thirteen and the youngest ten years of 
age, demonstrated their ability to play with a velocity of 
800 notes a minute. Their tone is uniform, full and firm, 
without being harsh. Altogether, this class showed plainly 
training given to the pupils this 
After the technical illustrations these same children 


the careful attending 
school. 
gave beautifully Jensen’s “Wedding Procession,” and one 
of Moszkowski’s Spanish dances for two pianos 

Miss Emma Southard played with much depth of feeling 
Chopin’s Berceuse, and her second number, MacDowell’s 
Concert Etude, was played with breadth and brilliancy. 

She responded with MacDowell's dainty “Rigaudon.’ 
Miss Southard shows talent and an originality of interpre- 


tation. 

Josephine Jayne, of ten years, played Gottschalk’s “Last 
Hope” in a way that charmed the audience, and for an en 
core gave Moszkowski’s “Serenade.” 

Little Vic Meakins, a brilliant player, with firm, well 
Wilson G. Smith’s 
Sinding’s “Rustle 


trained fingers, played with much taste 
Chopin Impromptu and a Chopin Valse 
of Spring” was beautifully treated by Adele Grunt, whose 
playing is distinguished by a breadth of conception remark 
Of took part 
Tweedy, 


others who 
special mention should be of May 
played Litoff’s “Spirituelle,” and of Katherine Roan, who 


And, in fact, all the 


able in so young a child the 


made who 
gave MacDowell’s “Witches’ Dance.” 
pupils showed the great advantage of the daily class sys 
tem, of which a distinguishing feature is the hour and a 
Miss P. E. Cottle is 


the teacher of interpretation, and, as is shown by the play- 


half daily lesson at the conservatory. 
ing of the pupils whom she has trained, is possessed of the 
requisite knowledge and ability to occupy that important 
position. 


An Invitation Concert. 

M* AND MRS. H. W. POOR have issued invita- 

tions for a concert at their home on March 18, when 
the following program of compositions by Louis A. von 
Gaertner will be played with an orchestra conducted by 
Emil Paur: 

Tone Poem, Macbeth 

Orchestra. 
E minor, 


Two songs for soprano 


Piano Concerto, 

(violin obligato) 
Aria for baritone 

Orchestral 

Violin Concerto, E 

Processional March. 

(Dedicated to the German Emperor.) 


accompanime nt 


major. 


Orchestra 


The German papers announce that the Royal Theatre 
of Munich has made a contract with the Vienna tourist 
agency of Schenker, by which the latter agrees to con- 
tribute to the expense fund of the Wagnerian perform- 
ances at Munich. 





" NAHAN FRANKO’S SILVER JUBILEE. 
AST 


concertmeister and conductor, celebrated the twenty 


Sunday evening Nahan Franko, the violinist 


fifth anniversary of the beginning of his professional career 
In connection with the jubilee, Mr. Franko conducted the 





concert at the Metropolitan Opera House. Indeed, the A huge stand of laurel wreath and roses tied with rib 
concert was an important part of the anniversary, for high bons, upon which were printed in gold letters the name 
honors were paid to Mr. Franko. Max Hirsch, the treas- ©f the artists, was also presented to Mr. Franh And 
urer of the Metropolitan Opera House, served as chair- '™ @ddition he received other floral p oes em Se vidua 
man of the special committee organized to arrange the members of the company Mr Frank was ched by 
testimonial to Mr. Franko Mr. Hirsch made a happy these gilts and the demonstrations of the audience follow 
speech, during which he presented Mr. Franko with a ims the presentation Instead of making a speech in re 
ply, Mr. Franko struck up “The Blue Danube,” he leading 
with the violin in his inimitable fashion The waltz wa 
played with the true Viennese swing, and at tl 
he audience gr Mr. Franko wit 
When the Grau pany was on the roi 
conducted several periormance i { 
success At Philade phia he « nducted the first act of 
“Manru,” a breakdown having delayed Mr. Damrosch in 
reaching the Academy of Mu The Philadelphia 
Times in its report of the performance referred thus t 
Mr. Franko’s ready skill in an emergency 
“Mr. Franko carried out the interpr: n tl nes 
made familiar in reh« ng and after e ac was over 
the audience took very kindly to his work in what is the 
poorest work of tl nposer in e whole opera 
Mr. Franl nade | début a concert at Steinway 
Hall, in March, 1877, with the Carlotta Pat nc com 
pany. Since 1893 Mr. Franko has been the concertmeistes 
of the orchestra a e Metropolitan Opera House He 
as conducted since his début ry hestral concerts 
« is aS a con for wl | talents are re og 
nized Mr. Franko was a fav e pu of Wilhelm) 
rhe sts at the cert Sunday night were Madame 
Schumann-Heink, Mme. Sophie Trautmann, Miss Fritz 
Scheff and Mr. Gilbert 
Baernstein Busy. 
Lg PH BAERNSTEIN will sing 1 “Paradise 
and the Peri,” with the New York Oratorio Society, 
1 March 18; the bass parts tl rst act of “Parsifal,” 
n March 22, at ¢ egie Ha 2 1 early April the bass 
part in “Israel Egypt.” 

NAHAN FRANKO. Mr. Baernstein during the month of April will sing in 
four performances of Haydn’s “Creation” and in five per- 
formances of Gounod’s “Faust” in concert form In 

heart shaped silver tray accompanied by a substantial Evanston, IIl., Mr. Baernstein was engaged last Decem- 

check. The tray bore the following inscription: ber to sing “The Messiah.” Such was his success that he 

Presented te has been re-engaged to sing the Verdi Requiem in 

NAHAN FRANKO April. Interest is being manifested in Kansas City over 

By the Artists and Orchestra the coming performance there of Gounod’s “Faust.” and 

— a eee F abn a eee the musical people of that section are eager to hear his in- 

cinta aie tee terpretation of Mephistopheles, h nception which 

Twenty-fifth Anniversary of His Professional has preceded him He w also ng in the Stabat 

Career, Mater” with Mme. Schumann-Heink Mr. Baerstein’s 

epee O=epe third appearance in Toledo, Ohio, where one of the daily 

The committee included these artists, conductors and papers went so far as to say “Baernstein owned Toledo 

stockholders of the Grau Opera Company: when he left the stage, and he can have his claims rec- 

Emma Calvé, Emma Eames, Milka Ternina, Johanna ognized whenever he sees fit to take possession,” takes 

Gadski, Marcella Sembrich, Lucienne Breval, Suzanne place some time between April 25 and 30. With the Men- 

Adams, Louise Homer, Fritzi Scheff, E. Van Dyck, Mme. delssohn Club, of Chicago, he will sing a short work by 

Schumann-Heink, M. Alvarez, A. Dippel, M. Salignac, Bruch, for baritone and chorus, besides an aria and two 

Sig. de Marchi, Sig. Scotti, Ed. de Reszké, M. Journet, or three groups of songs. Boston, Minneapolis and St 

Walter Damrosch, M. Flon, Sig. Seppilli, Anton van Rooy Paul will hear him in “The Creat and Detroit in 
Herr Blass, Herr Muhlmann, Albert Reiss, M. Bars, David Faust.’ 
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Bispham, Sig. Mancinelli, M. Dufriche, Sig. Campanari, 




















































Madame Seygard, Maurice Grau, Carrie Bridewell, Frank 
W. Sanger, Edward Lauterbach, and the Metropolitan Op 
era House Orchestra Max Hirscu, 


Chairman Committee 
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ZELDENRUST, . Pianist 


November to April. 


KATHERINE FISK, . Contralto 


’Cellist 


LOUDON G. CHARKLTO 


Announces under his Exclusive Management—SEASON 1901-1902— 


me. LILLIAN NORDICA. 


Transcontinental Tour in SONG RECITAL—November to April. 





VAN den HENDE,. . . 
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HEYMAN, .. .. . Pianiste 


NIEBUHR,. ... . Contralto 


WEBB-GARDNER, . 





. Soprano 





oe ___—-DATES, SINGLE OR EN TOUR, NOW BOOKING 
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Carnegi 
NEW YORK, 








Cable Address : 
“Loudtone, N. Y.” 


836 Col. 


e Hall, 


Telephone: 






HOFMANN,. .. . . Baritone 
LEONORA JACKSON,. Violiniste 


By arrangement with Jackson & WAKEFIELD. 


Ps 6 6 tt 6 


In the South and East. 







Tenor 
































FANNIE BLOOMFIELD-ZEISLER. 


A Big Ovation in Chicago. 


TO say that Fanme Bloomfield-Zeisler, the pianist, won 
| success with the Chicago Orchestra on February 21 
Her playing created among 
of enthusiasm seldom 


ll hardly do her justice. 


t unanimity 


public a 
equaled. There was not one detracting word to be heard. 


ics and 


(his Western tour of Mrs. Zeisler will be one of the feat- 


Here are the Chicago press notices: 
































es Ol the season 
lrawing | er, if the term is not too materialistic, of Mrs 
I field-Zeisler, w never better illustrated than at the 
er y. The full title of the function was ! 
iteenth concert of the Chicago Orchestra,”’ and the fourth of 
hist eric fhe publication of the name of Mrs. Bloom 
i-Zeisle the program served to fill the orchestra chairs as 
have not bee ed this season—that is to say, to leave few 
f seats vacant 1 to stucco the foyer up above with “stand 
x ilys.”” Earnest students lined this foyer three and four 
ep, and every stairway and interstice in the masonry had its row 
f de ees. Adorat of the first woman pianist of her day could 

urcely farther go. 

Mr Bloomfield-Zeisler number was the Chopin Concerto in F 
nor p. 21, and played it, as she plays everything that is 
ted her, with all the spirit and soul, as well as with the ad 
need { cultivated mechanism that long and ardent practice 
fhe audience of yesterday, the groundwork of which was 
pose f “regulars ich was swelled by the presence of 
‘ bes and 1 vers the town over, gave expression 
ts enthu m with an outburst such as seldom falls to the for 
f a pianist, male or female, in these dull times. The applause, 
the meclusion of her number, eddied uncertainly from the front, 
ineously from the promenade, and went to the 
‘ there was no resisting. While she was playing 


Bloomfield-Zeisler saw nothing but her instru 
thing but the charm of Anything more 


wehensive than her grasp of the 


her art. 


noble 














nza with whom the poetic but impossible Chopin closed this 
rarely been listened to and reveled in by lovers of 
ibout Inter Ocean, February 22, 1902 
MPH OF THE DISTINGUISHED CHICAGO PIANIS!1 
AT AN ORCHESTRA CONCERT. 
Ime. | ie Bloomfield-Zeisler was the magician who conjured 





br nt effect m this cccasion, creating a degree of en 
iich reserved for those who are able to lay bare the 

f musical thought Several times there were spon 

bur f applause before movements were completed, 











1 € ray bsorbed, fascinated attitude of the audience bore 
quate testimony to the impression she created at the outset and 
ned to the last note of the brilliant finale. 
S in achievement as this argues not only technical accomplish 
1 t f a high order, but a certain magnetism arising out of the 
acute musical perceptions. There are many pianists who can 
te a sense of surprise by their manual dexterity and excite a 
ib of applause with the circus tricks they are able to perform 
n e | poard ut since their efforts are unaccompanied by 
gift of poetic interpretation, there is no acute musical delight 
ng out of these tricks and manners, Mrs, Zeisler’s success has 
ys been due to a proper union of soul and science, and it is 
I y her credit that she can express true feeling in musical 
ers without becoming oversentimental and cheaply romantic 
Chicago Record-Herald, February 22, 1902. 
program in the Chicago Orchestra’s historical series 
1 the Auditorium yesterday afternoon the largest audience 
ttended any public rehearsal this season, save one—the 
People Progran rhe seats in all parts of the house wer: 
taken, and many listeners stood in the foyer and along 
f e | i It yuld be gratifying to believe that this 
i nage was traceable to awakening appreciation of the 
1 portance this sub-series of illustrative programs the 
ffer ut it is feared that the true cause lies rather 





f Madame Bloomfield-Zeisler, who was the soloist 


THE MUSICAL COURIER. 





Madame Bloomfield-Zeisler had in the Chopin Concerto a selec 
tion in every way suited to her powers as pianist and interpretative 
artist. To those of her auditors who remembered her performance 
here of the same concerto ten years ago, her work yesterday proved 
not only productive of an enjoyment exceptionally complete and 
keen, but served the additional purpose of demonstrating what splen 
did growth and development the intervening years have brought to 
her along all sides of her art. At that time her technic was notable 


for its brillianey, clarity and purity, but it unfailingly had in it a 


suggestion of tonal hardness; yesterday the brilliancy, clarity and 
purity were found to have known no decrease, but they now are 
glorified and ennobled by having their origin in a tone at once 


iemarkable for its power and resonance, yet unfailingly round, suave 
und singing. 


One would search in vain for a performance more satisfying in 


every respect than she gave yesterday. Technically flawless, finely 
proportioned, rich in emotion and sentiment, yet ever free from ex 
travagance, at no time exceeding the possibilities of the instrument 
et never lacking in power or climax, musical in phrasing, shading 
and expression, complete in the revealment of the poetic content 
in its entirety a performance to be numbered with 


insisted upon and 


of the work 
joyfulness and with gratitude. 


granted in the form of a performance of the “Military Polonaise’ 


An encore was 
truly startling in the bravour and nervous intensity that character 


ized it.Chicago Tribune, February 22, 1902. 
Either the more inviting weather or a very attractive program or 
also a Chicagoan and widely 
or, as is probably the truth, 
the 


the promise of a great pianist who is 
popular both as artist and as woman, 
ll these combined, proved sufficiently alluring to nearly fill 
seating capacity of the Auditorium yesterday afternoon, while sev- 
eral hundreds contented themselves in the standing room. No doubt 
all the causes named combined, but it is quite safe to assume that 
the appearance of Mme. Fannie Bloomfield-Zeisler was the largest 
single factor in bringing to this, the fourth concert in the historical 


sub-series, larger attendance than was drawn to either of the other 
three. 

Madame Zeisler was heard in the Chopin Concerto No. 2, in F 
minor, and one was tempted to think was never heard to better 
ch time one hears this really great artist her artistic 
seemed 


advantage. E 
accomplishment seems to reach a higher plane. It 
day hardly possible that this charming work could be more charm 
igly interpreted. Nothing seemed lacking to a perfect interpreta 
tion, even when one tried to be hypercritical, neither in technic nor 
in lucid interpretative grasp and power. All its beauties—and it is 
entirely a thing of beauty—were brought out with keen intelligence, 
expression. In response 





yester 


the deepest musical feeling and flawless 
to most enthusiastic and insistent applause, she responded with an 
equally delightful interpretation of the famous Polonaise in A, No. 
1, by the same composer. The pianist seems within a comparatively 
insight and power in the ex 


Chicago Chronicle, 


short time to have developed a new 


vosition of Chopin’s curiously elusive music. 


February 22, 1902. 


Mrs. Fannie Bloomfield-Zeisler, who is quite as brilliant and men 
al a pianist as Ignace Paderewski, was the star of the performance, 
bill of Were 


mystical 


she could not help being were she in any music 


Bloomfield-Zeisler a 
{reign shore, there would be just as much insanity 


Fannie temperamental, deity from a 


over her piano 


there is over any of the august piano players who are 


bated 
simple 


iying as 


1ited upon with breath. Her playing is simply magnificent, 


and 


like 


gave 


ut she is a plain, democratic citoyenne of Chicago, 


nothing 
She 


sugh enormously admired and appreciated there is 


i cyclone of idolatry chasing her from clime to clime. 


Chopin’s Concerto in F minor and was enthusiastically applauded 
as much for the maestoso as for the larghetto, and 


affectionate 


ifter each figure, ¢ 


just the same for the allegro vivace—a sincere, fiery, 


torm of applause. She was quite as successful in an encore given 


ifter prolonged expressions of delight, and her superb power, her 
depth of thought and dramatic brilliancy were subjects of profound 


admiration during the intermission. Her wonderful fingering and 
technic were jealously watched by amateurs and students and her 
brainy, cultivated force was inspiring.—Amy Leslie, in Chicago 
Daily News, February 22, 1902 

rhe Auditorium was unusually well filled yesterday afternoon to 
hear a very attractive program, with Mme. Fannie Bloomfield-Zeis 


Zeisler had the honorable and grateful task 
all the fourth 


ler as soloist. Madame 


to represent the greatest of piano composers in con 








LOUDON G. CHARLTON, Carnegie Hall, NEW YORK, 


Has the Honor to Anaouace an Extended Tour of 
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Distinguished American Pianist. 
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Tour—Oetober to 


April—Now Booking, 


Steinway Piano Used. 





Now Touring in 
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Ski 


FOR DATES APPLY 


STEINWAY HALL, NEW YORK. 








concerto in | 


keyboard, 


the historical and chose his second 


Chopin, though unsurpassed as a master of 


cert of series, 


minor, the 


was far from being an interesting writer for orchestra. It is there 
fore hard to understand why the whole of the long introductor 
tutti should have been inflicted on the audience. At least, it made 
an excellent foil to Madame Zeisler, whose opening phrases gained 
warmth and grace as contrasted with the stiff and formal introduc 
tion. Madame Zeisler’s Chopin playing is always interesting, but 
yesterday it was ideal. She successfully attained al] the freedom and 


poetry which his music demands, yet the continuity of the work 
did not suffer.—Glenn Dillard Gunn, in Chicago Journal, February 
22, 1902, 


CHICAGO PIANIST PLAYS MAGNIFICENTLY AT CHI 


CAGO ORCHESTRA CONCER' 


No soloist on the orchestra list this year can boast of having 
called out a greater aggregation of people in pursuit of pian 
pleasures than did Fannie Bloomfield-Zeisler yesterday afternoon at 


the fourth concert of the historical series 


Madame Zeisler could scarcely have chosen a work better calcu 
lated to reveal her impetuous, fiery spirit than the Chopin F minor 
Concerto. At times she rose to heights inaccessible to the av 
professed and acknowledged artist. 

Her climaxes were astonishing. Never for one mon 
balanced or swayed out of course by an excess of feeling or uncon 
Mrs. 


bounded along to the goal with the utmost precision, as if she had 


trolled technical bursts, Zeisler aimed swiftly and surely and 


carefully measured out a distance which there mistaking 








was no 

There are never any stopping places to gather impetus in her 
performances. Her “moments” are well ordered, symmetrica n 
tellectual victories, more than spontaneous, impulsive poeti: ods 

The ornamental larghetto, too often given with weakly marked 
rhythmic sense, degenerates into mere sentimentality, but unde 
Madame Zeisler’s articulate fingers it took on an uncomn 
acter and meaning 

The recitative was given with dramatic vigor and great refineme 
of tone. 

rhe allegro vivace sparkled with crystalline clearness, purity ar 
deftness. 

The technical difficulties were obliterated, as far as the impressior 
received from the mechanical apparatus alone was concerned, thoug 


Madame 
traordinary feat by the characteristic movement of 


Zeisler has accomplished an ex 
head and body 


and the fellow 


one always knows when 


Hers is playing valuable to the student 


erican, Fel 





is inspiring and exciting.—Chicago An 


This 


Orchestra 


week evidently the program is not the tl 


There 


audience, 


cago constituency. can be no 


day’s vast and splendid eclipsed 


enough, by that of 





the first “young 


response to the announcement of the soloist for the occasion. Mr 





Zeisler’s great popularity in her own city was 
tested. 
The piéce de résistance, however, was the sex 
certo for piano and orchestra in F 
And this work Mrs. F 
on to interpret for Mr. Thomas’ following for 
Her 


audience of music lover It the 


minor 





is the annie om fie 


d-Zeisler was called 
the second time ' 
seemed flawless, bu 


the history of the local orchestra. technic 


this is of minor interest to an 
resonance, sheer beauty and enchanting lovel 


the 


ness 


delicacy of her astounding clearness wih Accor 


nuancing, 


panies extraordinary speed and power, the fervor and passion 


well controlled and subordinated to the requirements of the 


significance of the music, that appealed to one’s admiration 


Even in the most strenuous fortissimo the piano was 


and throughout there was an abundance of « r and 


romance. 

Naturally the audience insisted upon an encore, and had its » 
Not to depart from the “historic’’ pr 
ler gave the 


Post, February 


prieties of the day 


great “revolutionary” Polonaise.—Chicago Evening 


1902. 
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Oratorio, Concert and 
Song Recitals. 
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Vocal Instructor in Four Languages. 
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The Schumann Club held an open meeting February 
27, at Rockford, Il 

Variety marked the program provided for the recital of 
the Women’s Musical Club, at Columbus, Ohio, on Feb 


ruary 26. 

rhe Musica 
low Tracy Williams 
, February 24 
Mozart Musical Club, wh« membership is com 
the pupils of Miss Jessie M. Foller, gave a recital 


Mrs. Wins 
Norwich 


Lenten Club, under direction of 


began its third season at 
Conn 
The 


posed of 


SE 


it the home of Mrs. D. J. Bolton, Oil City, Pa., recently 
The Fortnightly Musical Club, of Cleveland, Ohio 
gave eighth afternoon concert in Association Hall 


last week befé 
was presented. 
The ety of he 
umed “The Young Apollos.” 
higher and better class of music, 
1 1! 


iimost al 


ore a large audience An 


excellent program 


Ia.. is 
the 


Hitte 


choral so college at Eaco 


Thorough study of 


under Professor 
has been kept up winter 

At of Senator and Mrs. J. L Mar 
shalltown the Twentieth Century Club 


the home Carney 
la 
enjoyed one of the evenings of its course with a song 
recital of Mrs. Rita Lorton-Schmidt, of Chicago 

At the musical given 


St. Joseph, Mo 


February 20 


ntly by the Fortnightly Club 


the program was made up entirely 


icred songs. Mrs. J. R. Scott made her initial ap 
pearance on a Fortnightly program and all were charmed 
with the rich tones of her contralto voice 
The Symphony Club, of Lawrence, Mass., under the 
rection of Reuben Merrill, will give its first recital 
xt month. Early in the fall Mr. Merrill organized the 
ub, which includes as members Miss Helen Farrell 
violinist Miss Sanborn and Miss Grace Chapman 


anists 

The Cecilian Musical Club, 
thriving organization Recentiy it “Afternoon 
with Opera,” in which Mrs. William Goetz, Miss Helen 
Keller, Mrs. James T. Pickering, Miss Maude Welsh 
Mrs. John Matlack, Mrs. Charles Bradley and Miss Fran 
ces Wolf took part 

Fairfield, Ill., has a new society called “The Philhar- 
monics.” It is limited to ten members, and a meeting is 


of Lancaster, Ohio, is a 


gave an 


held once a month for the purpose of reviewing the mu- 
sical happenings of the month. The main object of the 
club is to keep in touch with the musical affairs of the 
world through the current literature 

Mmes. E. C. Morey and W. A. Elliott arranged a pro 
for the musical evening of the Woman’s Literary 
Mrs. Elliott 


gram 
Club, given February 20, at Meadville, Pa 


and Mrs, Morey were assisted by Mrs. J. H. Montgom- 


ery, Mrs. Flora Arters, Howard B. Burton, Frederick E 
Smith, W. Herbert Taylor, John P. Rickard, R. H 
Beveridge, A. W. McCoy and Mrs. John Porter, accom 
panist 

Cal., 
received a cordial 
in Y. M. C 


compose d 


[The Pomona College Club, of San Diego 
with A 
welcome by a large audience at the 
\. Hall on February 22 
of: First tenor—F. A 
A.M 


King; first bass—E 


Glee 
Rae Condit, whistling soloist, 
concert 
[he organization ts 
Bissell, director; C. C. Condit 
tenor—F. P. Brackett, H. W 
Pease, J1 Richardson, 


s¢ cond 


M 


Cleghorn; 
Almon 


C. H. Ross; second bass—A. D. Bissell, B. A. Buker 
C. E. Bent; Quartet—F. A. Bissell, first tenor; F. P 
Brackett, second tenor; A. Rae Condit, first bass; E. M 


Pease, Jr., second bass 
The Independent Musical Club, of 


Mich., met February 26 at 26 Thomas street 


Grand Rapids 


During the 
Herington the life of the 


business session Charles | was 


Dorland and George Irwin made some 


the 
and 


del 


meeting, and Dr 


rising vot 


club e of 
Mrs 
ghtiul 


the prog 


valuable 
thanks 
f their lovely h 


when a 
Hollister for the 


entertainment The 


suggestions to 
Mr 


and 


was tendered use 
ime 
was as follows 


vet, Mr 


t Iu 
at 


literary part of ram 
Mrs. F 
Sates; 


Cal 


twenty-five 


musical and 


solo, violin and corn 


Piano 
and Mrs 
Stockton, 


on About 


yrsyth; 


Miss Begrow 


vocal solos, 


can now boast of a musical organiza 


ladies of this city who h 
organized 


very other Saturday alt 


ave 


usical tastes have recently themselves into a 


ernoo! at the 


lub, which meets « 


omes of its members. The first meeting will be held on 


next Saturday afternoon at the residence of Miss Ethe 
Clary. The officers are: Miss Elliott, president; Mrs 
( S. Sargent, vice-president; Miss Wilhoit, secretary 
ind treasurer, and Miss Welsh, assistant secretary. The 


Mrs. H. E. Sanderson 


al committee consists 


Mi Nannie McCarty, Miss Hatch, Mrs. Joseph Fyfe 
Jr.. and Miss Thomas 

The Women’s Musical Club, of Burlington, Ia., gave 
1 miscellaneous recital at the fortnightly meeting held 
February 24. Mrs. Loie Wilson appeared before the 
uh in three harp selections, the first one being by Ed 
und Schuecker, with whom Mrs. Wilson formerly 
idied I he vocalists of the afternoon were Miss Ella 


Patrick’s Church 
Miss Theresa 


a member of the ch« 


W aldin 


McGraw 


Miss May a pupil of Kowalsky 


liedemann, who sang a_ selection from Gounod’s 
Faust’; and Miss Olive Martin, a pupil of Mrs. Funck 
Piano solos were played by Miss Pearl Andre, one 
Miss Brobst's pupils, and Miss Marie Mintor 

At the regular meeting of the Columbus, Ohio, W 
en’s Musical Club last week, Mrs. Andrew MacDonald 
nd Miss Wilson gave the best numbers of the program 
id were heartily received by the audience In an Old 
Italian song by Giordani, “Caro M sen 1 an Old 
inglish song, “It Was a Lover and His Lass,” by 
Thomas Morley, Mrs. MacDonald sang most sweetly and 
early. Her best singing was done in “To the Sea’ 
the prison scene from “Mefistofele”) by Boit« Miss 
Wilson’s rendition of the “Mignon Carnaval,” by Schutt 


Miss Brent 


as surprisingly 


was marked precision and 


by 


issurance 
sang three little songs in a voice whicl 


n Ww 
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Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 


arris, 








rich and full Mrs. Shawan and Miss Wilson. at th 
pia with Mr. Ziegler lit nd Mr. Gardne celle 
played the Gt d Du é Sa Saer rr Vy ? 


HE 


artists participating in the last musicale were 


clusively men this time amely, Dudley B 

tenor; Clifford Alexander Wiley, | Reg 

ild Little, piano, and the violit Mishel Shay I 
four succeeded in presenting a progr 
to the evident delight of all present. Notwithstanding tl 
veather there wa irge gathe g, a é 

airs 

Mr Buck’s refined nging Mr Wiley 
tone, and Mr. Little’s brilliant piano playing were mucl 
applauded, and the youth Shapiro again showed N 


irtistic stuff he is made. He played w 1 
nical abi ity remarkable indeed 
In the selection of artists and invited audie r these 
Sunday afternoon affairs Mrs. Babcock and Mr. Buck ars 
! mgratulated. The fol ng w gt 
H Deep the S | I 
I r Ballad 
D I h 
I re I Pag 
{ Alex 
( ‘ Pad 
R 
Re 
RK D 
ag e 
. . 
Ma 
I i 
ngar 
1 Me T Ss 
Mr. W 
Mose 
Tne Myer §S P 
y Edmund J. Me fif 
1s been practical! ‘ ging { 
Mr. Myers new |} he Ret t f \ 
Art,” which is being published B nM ? 
any will be y M [ ‘ 
acting atter n among 
-al art According to the advar nnounce nt it 
ractically and log y g 
his is certainly thing wa 
alist 
Mr. Mye g g ' 
loratura , Mic \f c Te c 
' d flexible ; S s M 
New Y Mt. \ I { H 
umber was “Ah fors ¢ Verd vi she 
g t gre M M tra ng 
‘ pe ’ g Fg Kut f 


Frederic Mariner, 


TECHNIC SPECIALIST, 
Ten seasons with the Virgil 
Piano School, New York- 
— NOW 
Director of the 
Bangor Piano School, 
BANGOR, ME 
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HANCHETT ANALYTICAL RECITALS. 

R. HENRY G. HANCHETT resumed his course 
of analytical recitals on the general topic of 
“Musical Contrasts” before the Brooklyn Insti- 

tute on Monday, March 3, the subject for that occasion 

’ The purely musical develop- 

















being “Contrasts of Purpose.’ 
ment of a purely musical idea, as in a Bach Fugue, was con- 
trasted with the more romantic purpose of Grieg’s “Cradle 
Song.” The dramatic, the heroic and the personal view 
of death were shown musically by the Grieg, Beethoven 
and Chopin funeral marches. The methods of Schumann, 
Rubinstein and Prudent in translating ideas into music 
the ball room, salon and _ concert 
waltz were displayed by examples from Weber, Chopin 
and Liszt, whose ‘Mephisto Waltz” brought the recital to 
a close. Vocal and instrumental music also were brought 
into contrast by the singing of the “Shadow Dance,” from 
“Dinorah,” by Miss Maud Kennedy, a most promising 
pupil of Mme. Lutsa Cappiani. Miss Kennedy displayed a 
rich, beautiful voice, magnificent method and a most artis- 
tic conception of the aria, and was heartily encored and 


were contrasted, and 


complimented by the audience. 

Dr. Hanchett announced for Monday, March 10, a lec- 
ture with vocal illustrations on the “Songs and Ballads of 
Germany,” by Dr. John C. Griggs, and for March 17, in 
the evening, the production of the rarely heard but very 
interesting Concerto in C minor, for two pianos and string 
quartet, by Bach. In this Dr. Hanchett will be 
assisted by the Laura Phelps Ladies’ Quartet, and by his 
accomplished pupil, Mrs. Stuart Close. Other two-piano 
music for this will be given with the aid of 
two other advanced pupils, who also are now independent 
artists, Mrs. E. H. Gammans and Mrs. Charles J. Dodge. 
These recitals are given in the Assembly Hall of Adelphi 


number 


recital 


College 


TempLe CuHorr COoNceRT. 

\ new cantata, “The Forging of the Anchor,” poem by 
Ferguson and music by Sir Frederick Bridge, will be pre- 
sented at the concert which the Temple Choir will give 
under the direction of Ed- 


ed 


Thursday evening, March 27, 


ward Morris Bowman. Sir Frederick Bridge is the or 
ganist and master of choristers at Westminster Abbey, 
London. His new work is written for bass solo, chorus 
and orchestra. The soloist will be Herbert Witherspoon. 
A miscellaneous concert program will be given before the 
cantata is sung, and this will include part songs by 
Blumenthal and West, the ‘Soldiers’ Chorus,” from 
Gounod’s “Faust.” The Temple Orchestra will perform 


Haydn’s “Surprise” Symphony and two overtures, “Ray- 


nde,” by Ambroise Thomas, and “The Merry Wives of 
Windsor,” by Nicolai. Mr. Bowman will play organ solos, 
ind Miss Bessie Bowman, contralto, will sing songs by 


Secchi and Korbay, “Love Me or Not” and “I Wonder.” 


Socrety’s MusicAL AFTERNOON. 
Dr 


the members of 


FROEBEL 


Stuart Close, 


Hanchett’s gifted pupil, gave a 


Mrs 
Ik before the Froebel 


fal taik 


Society 


Monday afternoon, March 3. As a musician Mrs. Close 
is noted for her individuality and ability to reason out the 
subtleties of a musical composition. ““What’s in a Name?” 
was her topic, and in her narrative and _ illustrations 
showed that in order to comprehend the meaning of cer- 
tain compositions it would be well to understand the con- 
ditions under which compositions are written. As one 
illustration Mrs. Close played a stirring Chopin Etude, 
which she explained the composer was inspired to write 
during a turbulent period at Warsaw. Among her other 
illustrations Mrs. Close played a Prelude by Chopin, a 
Barcarolle by Mendelssohn, a Bach Fugue, MacDowell’s 
“Water Lily,” Grieg’s Berceuse, and numbers by Schu- 
mann. The Froebel Chorus, under the direction of Miss 
Ellen Holly, sang four choruses—two before and two af- 
ter the recital, as follows: ‘“O’er the Sands,” F. Abt; 
“Peace,” Miller; “Evening,’ H. Smart; “The Swallow,” 
H. Leslie. 
FuNERAL OF HENRY KING SHELDON. 

Funeral services over the remains of Henry King Shel- 
don were held last Tuesday afternoon (March 4), at the 
late home of the deceased, 220 Columbia Heights, and later 
from the First Presbyterian Church on Henry street, of 
which Mr. Sheldon had been a member for fifty years. 
The services were conducted by the Rev. Dr. L. Mason 
Clarke, pastor of the church, and the funeral address was 
made by the Rev. Dr. Charles Cuthbert Hall, a former 
pastor of the church and now president of Union Theo- 
logical Seminary. The choir sang Mr. Sheldon’s favorite 
hymn, “Lead, Kindly Light,” and later, Foster’s anthem, 
“The Souls of the Righteous Are in the Hands of God.” 
Before the benediction was pronounced, the congregation 
led by the choir sang “For All the Saints Who From 
Their Labors Rest.” The honorary pall bearers were John 
J. Pierrepont, Alexander E. Orr, Henry W. Maxwell, 
Robert Ogden, Theodore F. Miller, Henry Ide, A. M. 
White and Bryan H. Smith. The remains were interred 
in the family plot at Greenwood Cemetery, and at the 
grave the burial service was read by the Rev. James Town 
send Russell, rector of St. Thomas’ P. E. Church. Mr. 
Russell was Mr. Sheldon’s son-in-law, he having married 
his only child, Anna Embury Sheldon. 

As a patron of music and as a citizen of lofty, noble 
Mr. Sheldon will be sincerely mourned by 
thousands. Always loyal to Brooklyn, he never withheld 
his support, personal and financial, from any worthy 
movement. He was one of the founders of the Brooklyn 
Philharmonic Society, and at the time of his death was 
president of the society. Away back, when orchestral con- 
certs were a new experience in the musical life of the 
community, Mr. Sheldon was working with the handful of 
brave pioneers seeking to establish the orchestra as a per- 
manent attraction. It was from Mr. Sheldon that Theo- 
dore Thomas received his first support for the series of 
concerts in Brooklyn. In his youth Mr, Sheldon studied 
music in Europe along with his other studies; his love, 
therefore, for the art was built upon the right foundation. 
Mr. Sheldon retired from business more than a quarter of 
a century ago. Born February 14, 1826, at Windsor, 
Conn., Mr. Sheldon passed the scriptural limit of three 
score and ten by just six years. Besides his daughter, 
Mrs. Russell, Mr. Sheldon is survived by his widow, 
who was before her marriage Anna Kissam Embury. 


character, 


TROETSCHEL OrGAN RECITAL. 
Hugo Troetschel gave his 107th free organ recital at 
the German Evangelical Church, Monday evening, March 


10. The program follows: 

Prelude and Fugue (upon the name B-A-C-H).. 

Solo Cate Tiles CRs cc cvccvccsccecsses 
Mrs. 


Liszt 
Handel 


Come 


Alexander Rihm. 


i cnctcckasmimepenneodiene cocscces eevcces socece Béllmann 
Violin solo, Offertoire in D - Taylor 
Played by the composer, 
es Ge PI II is vv cdbnsendesdicasisvanvcieoxdeessses Lacroix 
Gavotte Pastorale (Annete et Lubin) .-Durand 
Marche Religioso (Lohengrin)........... .. Wagner 
Agans Del...ccccccees Bizet 
Soprano solo, violin, piano (Mr, Rihm) and organ. 





Rhapsodie in A minor, op. 7.... Saint-Saéns 
I EO TI vid dic 660 v0 Ko secedocscéscccocnceses Couperin 
Concert Finale (Tenth Organ Concert)............ccceccecccees Handel 
TE OY WU bncvecaprenidesccseresesedeioaenssevcouten Wagner 





Frederic Martin. 
REDERIC MARTIN, bass, of Boston, has had en- 


gagements for nearly every date during the entire 
season. Some future engagements already arranged are 
March 11, concert, Franklin, Mass.; 13, “Creation,” Troy, 
N. Y.; 17, Fortnightly Musical Club, Boston; 24, concert, 
Brockton, Mass.; April 14, Gounod’s “Faust,” Newbury- 
port, Mass.; 15, Gounod’s “Faust,” Salem, Mass.; 16, 
Gaul’s “Joan of Arc,” Newton Choral Society; 17, Liszt’s 
“St. Elizabeth,” Springfield, Mass.; 24 and 25, “Creation,” 
at Barre (Vt.) Musical Festival. 

Mr. Martin is also booked with George W. Stewart for 
five performances of Gounod’s “Faust,” to be given on his 
spring tour, which extends as far South as Spartanburg, 
N. C., and West to Ann Arbor, Mich., closing at that 
place. 

On May 15, 16 and 17 Mr. Martin will sing at the Music 
Festival, Albany, N. Y. 

Of Mr. Martin’s singing on February 7, at Worcester, 
in Handel’s “Samson,” the critics had the following to 


Say: 

The singing of Mr. Martin was excellent. His interpretation of 
that grandest of bass solos, “Honor and Arms,” was well wort 
the price of the concert and going out all the way to Pilgrim 
Church alone to hear. He also did fine work in the duet, “Go 
Baffled Coward,” and in all his solo work he was a conspicuous 


success.—Worcester Daily Spy, February 8 


Frederic Martin, of Boston, possesses fine a deep-toned bass 
voice as can be found in the country, and it will be a long time 
ere the audience which heard him sing “Honor and Arms” Friday 


night will forget that fine performance.—Worcester Daily Telegram 


The honors of the evening were divided between Mr. Dufault ana 
Mr. Martin, with the popular verdict on Mr. Martin's side In 
“Honor and Arms” Mr. Martin did what was expected of him. His 


voice is so rich, round and pointed, and his personality is so strong 


that he was equal to any task His role was perhaps the most 
grateful one in the work. It is not of difficult range, and contains 
the aria before mentioned, which is the one song that every bass 
singer knows and enjoys. His low D at the end of the minor theme 
brought down the house. He must be complimented for his grasp 
and intellectual conception of the part and his fine enunciation and 


phrasing.—Worcester Gazette. 


Peck-ENSWORTH-KALTENBORN CONCERT.—The Whitins 
ville Musical Association had as a special attraction for the 
February concert Miss Sarah King Peck, soprano; George 
and F. W. 


Riesberg, accompanist. The beautiful Massachusetts town, 


Ensworth, baritone; the Kaltenborn Quartet, 


near Boston, had on its winter garb of snow, and an at 
tentive and appreciative audience attended. Miss Peck sang 
the “Romeo and Juliet” Valse brilliantly, and later two 
(Mr. Kaltenborn), 


such hearty applause that she sang Nevin’s “Rose Song” 


songs with violin obligato receiving 
as encore. Mr. Ensworth made his biggest hit in Aylward’s 
“Beloved, It Is Morn,” 

Mr. Kaltenborn’s playing was warmly applauded, as was 
’Cellist Heine’s, and the quartet received recalls as well 

The hospitality of Mrs. J. C. Whitin, who entertained the 
Misses Peck; of C. W. Lasell, who entertained Messrs. 
Ensworth and Riesberg, and of Marston Whitin 
cared for the quartet, was much appreciated 


singing “Loch Lomond” as encore 


who 
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cz memorial celebrations during the year may be men 
tioned the centenary jubilee of the Sondershausen 
Court Orchestra, the centenary of the birth of Josef 


the 
the centenary 
bert I 


day was celebrated w 


the 
of Eduard 
Miille A 
general sympathy by 

Jos. Joachim, and 
ratz and Viardot-Garcia 
biczek and Isidor Seiss 
The Bellini 


of Karl Graun, 
of Al- 
seventieth birth 
Albert Nie- 

eightieth 


bicentenary of birthday 
of the births 
Adolph 
ith 
and 
ot 


Lanner, 
Devrient, 
and 


Artzing r 


mann, S. Jadassohn 
by Ferd 
jubilees were those 
at the 
festival was a failure 


birthday von Other 


artistic by Re 


(forty years Cologne Conservatory). 


and is deferred to 1902. 


Of personal triumphs a few deserve notice. As capell- 
Brecher and Franz 
Walters 
Meiningen and was suc- 


Krug Waldersee 
In Prill’s pli 


meisters for the Vienna opera, Gustav 
Mitorey ed and 
Zumpe Schwerin to 


( eede d by 


were engag afterward Bruno 


went from 


Prill from Nuremberg, while 


exchanged Magdeburg for Nuremberg 


K. W. Bruch came from Karlsruhe 3runo Abner from 
Schwerin became concertmeister at the Vienna Opera 
The engagement of Emil Sauer at the Vienna Conserva- 
tory ended with the resignation of Herren Door, Epstein 
Fischhop, Rose and Stoll The Prague Conservatory 
found a new director in Anton Dvorak. Taffenel re- 
signed the conductorship of the Paris Conservatory con 
certs, and was succeeded by George Marty At the 
Flemish Conservatory in Amsterdam Jean Blockx suc 
ceeds the late Peter Benoit; the Leipsic Conservatory 
has engaged for solo singing two new teachers, Emil 
Pinks and Marie Hedmont. In Stuttgart a “Meister 
Classe” for piano has been established, with Max Pauer 
as leader. Martin Krause, of Leipsic, was called to the 
Munich Conservatory Singakademie of Danzig 


The 


found Fritz Binder Zweib new leader 


in icken a as 
did the Dresdeners in Albert Fuchs. The Musical Union 
in Brinn found a succes r Traugott Ochs in C 


Krafft 


Lortz 


















Korey; ig Yi n ot the composer, 

ame director of y or ’ ruck. Stein 
hauer of Diisseldorf found a new field of labor Ober 
hausen Alfred Lorenz succeeded Hermann Tietz at 
Gotha. The Porge Chorus of Munich returned to Sieg 
fried Ochs, of Berlin 

Of new theatres, concert institutions and the like, men 
tion may be made of the new Prince Regent of Municl 
the Philharm: in Warsaw, the new Concert House in 
Beuthen, and the newly organized Philharmonic Orches 
tra in the san wi I Conservatory of Moscow 
opened a new grand conce ll 

At the conclusion ny remarks I may briefly men- 
tion a matter deserving attention, the annual increase 
of musical literature. This almost exclusively in two fields 
—zsthetics and | y cluding monographs and biog 
raphies. In the former Ha k’s “Beautiful in Music” 
has been tl ickgrour I Hanssegger’s 
“Music as the itur only can prove 
whether this condition will continue As regards history 
full recognition must be made of the biographies publishes 
by the Philhar of Be More doubtf S é 
case with the Guides “Fuhre which have ¢ ved out 
itely in such nu rs. M vf these guides are 
guiding in the worst way Speculation of publishers 
party fanaticism, pecuniary motives, come into play and 
do most harm to those who swear by whatever they see 
in print But wherever there is light there must be 


shadows. 


THE 
ONLY 


Mme. 


CARNEGIB HALL. Address Communications: 


lete knowledge of her art.’ 


om 
HANS RIC TER—“ I consider you an artist of finest esprit and taste, and a representative of # most solid school.” 


The year, however, has been a terrible one for the list 


“ LESCHETIZKY” 


Named after PROF. THEO. LE-CHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’'S Sole Principal Assistant in this country, 
147 W. Eighty-second St... NBW YORK CITY. 


LESCHETIZEKY—" Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.’ 
— WSKI—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others 
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Among those artists who have at various times honored 


Madame Adelina Patti 
Mademe 


Mop ee 
oa. 
Mr. Ben Davies, 

Mr. Joseph O'Mara, 
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CARL ORGAN RECITALS. 





of dead in our art; it is long since one year shows such . . 
id Aged pe psd. Apodiae ILLIAM C. CARL gave the first of his Lenten 
zaps in the roll o roductive and reproductive artists. , “ny ” , 
os 2 . pre ‘ a we organ recitals at the “Old First Presbyterian 
In the former class must be catalogued, in Germany . i , 7“ 
: : m.. Church last Tuesday evening, Mar 4. The church was 
Martin Blumner, Alexander Dorn, Wiley Kniipfer, Wil- . P - 
- > 7 f ao ‘ crowded with music lovers, and the program, which fol 
helm Pfeiffer, Heinrich Urban, George Vierling, Cor- , 1 
. " . lows, pri ved unusually interesting: 
nelius Gurlitt, Joseph Rheinberger, Adolph Miller, Jr., ; ' : | 
, » antaisie in r er urs 
and Heinrich Weidt; and in other countries Verdi, P. agaci, (Sonata +f er Gir 
Benoit, J. Mertens, Fr. M. Servais, S. Audran, Julius (First time at these recitals.) 
Cohen, Ivar Hallstrom, W. Kallinikow and von Vieting Prelude and Fugue in B f Bach 
hoff-Scheel. In the reproductive field, including writers Vi! § Adag Ries 
. Alfred D ‘ 
, . , ke 
on theory and the like, we may mention A. Griinwald, R.  p ae = a p 
Kleinnichel, Eduard Bernsdorf, Ludwig Schultze Stre | in I De ¥rombelle 
litz, F Chrysai der, G. Leitert R Moszkowski Franz ( r D 10f Mozar 
Rummel, F. W. Sering, Adolf Terschak, Hermann Tietz, (With the ‘ a a the organ.) 
. ' ‘ I D P 
Benno Walter, Heinrich Vincent, Anton Zamara, Ed. , 4 
y r i i e 
Bartay, H. Barbedette, Eugene Sauzay, Alfredo Piatti, variations on a National A Buck 
John Stainer and Arved Poorten In the opera we wi uld Ir Hymne de Ste. Cecile ( nod 
record Emil Goetze, Ed. Fessler, K. Griebel, A. Hromada, a 1 org 
; . Mad Wickes, Me \ nd 
Anna Preuss, A. Swoboda, Julius Perotti, Adelaide Tt ' : ; : , 
* 2 . > . 1¢@ pe je wl cuple S¢ Ss in tl galleries seemec 
torghi, Mme. Isabella Galletti, Gianola, Francesco Gra- pous I M F , C 
, , particularly inte 1 in the M«é t iano oncerto, 
ziani, D’Oyly Carte and Jule es Devoyod : : ; 
ve : ' played by Mme. Liza Delhaze W es, to organ accom- 
If at the end of my long and weary pilgrimage I must ; , 
, ‘ P ' ; paniment playe by Mr. Carl Space for the concert 
draw a balance, I must confess that the year 1901 exhibits 7 : 
- ‘ gran jan was mace ¥y removing the seats in the 
a considerable deficit. Death has taken much from us, © I rH ede . SY are 
‘ ne se wor of sun- 
and the new does not compensate for the losses. We need ry 
- ‘ d sy ‘ that appe to the refined instincts 
not, however, give up hopes of a better time. All arts : 
os : quite as mt is the mu ul unde nding. Madame 
likes waves rise and fall, and Horace is right when he . , ; 
W es is a fascinating pianist, always poetical and always 
says: . 2 
, : wi me in her re g Mr. Carl played a masterly ac- 
Non si male nun , 4 
Sic erit, quondam cithara tacent companiment, giving at the proper places those orchestral 
Suscitat Musam, neque semper . cts in wW ! s hearers deligt Mr. Wickes, the 
Ten Ar ns st, played e la R vitl feel 
’ a W feel 
Let us hope it may be soon ing and correct intonation. The P rs were of 
—M. Srever, Leipsic Signa rse enjoye The Adagio from the u it Sonata 
(Conclusion. ) has the Lenten flavor, and made a good contrast after the 
= Tours Fantaisie in C major. Indeed, Mr. Carl's arrange- 
: ments of major and minor keys are very happy 
BALDWIN ORGAN RecitaLt.—Ralph L. Baldwin gave his ~~ . : : PP} ~ ‘ 
, > x3 : . Next Wednesday Tue Musicat Courter will publish 
fiftieth organ recit Thursday evening, March 6, at the “ye : . : . 
= . . 7 a a rep oll eve zs (iluesday) re al, at w h Mr 
First Church of Christ, Northampton, Mass. He was a tex: : : 
. - ‘: 7 . ( was announce t celebrate his tenth anniversary as 
sted by the chorus choir of the church. The prograr : + ares 
« g st nd r f the mus at the Old First 
ver ) int one . . 
‘ , Chur A spe program w be given, and Mr 
i F i ’ ' 
, : I , Carl was be assist by Mme. I lie Grey, the English 
Leverie i € : 
er oO ¢ \ Hand S ; harpist; E. Ellsworth Giles, te 2 I s Blumen 
The ¢ r berg, ‘cellist 
I Spring ( = 
1g Tr n r Act Pa 
Song of T pera Azara, e Harold Bauer a Ruight. 
Ba aria, R g 1 Foa g | ‘ n e I — - : 
Cres Havd L\ROLD BAT R ‘ ng s ais re 
Mr. Brown eived fr t S] G ition 
Adag La : I jue I kowsk > Kr ght f oO f Isab i Bauer 
Grand Choru D La x : 
a tr Pp t t ugh oO ve 
Mr. Baldwin gave his first rec September 20, 1898 
the twenty-fifth, November 19, 1900, the choir assisting Griccs Lecture Rr ats.—John Cort Griggs 
Seventy-seven composers are represented on the fifty pro Ph. D., profe f ¢ A in In 
grams, and 177 different compositions have been played te of Applied M (the Metro, College of Mu 
The members of the present choir include: h: sed cond f le es with an 
Soprat ( eL.] s Mrs, Elsie C. Rice able dis e upon Wagner, illustrated by a number 
¢ \ | s< € { | | 
Wes s I F. ¢ M . ¢ \ S « ‘ ns sung | elf and Miss G Raymond 
R Ss. D M Mal C. White ridge, Mrs Zo 
How iM A ~V. Se Miss ¢ } I M Ny r Lir 1, N W | y WwW ng tf erself a 
L. White. M I S. Whitr lace in the mu c f New York 
Te ( Ls 5 Edwin C. H Fre Dr. Griggs p baritone voice of fine range and 
1 ‘ ~ t ; ‘ 7 ‘ ‘ 
erick C. I George A. I ( A. H I H exceller w ntrolled by a mind that has 
( cey Parsor F. W. Robe 
Altos—Miss I e We e, s M Tessie M. Purring e e hig ty g. I ‘ m that 
lo; M M B. Clark, Miss Ar P. « Mrs. H. ¢ st f wi n intellectual 
Day, Miss L. Jennie Granger, Miss Helen F. M i, Mrs. ( and scl equ nt as is possessed by Dr. Griggs, 
L. Sauter, M Ivanetta M. War ; , . A ree ee hifRiact au 
Basses—Robert I \ ton Albert E. I wn. s Norn 
e at the American Institute of Mu Letranolite 
i er, ( 1M. Clark, E. A. ¢ ro L. H Har ences at the A in | Mt (Metropolitan 
us College of Music) during the entire sea 
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NEW MUSIC. 


Some Easter Publications. 


OLIverR Ditson CoMPANY 


HE Oliver Ditson Company have put forth a copious 
collection of music for Easter, from elaborate can- 


Perhaps the most im- 


td 


a to simple anthems and hymns. 


portant, certainly the most ambitious, is “he Seven Last 
Words of Christ,’ a Lenten cantata by Theodore Dubois, 
French composer, organist and present 
[he English version is by 


is for soli, chorus and or- 


the well-known 
Conservatoire 


The 


iead of the 


Isabella G, Parker work 


hestra, and is written by an experienced man, one sure 
his effects, one that never goes beyond the bounds. 
Great originality need not be looked for here; all is pleas- 
g, even the pathos. Smooth writing, proper counter- 
p and flowing melodies. Dubois is an eclectic. This 
usic may be sung in any church. There is Latin text 
The Resurrection,” by Charles Fonteyn Manney, is a 
ort Easter cantata. It is divided into two parts, con- 





ting of eleven numbers. Good music and singable 
Ihe Story of Calvary,” by P. A. Schnecker, is a Lenten 


antata, simpler in structure than the preceding. It is 
well inade 

Easter Eve and Morn,” by Frederick Stevenson, is an- 
ther cantata for soli, chorus and organ. “From Death 


to Life,” by J. C. Bartlett, and “The Risen King,” by 
P. A, Schnecker, are 


lhe anthems by Louis Dressler, Vincent Green, Augusto 


all seasonable. 





Rotoli, H. J. Stewart, J. H. Rogers, William Arms Fisher, 
H. Clough Leighter, S. Hosmer, William Reed, Jules 
Granier, Alfred R. Gaul, Adolf Frey, George A. Burdett 
and others, while keeping well within prescribed forms, 
evince a decided inclination to treat old themes more in- 
dividually fhe harmonic turns are modern, the general 
nelodic outline freer. Naturally, the devotional spirit is 
1 marred, for these composers are all experienced mu 
sicians. But the musty air of choir and chancel is not in 
their work. For such !et us be duly grateful 


\mong Easter songs we single out “Message of the 
Lilies,” by Carlo Minetti, pretty in feeling, not too diffi 
cult; Alfred Wooler’s “Rise, Glorious Conqueror”; “Be 


Comforted, Ye That Mourn,” a song of resurrection, by 
William Arms Fisher, rich in harmonies and broad melo 
dies; “O Risen Lord,” by the same composer, with violin 
»bligato, simpler in 


feeling than its predecessor; Jules 


Granier’s “Hosanna,” a brilliantly written Easter song 

unlike “‘ILes Rameaux”’ in style; W. L. Blumenschein, 
The Return to Heaven,” very singable; “Oh Lift Your 
Joyful Hearts!” by Louis Dressler, a sweeping song of 


praise; “QO Light That Breaks from Yonder Tomb,’ by 
with violin obligato; a beautiful song by 
Bruno Oscar Klein, “It Is Not Death to Die,” with violin 

ligato, and A. F “Life Death Is King.” 


V. Wolstenholme’s Organ Sonata in F commends itself as 


he same writer 


Loud’s Over 


igreeable, well written music, effective and not too diffi 

sale 
G. SCHIRMER 

Henry Holden Huss has composed a Pater Noster for 

voice oprano, two altos, tenor, first and second 

5 ipella. It is a sustained, dignified piece of writ 

ng of true churchly character, recalling in its freedom 

om the garish operaticisms of most modern choir musi 

nething of the pure music of the Gregorian mode. Mr 

| vhe 1 master harmonist, has contrasted witl 

eat the m s of this wonderful prayer. He never 

edan en the fugato measures of “Thy Kingdom 

me re free from conservatory or organ loft contra 

t ! ngs. The entire composition is suffused by 

y, spiritual feeling; the music of a man in whose soul 














abides the true spirit, at whose finger ends are the re- 
This Pater Noster is genuine musical 


sources of his art. 
literature. 

Among a miscellaneous mass we single out three pleas 
ing miniatures for piano by Constantin Sternberg; Bruno 
Oscar Klein’s capital four-hand arrangement of a Virgina 
Reei; three excellent songs by Roger Ascham, words from 


Byron’s “Don Juan”; a “Schlummerlied” for piano; a 
Romance, “I Love Thee,” for the same instrument; a 
concert study, “Am Bachiein—quite valuable as a display 


piece--and a brilliant and taking Valse in A flat, for con 
cert. recalling slightly Chopin’s in the same key, all by 
Roger Ascham. William M. Semnacher’s “Un Jour de 
Printemps” is a graceful song without words, for piano, a 
very effective piece in the teacher’s curriculum 

James H. Rogers, through Clayton F. Summy, 
lished a delightful series of small characteristic piano pieces 
entitled de Bal,” full of 
rhythms, and being on a miniature scale another Carneval 
a la Schumann. We commend this set, for it has all the 
grace of French without its shallowness. H. T. 
Burleigh has arranged and transcribed with excellent results 
Plantation Melodies” to words by R. E. Phillips. Some of 
the numbers are original music; all are fetching. Ameri 
can Indian Melodies, harmonized by Arthur Farwell, with 
of eth 
nographical music. of 
Edgar S. Kelley’s two poetic and charming songs, settings 
Poe, “Eldorado” and “‘‘Israfel.”’ Both are gems, replete 
They are dedicated to Robert 


las pub 


“Scénes bright color, dashing 


music 


lovers 


edition 


introduction, will interest 


We greet with pleasure an 


an excellent 


of 
with true musical fantasy. 


Franz. 
We acknowledge the courtesy of Reginald de Koven in 
sending us the score of his new comic opera, “Maid 


Marian,” which is now enjoying a run of public favor 


which bids fair to rival “Robin Hood.” The words are by 
Harry B. Smith, the Human Libretto Syndicate. Rupert 
Hughes found time amidst his multifarious duties as ed 


itor of a musical encyclopedia, as critic, as novelist, play 
wright and poet, to give some very quaint and always char 
acteristic settings of poems by James Whitcomb Riley. 
There are ten in all, two dialect, two love songs and five 
“Rhymes of Childhood,” the latter full of the impossible 
Mr. Hughes can touch the chords 
a chant. “The Little, 


childhood 
of pathos, too; look at “Our Own,” 
Tiny Kickshaw” is simply delightful 


charm of 





Tenok JoHN Younc.—Of tenor singers who have re 


cently come into prominent public notice, John Young is 
beautiful voi dis 


fast claiming attention; by reason of ce, 


tinct enunciation and intelligent singing, he always makes 


friends, so that re-engagements are frequent. That his 
church appreciates him is evident from the fact that he 
has been re-engaged for the fifth year as tenor at the 
Second Collegiate Church, Harlem, probably one of the 


best paid places in the city; also tenor soloist at Temple 


immediate engagements are as fol 
with Arthur Whiting’s “Floriana” 
February 26, Nyack, N. Y.; Feb 
Aeolian Cor 


nion 


4 
*h 


his 
24, 

Quartet in Brooklyn; 
ruary 28, a. m., special invitation recital of 
pany, Pouch Mansion, Brooklyn; February 28, p. m., | 
League Club, reception to staff of Prince Henry; March 
Arthur Whiting’s “Floriana,” Mendelssohn Hall; Mare 
5. Morristown. N. J.; March 7, reception and dinner to 


Israel. Some of 


lows: February 


n 


Prince Henry at University Club; March 17, Wellesley 
Mass.: March 18, Holyoke, Mass.; March 20, Philadel 
phia; March 21, Bryn Mawr; March 23, Hotel Majestic 
city 

He is also tenor of Arthur Whiting’s new cycle quartet 
“Floriana.” the other members being Marguerite Lemon 
Marguerite Hall and Francis Rogers 


BREITNER-SCHULZ CONCERT. 
AND MRS. LUDOVIC BREITNER and 


Schulz gave the second in the series of chamber 
at Knabe Hall last Thursday 
artists played together in a thoroughly musical man 
ner, revealing in the compositions all that is worthy and 


M R Leo 


music concerts evening 


These 
interesting. The Trio for piano, violin and ‘cello by Ed 
ward Schutt, performed as the first number of the evening 
is the work which the composer has dedicated to Mr. and 
Mrs. Breitner ind played 
here for the first time, is op. 51 in Schutt’s published works 
| that the 
without 


The composition, a new one, 
The Trio is strongly written, showing above al 
the happy of 


Like the 


composer has faculty scholarship 


tediousness same composer’s Sonata, for violin 


id piano, the themes of the Trio are Russian in charac 
ter. The other Trio performed at the concert was the Bee 
thoven, op. 70, No. 1. In the classifications, this Trio be 
longs to the great German composer’s middle period. In 


it remains a model 


the annals of chainber music literature 

Between the two trios Mr. Breitner and Mr. Schulz 
played Saint-Saéns’ Sonata, for piano and violin, op. 32 
ind both artists invested the music with warmtl nd 


arm. Large audiences attended both concerts and show 


sts most cordial applause 


ered upon all three arti 


American Institute of Applied Music. 








oe students’ recital at the American Institute of Ap 
plied Music, on February 24, proved to be, so far 
the most successful of the season. In the three depart 
ments of the piano, the violin and the voice such an ad 
vance was shown over the work done at the previ cor 
cert, only one month before, as to be most gratifying to 
all the teachers. The following was the program: 
Prelude Pachulski 
Dorothy Mattheson 
Cavalier Fantastique Godard 
Leigh Townsend 
Song, Hark, Hark, the Lark Schubert 
Magnhild Lindstedt 
Minuetto, op. 2, No. 1 Seethover 
Clara Todd 
Gade Grie 
Hinckley Arnold. 
Song, Were I a Star Hawle 
Huda Stumpf 
Prelude, No. 20. : Ba 
Anna Belle Beers 
Barcarolle Scharwenk 
R Perlis 
Au ( r de Lune Schytte 
I 1 Kre r 
Violin Sonata, in Ar f movement Moz 
Magn iL tedt 
Chanson Bretonne Chamina 
Elegy Gr 
Waltz Chor 
Bertha Alice Culver 
Scherzo p Ne Beethove 
Ethel Blankenhor 
Song, Hus een Needhar 
| 
Staccato Etude Rubinste 
Earle Albert Wehr 
N »cturne ' k w 
Gnomenreigen I 
Yeta Dalla 
MADAMI PAPPENHEIM ANNUA Conct 
Eugenie Pappenheim is now antici ng e arr 
of her annual concert. which are considered mu 
by all lovers of music, on account of their art 
rangements and because is well known that this famou 
teacher only presents to the audience such of her p 
as deserve public attention and indorsement 


< JAN 
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HARTMANN’S SUCCESS ABROAD. 


— 

- addition to the cabled reports of the success in Ber- 
lin, Leipsic, Vienna and Budapest of young Arthur 

Hartmann, the brilliant Hungarian violin virtuoso, we are 

now able to print short excerpts from some of the lengthy 

and flattering criticisms received by the artist in the cities 


mentioned : 


Seldom do we encounter an artist of such astounding personality 
nd of such eminent violin genius as young Arthur Hartmann. It 
vas amazing to note with what consummate ease the player mastered 
the difficult double stops in the La and Tschaikowsky concertos 
His intonation is marve isly pure, even when his temperament 
frives him to the utmost limit of speed and abandon. His tone is 
f superlative sweetness Hartmann’s personality is commanding 


s musicianship convincing.—Berlin Lokal Anzeiger 
































our example. That he is one of ¢ 
all doubt.—Copenhagen Dannebrog 


Hartmann is a young man of str 
edly rank with the greatest v r 
Berlin Vossische Zeitung 


The piayer’s enormous mechan 
the technical pitfalls with which 
In point of interpretation, t he 


master musician.—Berlin Freisinnig 





stood € t H 


e Zeitung 


The above is another eloquent chapter in the discus 


of ‘America versus Europe, in 


be remembered by Musica. ( 


a Hungarian, Hartmann received his entir 


tion in Boston 
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and abandon, while the 
rring theme and the 
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lL) lon J KS 
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Howard Wells Play at Rockford. 














light, of HE successful recital recently given at Rockford, Til 
Hartmann’s playing was s rce f pure delight, of greatest mu s , 
' . + 4 . 
cal enjoyment. It is unique that a young artist of twenty can PIANO RECITAL BY E. LORETTA FLOCK. by Howard W ed ( 
} a technic so phenomenal as that of Hartmann. His playing mmented upor lov by el 
of Bach's Chaconne was masterful the auditors listened in N spite of the blizzard last Wedn r re I y ‘ W 
breathless ence in der 1 t I a single tone of the noble large audience assembled Car g ( < M , 
performance Paganini’s concert made r re difficult by several Hall to participate in the dé eM ’ Lore | | . P 
sensationally intricate cadenzas of Hartmann’s own composition : , 7 
opened tl rogram, and was rewarded with wild applause. Zarcyz a talented young w a ) D S ) » M We 
ki’s Maz 1 and several other smaller numbers were done with studying the piano and the h E. M. Bow pains 
supreme finish, and such beautiful sentiment that one thought to of Steinway Hall ¢ | 
f . é st’s } } - s n e - »nhag : . 
feel the artist’s heart-beats pulsate in each measure.—Copenhagen As was to have be: expected from one w had ’ . nit ; | ( 
iden, ° : , ‘ , , ; 
from the studio of that exacting teacher mselt! ( i 
To the i 
Arthur Hartmann’s concert with the Philharmonic Orchestra was wen 
i huge success The applause was frenetic. And the young artist . ~~ 
deserved it. He has individuality and he knows how to express it F \ 
Berlin Neueste Nachrichten. fected ‘ M ‘ 
f 
Hartmann is one of those v nists who can be considered “wort! Me W S 
hile.” Not for worlds would we |! e missed s concert. His a c < S P } 
ne has French grace and German ¢ lity. He possesses rare tem 
erament and a masterful technic Dertag, Berlin ° . r 
Hartmann’s bowing is superb, his technic all conquering. His ; - 
temperament is not his least charn Vienna Volksblatt , 
eve ¢ 
He has a technic that stands above criticism, pure intonation * . 
efined phrasing, mature nterpretation, intellect, swing and verve His ¢ . " rey ra 
ind lofty sentiment.—Allgemeine Zeitung ele 
- ¢ He 
Hartmann looks like Paganin Raven-black hair hanging to his Sec , 3. 7 
oe “heh ‘ E. Loretta F.iockx 
houlders pale, demor il prohie and a certain nervous unrest, or “ : , 
all serve to add infinite originality . . ‘ . : 
‘ : : ot those masters in piano touc \ las nd Fran 
t 1 performance. He played the Ro — sn ’ \ ; R C , , 
2 1 +} ] " | ¢ 
' nor concerto like an Atlas of the Bendel, the playing of Miss Flock disclose toucl s 
Vienna Weltblatt versat and vely. Eve yp ga st it r T) } 
_ to up to date piano technic was ex] ed wit ty : 
zinal interpretation are Hartmann’s , - Tr 
an¢ inte igence ne pa ig i g c 
sanzeiger 4 5 | . 
and purling; the staccat nd ‘ ds d ¥ - - 
Wonderf bowing and a re st in technic and interpretatior octavos resonant and virile, without rshne W r as 
Berlin St me pedaling, whether employed to sust t end, to ft eM S 
- nate or to qualify the tones, was exceptionally skillful anc 
A performance full of fe and spirit Wonderful harmonics, ener 7 —— he tone Was €xce] . 1 ELutson VAN x y 
¢ er! Te . effective : . . 
yg bowing and accurate techn Berliner Zeitung ect : p p . = 
In speed and power, as wel s M } | ‘ ! bos Q [ 
7 es = ate > : } ‘ * ended re ¢ 
He o al st re kable violinists we have heard. H tainments were quite adequate to the det d f the or la 
P r s ast ng elegant and effective and his TI . ‘ : , 1 Mr \ H 
- yram > most exacting featur which were thorougniy 
temperament refreshing His tone s large and f of ¢ r His stan re most exacting features were aad 5 ' 
P loss Berlin Volks Z ng memorized—were Bach's Prelt Fugue G 
Ne of Vol. L, of the “W veered Cla 1 
Hartr eres He - hg P ted Beethoven’s Sonata in C ma p. 2, N 3 nd M 
{ Wie rb n cianship enables him to play ° . » - ‘ \ W 
7 Dowell’s Polonaise in E n There ere half dozen v : 
Bach w Leipsic Rundschau : oe = ‘ : 
shorter numbers, including a Chopin group, consisting of , H { 
Rich, warm tone, dignified conception, amazing technic and rous the Impromptu in F sharp ma and the studies in C 4 
S temperas Berlin , sharp minor and G flat major, f1 op. 25, each of w : 
— . 7 itee hes ¢ arties ™ ‘ 
os ‘ve S¢ > merit ¢ s OwT Dt mos s wo 
Flawless technic and beautiful tone. At times his temperament revealed some mer ot it wn, 0 ‘ c K ' . 
ninates both leader and orchestra. His playing of Tschaikowsky’s was done in the Beethoven Son where, indeed, it was : H 
neerto was brilliant in the extreme.—Berlin Tageblatt most demanded The repose W t ' sing nd ’ 
. ; mn , . Mr. V H rying 
, riety of touch displayed in this number were t only ; 
He is a wonder. A young man of twenty, whose playing is so high! litabl tif - 
f , 1 rreditabDie to a young very gratifying - 
ne. so self-contr ed, s artistic and so perfect—to such a young ughiy creditab . ung , g § 
in we bow. In a few years the whole musical world will follow prophecy of the future. In th Polonaise Mis 
RRL, 4 Re. Lee 4 Cm PRR R RRR REESE EEE EERE, a aah hl hl ltt dnd | 
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EpiTor-in-CHIieF. 


EGINALD DE KOVEN has taken his baton 
and his courage into both hands, and is con- 
ducting the rehearsals of the newly organized 
Washington Symphony Orchestra. He has con- 
ducted several rehearsals already. 


INCINNATI, so we are gravely told, boasts of 

a Society for the Suppression of Music. 

Good! Mr. Chase in the Evening Sun recently 

spoke of a Society for the Prevention of Calve. 

Why not start one in New York for the Suppres- 

sion of Scheff and make Herr Bandwurmowski 
president? 


OHANN BLAU was the name of the German 
baker who committed suicide because he could 

not see Prince Henry the night of the gala operatic 
performance. Maurice Grau is the name of the man 
who saw the Prince and went him $40,000 better— 
as they say in poker. Blau und Grau, the Blue and 
For once the hopeful color lost and Grau, 
There’s luck in odd names says 


Grey! 
he bought a house. 
Rory O’More! 


T HE Senate in Albany passed March 6 Sena‘or 

Grady’s bill regarding the use of lobbies in New 
York theatres. The New York charter is amended 
to read: “Provided, however, that the lobbies to 
the rear of the inside aisles and passageways may 
be used for standing room in such manner as not 
to obstruct the inside aisles.” This ought to re- 
move the restrictions affecting the standing room 
back of the Opera House auditorium. 


UMORS thick as the leaves at poetic Vallam- 
brosa fly about operatic Broadway. Some as- 
sert Mr. Damrosch and Mr. Grau have parted for 
good. Felix Mottl has been spoken as his success- 
or, but, so Mr. Grau avers, the Karlsruhe conduct- 
or must come alone, i. e., without Madame Mottl in 
a professional way. Emil Paur has been made an 
offer, so gossips aver, but if he accepts the opera 
conductorship he will have to let go the Philhar- 
monic Society. Perhaps he will not care to do this 
at present. Who would the Philharmonic take in 
his place? Mr. Van der Stucken is not available. 
There will be Walter Damrosch, for everyone agrees 
that he and Grau are out for good. 


HERE seems to be an undue amount of fuss 
made over a young woman of the Grau Com- 
pany who goes by the slangy name of Fritzi Scheff. 
The doings of this undignified person are chroni- 
cled as if of prime importance. The fact that she 
received an offer to go into comic opera is given 
columns of space in some of the dailies. She is a 
mediocre singer, a mediocre actress and beyond her 
general lack of restraint on the stage has little to 
commend. She is not pretty, while her singing of 
serious music is not to be criticised seriously. She 
really belongs in comic opera. She was born to the 
purple of the Tenderloin. Let us hope the Schu- 
bert brothers entice her away from the Metropoli- 
tan Opera House. Fritzi is a bore. 


ME. CALVE will give a song recital at the 
Waldorf-Astoria on the 17th of March, sing- 

ing the quaint melodies of old France, or the quaint 
old melodies of France, or the old melodies of 
quaint old France. There is no truth in the report 
that the money to be taken in at this recital will 
be given to charity, and there is no reason why 
such a rumor should have been floated. Someone 
says that this is Mme. Calvé’s first concert in New 
York, but we believe she has sung in concerts be- 
fore, and now she says she is going to make a con- 





cert tour of the United States next year. There i# 
money in this—for Calvé. That is what she is 
singing for. 


RECENT issue of the Pall Mall Gazette prints 
an interesting story of the arrival last month 
in Rome of Adelina Patti and the celebration of 
her fifty-ninth birthday on February ro, and adds: 
She is stopping at the Quirinal Hotel, where she occu- 
pies the most sumptuous apartments, which is still called 
the Verdi suite, after the great composer who last lived in 
it when he came to Rome for the first presentation of 
“Falstaff.” Although Madame Patti says to everyone that 
she has come to the Eternal City for rest, all those who 
have visited her are surprised at the little impression which 
time makes on her ever interesting personality. 


LL of us should be very happy now that Mr. 
Grau has purchased a home in this city, for 

it proves that he has changed his mind and decided, 
after all, not to give up operatic management. A 
pallor was observable on the physiognomies of our 
citizens when the news was first published giving 
in an interview Mr. Grau’s purpose of abandoning 
our friends across sea and retiring from the man- 
agement of the opera. But now all is again serene 
and happy, and we are sure of a continuation of the 
annual slipshod operatic show on Broadway, for a 
really artistic opera in this country, with foreign 
stars, would extinguish all hope for American mu- 
Mr. Grau’s management offers, at least, an 
opening, because it is rejected by musicians, and is 
So thanks be to Grau, 


sic. 


a mere outlet for fashion. 
and with the hope that he will own the whole row 
before he gets through, we remain as usual. There 
are some things in this world to be thankful for 
after all. 


_— are the daily papers going to do to fill 

space now that Prince Henry has gone? 
What did they use to fill space before he came? 
Was it all trash? Was it useful information? If 
it was useful information it was abandoned to go 
into all these elaborate details of the monotonous 
rounds of our amiable visitor and guest. Last Sun- 
day the Herald published a series of illustrations of 
Paderewski at work composing “Manru,” and there 
he was seated at a piano. When a composer who 
can play piano is seated at a piano he is supposed 
to play and not to compose. When he composes 
he is seated at a table or desk, and, if possible, as 
far from the piano as he can get, for if there is one 
blighting influence upon orchestral and vocal com- 
position it is the piano. 

The sore effect upon music of such arrant non 
sense as we see daily in the daily papers cannot 
It is actually harrowing at times, 
The music critics of the 


be overestimated. 
and there is no remedy. 
daily papers have no relations with the other de- 
partments of their papers, and when they arise in 
the morning and see this kind of drivel it drives 
them nearly insane, and no wonder. 


HAT was the proper thing on the part of Mr. 
Frank Damrosch he admonished the 
young people at his symphony concerts against 
their applauding of the soloists as the latter ap- 
peared on the stage. We are driving this personal 
equation rapidly into the ground through the rad- 
ical application we are making of it, and one of 
these days a complete revulsion will overtake us, 
and it is just at such moments as the one introduced 
by Mr. Frank Damrosch when he called attention 
to the evil that helps forcibly to call our attention 
to it. 

The culture of the concrete ego here in America 
is the impediment to all progress in art, and is de- 
structive of any true art sentiment if we should hap- 
pen to possess it. It is always the woman or the man 
or the prodigy, and not what the man or the woman 


when 
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or the prodigy does; the person, not the production. 
It is the “Star” system all the way through, and in 
consequence our estimates of all art creations nec- 
essarily become inverted. We do not hear or see 
the abstract work, the objective design or purpose. 
All we hear here is Signor or M. de or Mme. or 
Signora or Frau, and all we see is the painter or 
sculptor. What we should hear is the work, but 
in place of that we watch the singer or player, write 
of his gait, his hair or his whiskers, speak of her 
dresses or dogs, fill columns with the personal gos- 
sip of the people, and lose sight entirely of the pur- 
pose of their presence. 

lt is really a nice state of affairs, and it offers 
sufficient material to supply unlimited comment to 
a sociologist—just this one feature, this inversion 
of the object of art. The result must be obvious. 
History repeats itself, and we will find it here just 
as it was in the past, and that is a fierce degeneracy 
of taste, with a complementary advancement of per- 
sonal prowess and influence, until the nausea sets in 
and then—look out. Like in a commercial panic 
values will cease, and there will be no opportunity 
offered for ordinary sustenance to the very people 
who are now worshipped by our insane public. 

This is not pessimistic, because it is a high form 
of optimism to appreciate the truth of conditions, 
even if they are discouraging, for in the end it must 
be to the good. It is merely a fermentation, a kind 
of working out—this star system which blinds us 
to the constellations and permits us to see only the 
one passing meteor. 

The stars themselves are merely the puppets of 
the play; they are not the cause and naturally not 
the effect, but the physical evidence, the factor in 
the phenomena. They do as they are ordered by 
public opinion, by taste, by fashion. Hence they 
are also bound when the reaction sets in to be the 
victims. 


W HAT 
was 
Herald. 
originality in music, which recalls the remark once 
made by Mr. De 


might be called an Apologia pro sua opera 
made by Paderewski in last Sunday’s 


He declares that to~day there is no longer 


Koven to the effect that as the 


scale consisted of only seven 


PADEREWSKI notes modern composers were 
AS bound to stumble on the me- 
APOLOGIST. lodic combinations of their pre- 


decessors! However, let 


us 
hear Paderewski in the role of a special pleader: 


“Someone has thought that ‘Manru’ was not all my own,” 


he said. Some of the learned ones in America who had 
found suggestions, reminiscences and likenesses of former 
masters in his work had wounded him. “They have said 


there were suggestions from Wagner.” 
“But there 


” 
sic, 


is no such thing as stealing a theme in mu- 
He 


“In music absolute originality does not exist. 


was now aggressively defensive. 
It is the tem- 


he continued 
In method 


gone 
introduces 


perament of the composer that makes his work 
cannot help but those 
When a great genius like Wagner 
method that will give better expression to an idea, it is 


be- 
a 


one follow who have 


fore. 


not only not a sin to follow it, but it is a duty to follow it. 
In employing such a method it concerns not so much the 
idea as its treatment in a musical way.” 

M. Paderewski was evidently deeply in a 
piece of music must be built like a house, or a church,” he 
went “You architect of being 
a copyist if he put windows in a house, would you? 


earnest. 


on would not accuse an 
And 
yet he is merely doing what others have done. Likewise, 
when you read the works of the great poets, you would 
not accuse Browning or Longfellow of plagiarism if they 
else? Their 


used the same style of verse as someone 


thoughts you would consider and not so much their 
method. 

“Music, you see, is different from poetry. It appeals to 
the ear. A sound, or a combination of sounds in a work 
that only have to do with the method, may remind one of 
some other music, and the whole is set down as not orig- 
Let us look at the prelude to the third act in 
That has been criticised. There is one run, a 
little run, that reminds ‘Die Walkie.’ I knew 
it. I tried to avoid it, but could not. Others heard it and 
they talk of the suggestion from ‘Die Walkiire.’ 

“Yet the first theme is not the same. The second theme 


is not the same, the orchestration is not the same. I defy 


inal, 
‘Manru.’ 
one of 





anyone to show that anything except this one little run is 
borrowed. Yet for this detail of method the prelude 
condemned.” 

M. Paderewski was becoming eloquent in defense of his 


is 


work. “If I were to make an analysis, I could show a like- 


ness in method among the greatest of composers. For in 
stance, look at Schumann’s Concerto in A minor. The first 
theme is taken almost wholly in method from Mendelssohn 


And Wagner, in his first period and even well into the se 
is not entirely original. One may easily find 


1f Weber and then of Meyerbeer. 


ond period, 
the influence 
“Beethoven was not free from the influence of other mas 


ters, for, in his works, we often find the suggestion of Mo 
zart. And witness also the first concerto of Chopin. Is it 
not suggestive very strongly of Hummel? 

“And ‘Carmen.’ Can we not find here an enormous in 


fluence exerted by Gounod? And it not only reminds you 


of Gounod, but some of the themes, as sung, are taken 
wholly from Spanish music. The ‘Habanero’ is not even 
sizet’s, but in all the scores that are published is shown to 
be taken from a composer who was alive when the opera 


was written.” 

“Otello” was composed since Wagner died. 
is new, newer than Wagner. 

It may be noticed in the above that the pianist 
says that individual treatment is the chief claim of 
In another place 


he remarks rather contradictorily that method may 


a new composer and not ideas. 


be followed without danger of plagiarism. In a 
word you may borrow Wagner’s style, which is his 
method, as well as his ideas! We agree that indi 


viduality, temperament and style cover weakness of 


invention. Bizet was a great 


Yet 


it compose rs began by bor- 


thematic tempera- 
He did not invent much. 
All grez 


but their borrowings were assimilated by 


ment. “Carmen” is 
a masterpiece. 
rowing 


their genius! 


[" 


opinions on music or musicians are not influenced 
No amount « 





might as well be definitely understood that the 
criticisms of this paper and its official, editorial 
by its business department. f adver- 
tising can exert any influence upon the artistic in- 
of this 
the paper is independent and 


-_ ee 
clination publication ,; 








THIS PAPER. docs not need such influence 
either for its existence or its 

future development 
This in itself makes THE Musicat Courter thi 
only absolutely valuable musical publication for ad 
vertising on the face of the globe, because its cir- 
culation is so extensive that it can exist on that 
one feature of its income. The natural flow of busi 
ness coming to this paper on the strength of its 
circulation is sufficient to continue it indefinitely, 
leaving aside entirely the strength of its own cap- 
ital, which can be applied to constant development 


and expansion. 


But no amount of advertising can divert, direct 
or influence its criticism or opinion. Space can be 
purchased to get the benefit of the extensive army 


of its readers, such space as 1S required for cards, 


for notices, for reprints of other criticisms, &c., &c., 
and that is all. This must be understood and is 
understood by this time. We sell all kinds of ad- 
vertising space, but nothing else is for sale and 


nothing else can be purchased. 


A’ a late sale of autographs in Berlin some docu 


script of Beethoven, of eight folio pages sold for 405 


ments sold at a high price. A musical manu 


marks (say $100), and a letter of four pages, Feb- 


ruary 8, 1823, to Zelter, brought 390 marks ($98) 

In this Beethoven asks Zelter 
MUSICAL to subscribe to the Singakade- 
AUTOGRAPHS. mie for his grand mass (Op 

123, Messa Solennis): “For 
many years always ailing and therefore not in the 
best condition, I take refuge in these means. With 


true respect T embrace you, my fellow in art—Your 
friend Beethoven.” 
brought a high pric« 


A three page letter of Schubert 
He wrote May 19, 1819, in 
oe 


an excited condition to Huttenbrenner: ou are a 


21 


scoundrel, that is true! Now this, now that girl 
in his head. The devil take all girls if you let yout 
self be so easily bewitched by them.” The lette: 
also musically interesting, as it contains his op 
of Rossini, whose “Otello” was then bei: g give 
Vienna. “Extraordinary genius cannot be d 
him; the instrumentation is often highly orig 
the vocal part also This was } down 
550 marks ($135). A like manuscript of Schubs 
brought $140; it is an air from the melodrama, “J 
Magic Harp.” Richard W: é s ght hig 
preies. Three hundred marks were offered for 
ncomplete manuscript, a mart e piece tor gra 
orchestra. A hitherto unknown manuscript poe 
addressed to Tis ts \ was ») sing a F 
hengrin” in Rostock. It consisted only of twe 
lines and brought $4 In an unprinted lettet 
Kallewoda, February 16, 1863, Wagner wrot 
am used to have f ne pass by me.” Wagner ha 
at that time an intention of b ng a bit of land, ar 
reckoned on i ( it rr. am going t 
St. Petersburg to make some money by some « 
certs \ musical 1 script by Karl Maria v 
Weber, conta go t e songs Gute Nacht 
“Ern terung”’ and “Fre was sold 
300 marks, Theauthor ofas valuable Music Lex- 
mn, Johann G Walther, a ¢ | friend of J. S. 
Bach, wasrepresented b I \ ime, “Choral Ar- 
rangements”’ for ch b ght 305 marks 
\ dedication by F. Me Ss t , written 
when he was eight y S s sister Fanny on 
her birthda Keep this « vy, as a token 
of the love of r br I Mendelssohn, 1817, 
Berlin, November 14,” was also in the collection 
f Meee Gra pera § n ¢ ist Saturday 
nigh wit al lt re De er 23 
with “Tristan and Is st eleven 
weeks Lhere wer e subs ) even- 
1gs el ven s scrip nit s i i 
nights at popular prices 
END OF THE one at extra prices and 
OPERA SEASON. nine extra periormances 
including the ir after 
noons devoted e “Ring S eight per- 
iormances, four of w wert s. Wag 
ner still leads as a favorite, Verdi foll wing with 
nine performances e fo r’s s Gounod 
is next in t st, Mass S iderewski s 
“Manru” was given three times 
Mr. Krehbiel’s S as S the st con 
plete We re e it f st Sunday’s ) 
4 
Tr n und | ) 2 *) 
R ‘ r ) 25 2 I 3 
D as ) 7 I o I 
I 1D . 2 c 
( T) 4 oy 
No; Fic . 
Tosca 
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La Fille du Re é J ( 3 
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There were pt wort i! es 1 }? ( la avi 1 
hig roac r Wes is I Ss 5a ! NCis¢ before 
the mpany me t Yorl S ohts 
were aS USUd!l Bivel vel p ceris t 
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which were heard, among other music, Rossini’s 
‘Stabat Mater,” Verdi’s Requiem and Handel’s 
Messiah.” ‘“Messaline” and “Manru” were the only 
two new operas produced, though a Verdi cycle was 
promised. “The Daughter of the Regiment” was 
revived for Madame Sembrich. Money was made, 
i the Maurice Grau Opera Company 
The Prince Henry gala night proved 


1s 


said, by 
stockholders. 


a lucky speculation. The company is now on tour; 


Chicago and elsewhere. 


Boston, 


S' IME TIME ago there was a rumor. that _Rich- 
ard Arnold, the 


Philharmonic Society, was considering a resigna- 


veteran concertmaster of the 


uties of the post he has filled so long 
Again 


tion of his d 
and so notably. This rumor was denied. 


and only last week we 


A PHILHARMONIC heard that owing to his 


INNOVATION. numerous pupils Mr. Ar- 
nold would vacate the con- 


He 


that he has sacrificed too long 


certmaster’s chair at the end of this season. 


feels, so it is said, 
personal affairs, pupils and concert engagements 
because of his strenuous devotion to the Philhar- 


monic Society. Whether this be so or not we can- 


not say. Mr. Arnold will probably tell the readers 
of THe Mustcat Courter the true facts in due 
time. 

What gives color to this rumor, however, is the 


printed circular. We have seen a preamble and 
resolutions setting forth that in the event of a va- 
cancy of the position of concertmaster to the Phil- 
harmonic Orchestra there will be a private compe- 
tition held for the place instead of the old system, 
which was a progressive one; as one man died, re- 
signed or dropped out the man in the next seat 
moved into the vacant one. Concertmasters were 
not chosen, but had their greatness thrust upon 
Now all this is to be done away 


cannot but think that the innovation 


them by accident. 


with, 


and we 
is anything short of a blessing for the musical in- 
terests of the Philharmonic Society. It is a Euro- 


pean custom. The candidate here must play a con- 


certo by Mendelssohn, Beethoven or Brahms, and 
must be a prima vista reader besides, to qualify for 
the position. It would not be a bad idea if this 


method of selection were extended throughout the 


band from the violins to the tympani. The resolu- 


s are being now circulated among the members 


We have read them. 


on 


he Philharmonic Society 


A! CORDING to reports issued on Monday from 
out it the Metropolitan Opera House the 


this season just closed amount to 


it is furthermore stated that Mr. 


(irau proposes to reorganize the company, whic 
is through now with its 
THE RESULT OF fease, and a new basis is 
THE SEASON. to be established. The re- 
ceipts are more than the 


1 rareis , : ’ ; ; 
| receipts for in this community in all 


r directions of a ic nature. All concerts, in 


11 n 


1 
g Paderewski’s, the Philharmonic subscription 


Ul other public performances of orchestra, 
ils or otherwise, tending toward a patronage of 
uublic, diminish in their totality next to this 
vhich, in its overwhelming amount, submerges 

( le musical life of the city. It is not a pat- 
mage of musicians, however, nor is it a patronage 
f the musical public, for the sum represents the 


nount paid by fashion to sustain the opera. The 
nusical people of New York do not sustain the op- 
era, and could not, for the reason that they could 
not contribute such enormous sums as are neces- 
sary to pay the salaries of the foreign singers. 


Without fashion, therefore, there could be no op- 


cra at 


the Metropolitan, and without fashion there 
ould therefore be music in its true sense, culti- 


conscientiously, and with that scru- 


vated pre perly, 


pulous intention that must be at the basis of all art 
effort. 

In the New York Herald of Monday last there 
was a statement which says: “No figures can be 
had on the gala performance to Prince Henry, but 
It is to-day a question as to 
The reception 
Was 


it intended that these large profits, estimated all the 


the profits were large.” 
how this arrangement was made. 
given to Prince Henry was a municipal affair. 


way from $30,000 to $50,000, should flow into the 
treasury of the Metropolitan Opera Company and 
its stockholders? 

If so, under what charter privileges, under what 
moral privileges, under what legal privileges, was 
such an arrangement perfected under the Reformed 
Administration? Had this thing taken place under 
Tammany the daily papers would have immediately 
investigated the question as to how a Tammany 
mayor, or Tammany alderman, or Tammany of- 
ficials juggled with the Metropolitan Opera Com- 
pany for the purpose of getting up a great money- 
making scheme, and so long as this question would 
have been brought up under a Tammany régime, 
it is only fair to the Reformed régime to bring it to 
its attention, because we do not care to have the 
Reformed régime smirched by Tammany methods. 
It is, therefore, perfectly correct to ask, how is it 
that the visit of Prince Henry was used as a means 
to arrange a big profitable enterprise for a private 
corporation? What were the arrangements made 
by the authorities with the Metropolitan Opera 
House people for the performance which was given 
to Prince Henry? It is quite a question, very neat 
and, at the same time, very interesting. 

FINCK had the 


Me 
tvening Post: 


“The London Spectator 


the time may come when 


following to say in the 


expresses the belief that 
all music will be sound- 
less. Everyone interested in the art will be able to 
read and enjoy full scores, so that expensive per- 
formances and troublesome rehearsals will become 
things of the past. The faculty of hearing music 
head varies greatly with different individ- 


in one’s 
Many can recall simple melodies, while the 


uals. 
number who can also hear harmonies and orches- 
tral colors in the mind’s ear is much smaller. Great 
composers, like Beethoven and Wagner, had this 
faculty in perfection, though it is said in regard to 
Beethoven that he never heard any of his melodies 
in the tones of the human voice, but always in those 
of some particular instrument. Hans Richter has 
left it on record that during the months he lived in 
Wagner’s house, when that composer was busy 
writing the complicated ‘Meistersinger’ score, he 
never once heard him touch the piano; which 
proves that he must have evolved and heard the 
full score in his head. Boito is reported to have 
said that he preferred to read the masterpieces of 
Bach in score rather than hear them performed, 
on the ground that they are even finer and more 
impressive on paper than when translated into 
sound. It is likely, however, that several millions 
of years will elapse before music lovers in general 
will have this faculty of reading and mentally hear- 
In the meantime the audible perform 
ances will go on at the old stands.” 


ing music. 


\ monument to Charles Gounod will be erected in the 


Parc Monceau, Paris. It is the work of Antonin Mercier, 


and consists of a high pillar supporting the composer’s 
bust. At the foot is a group with Marguerite, Sappho 


and Julie to the right, and on the left the Genius of Har- 
mony at a piano 


ese << 


\ series of historical chamber concerts was opened 
lately by Karl Johannessen at Birmingham, England. The 
concerts, which are preceded by explanatory lectures, are 
devoted to works from the sixteenth century downward. 
Arnold Dolmatsch spoke on the harpsichord and the ear- 
lier string instruments, and S. von der Straaten and others 
are announced for the rest of the lecture series. 











THE GRAAL. 


Snow here on hill and dale; the winter night 
Uplifts to Him on high its chalice white 


* * * * * * 


I lift my heart up, my nocturnal heart 
Dear God, unto Thy pale infinity 

I know that all is 
The Lie 


that Thou art 


Thee 


silence, 
and yet my poor lips pray 


And my knees; I know that Thy great hands are bound 


The eyes shut fast; Thy deaf ears hear no 


sound 


Of all the despairing cries that rise and ri 


Storming forever to Thy vacant skies 

I know that all is taciturn on high 

That nought, for which my avid soul doth di 
Exists, that nothing lives, but I, but I 


The dreamer of pale things 
Sunlight and clod 


1 


And life that spends its little hoard 


And rots to nothing in the rotting sod 
Have pity upon all my folly, Lord, 
I have such need to pra to Thy si God 
* + * * * * 
The winter night—there is snow on } id ‘ 
Holds up toward Him on high its empty graal 
Written for THE Musicat Courter by Vance THOMPSON 
“STRAUSS CONTRA WAGNER.” 
has begun. The pamphleteer has staked off 


I" 


the one of Berlin against the other of Bayreuth 


an arena and into it has thrust the two Richards 


The symphonic poem is made to do battle with the 
music drama, and the thumb of public opinion is 
ready to signal the death of the weaker. 

I dread to think that we 
eve of being deluged with musical pamphlets; 


on the 
it 


are once more 
has not been so long ago that one had to be fished 
out of the sea of Wagner literature, and standing 


once more on mother earth realized that the real 


issue—Wagner’s music—had been lost sight of in 
the flux of hair-splitting controversy Unfortu 
nately all 


done the Wagner cause no good; he is more mis 


and herein lies the chief regret—it has 
understood to-day than ever he was, and meanings 
are read into his works which did not enter Rich 
ard’s mind even when he was standing on his head 
Nietzsche. It take 
generation of listeners, not of pamphlet 


before will at least another 


writers, to 
scheme of 
is difficult 


judge him and then range him in the 
musical things; at present his position 
of definition. 


= 
— 


<= 


The beginning is sane enough. 
Dr. Erich 


has come from over the seas and is called “Strauss 


I have been go 


ing over a brochure by Urban, which 


Contra Wagner.” The writer, who is a son of the 
late Heinrich Urban, sits firmly in his saddle of 
He 


even the Strauss 


arguments and is no dolt of a hero worshiper 
believes—as vou shall see—that 
fire of genius leaves slag. 

He begins by admitting Wagner’s musicianship 
cheerfully, sanely; and he protests that his remarks 
against Wagner are aimed at Wagner the esthetic, 
But 
to have enraged him to the point of writing is that 
Wagner’s individuality has encroached upon the 


the theorist—not the musician. what seems 














neighboring art domains and has done an endless 
amount of damage there; so it is time to refuse ad- 
inittance to the intruder. 

He admits that Wagner's place in musical his 
tory is unique. A half century has elapsed since 
the Weimar premiere of “Lohengrin” gave birth to 
the Wagner movement, a quarter of a century since 
the first Bayreuth fanfare, and even to-day the men- 
tion of Wagner’s name in an assembly of art lovers 
precipitates discussion and quarrel. The present 
generation laughs at the objections raised by the 
ancient anti-Wagnerite, such as “noisy instrumenta- 
tion” and “lack of melody”; but it realizes that the 
attraction with which Wagner lures is not a sound 
one; that we are drawn toward it and then re pelled. 
\nd as that the 


‘Wagner theory” has attacked us. 


we turn away from it we realize 


If heretofore we had believed that a masterpiece 


of art was self-contained and carried in itself its 


Wagner's 
to know 


explanation, we now learn—through 
mode of exploitation and self-advertising 
all about the composer’s theories and personality ; 
are made acquainted with his esthetic formule and 
keys which he put to the double use of protecting 
Of course Bach, 


himself and attacking his deniers. 


Mozart and beethoven had no need of esthetic 
aireurs—they wrote music for their generation; 
but Wagner was writing for the future, and ex 


planations were owing the public. And his friends 


out-Wagnered Wagner in their explanations of him 


and his explanations. 


But whatever the means, it was necessary that 
he be understood quickly; money must be forth- 
coming, for what availed it to be a Ubermensch if 
there were not sufficient means to live in “Uber 
menschliches” splendor 

And in whatever direction Richard turned 
they were, as you know, numerous, and ranged 
from vegetarianism to religion—some one of his 
disciples stood ready with a written explanation 
and a new, more glowing title for the “Master 

Such a musical constituency never had existed 
before, and the Wagnerite gradually grew to 
greater importance than Wagner himself had at 
tained. ‘This gave rise to the music guides who 
smelt at every measure, inverted it and then stood 
ready to explain it his business of elucidation 
became an active one, and has reached a stage 


impossible to realize sanely. [For instance, a book 


let has been written on the significance 


‘Morning call” in “Parsifal’’; and the prelude to 
Kheingold,” which to every rational listener de 
picts successfully the surging of the Rhine, is de- 


scribed as representing “the molding of the earth 


also the development of our 


planet out of chaos, 


world through the several periods—geologic, bo 
tanic and zoologic—to the birth of human con- 


sciousness—or, expressed according to Schopen 
lowest to the highest stage of 
Will.” Is it even 


sary to smile at this to-day? 


fe 


| 
OD 


hauer, from the 


jectivity of the Universal neces 


hen Dr. Urban attacks Wagner on his art posi- 
He then 


and finally in a union of the 


tion believed first in drama, in music 


and having taken 


arts 


this stand he defended it with theories. Urban be- 


lieves that Wagner was driven to writing his own 
librettos not because he felt the voicing need of the 
poet but simply because he could not find anyone 
In his youth Wagner cried 
but 
dimmed his faculties and dulled his powers of dis 


to write them for him. 


exultantly: “I am a musician,” when age 


crimination he mumbled: “I am a poet.” And in 
his wildest moments of excuse making he fancied 
he had discovered among the Greeks a precedent 
for a classic combination of the two arts 

Yet he must have known that there was absolute- 
ly no comparison to be made between the music of 
those days and that which was brewing in his own 
brain. But anything for a makeshift if it only half 
served his purpose: his disciples would make the 





daries of the composition should 


least 


Liszt’s 
recognition of the formal than he 


is that they seemed not to realize the impossibility 


second half serve by explaining the first one to th 
public. 


Besides this there was the choral movement of 


Beethoven’s Ninth Symphony to fall back upon 
as a precedent proving the inadequacy of instru 
mental music alone as a medium for the expression 
Wagner put his theories int 

the 


of a greater message. 


practice, and the results are filling stages of 
opera houses the world over. 
eS & 

A chapter of the pamphlet is devoted to showing 


f divergent 


the inconsistency of this combination ¢ 
We all know—and most of us acknowledge 


that the opera is a bastard art form, 


arts 
these days 
that it has no severely artistic reasons for existence, 
being at best a compromise. Public approval has 
been stamped upon it, and artists have by their ei 
fort made it appear better than it really is. 

I believe it will live as long as the symphony. li 
it satisfies neither the eye nor the ear it at least fills 
both and so appeases them. The public still hunts 
thrills; and the amphitheatre having been outmod 
ed the theatre is sought for goose flesh. Now at a 
concert none of this is to be found—at least not for 


the average one; so he goes to the opera wher: 


scenic situations delude his senses while music fills 
the music-drama, call it what 


his ears. The opera 


will—was invented to fill a public want; a 


you 
after all the public is very much the same to-day a 


it was in the seventeenth century. 
Se <= 


Having carved Richard Wagner’s theories 





very thin slices the writer admits that, despit 
this propaganda for Wagner and his music— 

all the same thing—the averagé German to-da 
able to appreciate the “Tannhats« I 

the Bridal Chorus from “Loh 

his comprehension of Richard’s mus ceases 


Rather a rude summing up this, is it m 


And having dragged the reader into this 
sac, how are both to get out kasi ri s ul 
encumbered by the Wagner theories; he leaves 
them exactly where Wagner left them and wh 
probably they will remain untried unti e cra 
if opera doom hen he simply rets s s steps 
to Beethoven’s Ninth Symph al 
ous bow introduces us to Liszt 

fT € 

Liszt realized as fully as Wagner that the 
herited forms were inadequate for further expres 
sion; that what had been said the VE 
expressed so completely that only failure lay in that 
direction 

But Liszt argued that salvation must be f 
in music proper, not in a combination; and if « 
isting forms were a hindrance, then simy 
through them—but remain within the general 


lines of the symphony. 


We all know that out of this the symphonic poet 





arose. But, once having created it, he grew afraid 
of the magnitude it threatened to assume Here 
he had brought into the world a cockatrice and 
had to avoid its glance The new form meant 
death to musical convention. It demande the 
musical idea should dictate the form, that the boun 


uld become identical 


with those of the idea. Liszt made several attempts 
and then faltered. Tradition was one of his idols 
and his convictions had not the bravery of heresy 


= = 


There were several who might have taken up 


the problem where it had forsaken Liszt and at 


advanced it along the line of nationality 


['schaikowsky, Dvorak and Sinding all worked in 


the same general direction, but hardly outstripped 


he 


even more in t 


he had. 


efforts, and believed 


The cur 


ous part about them all—as Dr. Urban remarks 


THE MUSICAL COURIER. 
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given over to the development of the symphonic 
poem as Liszt had left it. 

Here we must except his one serious opera— 
‘“Guntram”—which is an interloper; for the rest his 
advance is marked by “Eulenspiegel,” “Don Quix- 
ote” and “Zarathustra” up to “Heldenleben.” 

Urban hears in “Heldenleben’” an answer to 
“Zarathustra”; and he judges “Don Quixote” a 
prank—"épater les bourgeois.” He makes the 
strong point that the titles to these works are rudi- 
ments of a past, that they might be missed out and 
still not affect the enjoyment of the work in the least. 
He does not believe, for instance, that“‘Also Sprach” 
was incited or inpired by Nietzsche’s book, but 
that the composition arose when Strauss discov- 
ered that Nietzsche’s philosophical ideas and his 
own musical ones were of one and the same ori- 
gin: the yearning oi the present generation after a 
new human goal. And, of course, he voiced this in 
music, which is the composer’s means of expres- 
sion, 

The same idea is expressed in both “Also 
Sprach” and “Heldenleben.” Urban declares that 
these titles might be exchanged safely. 

The usual cry of the purists against all program 
music is simply tossed aside: lf any idea underlies 
a composition, then it becomes program music. 
And every great composition has a foundation of 
ideas. 

rhe sub-titles to the different episodes of ‘*Held- 
enleben” are not guide posts for the composer, but 
simply an aid for the listener. They came to life 
after the composition was born, not before. 

= <= 

In “Heldenleben” the writer sees the accomplish- 
ment of the real art work of the future, that chim- 
era of which Wagner dreamed. Here music is un- 
hampered by words, and is still crammed with dra- 
matic action. Here there is no singer with faulty 
enunciation; no grotesquely painted canvas; no ob- 
stinate drops; nothing out of key. Regard the 
work from whatever viewpoint you will and it does 
not fail to satisfy. 

lhe Bayreuth combination of art forms has been 
followed by a stagnation of German talent simply 
because Wagner was on the wrong path. 

And the opera? That, contends Dr. Urban, be- 
longs to the plastic arts, and should be felt to the 
Italians and the Frenchmen, who have much of the 
He 


not regard patiently Strauss’ latest work— 


s< 


talent necessary to satisfy the public demands. 
does 
He has hopes of a national musical 
Of 


*Feuersnoth.”’ 
art, and thinks Strauss the artistic Messiah 


the stage he will have none. 


i! 


n 
i) 


How does this all strike you? Are you for abso- 


lute music or do you revel in the luxuriance of in- 
different singing, second rate orchestras, hasty re- 
hearsals, horrible stage management, stupid, over- 
fed gabbling boxholders—in a word, latter day op- 
era with all its vulgarity, degradation of art and 
sexual associations! 


St & 


Paderewski vs. Paderewski was the exhilarating 
spectacle witnessed by musical New York last Sat- 
urday afternoon. “Manru” was sung at the opera 
and Paderewski sang on the keyboard of his Stein- 
way grand (one of Henry Ziegler’s prize poems on 
at Carnegie Hall. Both buildings were 


casters) 


filled to “the limit.” Personally I prefer Pade- 
rewski the pianist to Paderewski the composer, but, 
as Henry Finck would say, that is my misfortune, 





with my own eyes and heard with my own ears the 
most extraordinary demonstration ever made in this 
city outside of a political convention. Now the man 
who can raise such an emotional rumpus must be 
a man of tremendous personal power. Paderewski 
is this man. It was not entirely his playing; he has 
played much better. I have spoken of his savage 
attack and his broader style. I enjoy them though 
euphony is not gained thereby. The virtuoso went 
through two sonatas, the C sharp minor of Bee- 
thoven, and the F sharp minor of Schumann as if 
pursued by the furies. In the Chopin Group he was 
less restless. The B major Nocturne, op. 62, was 
charming; the A flat Ballade I could not under- 
stand, for the new scheme of Paderewskian dy- 
namics prove disquieting in Chopin climaxes. Then 
followed the C sharp minor Valse, two chants 
Polonais of Chopin-Liszt, Rubinstein’s A minor 
Barcarolle, and the E major Polonaise of Liszt. 
After the smoke had cleared away from the battle- 
field the recalls began. They were: Second Liszt 
Rhapsody—God, what sloppy, cheap, gaudy, vulgar 
music this!—two valses by Rubinstein and Chopin, 
the ‘“Nachtsttick,” by Schumann, and the F minor 
Etude by Liszt. This last was simply magical in 


coloring. Paderewski is an impressionist painter on 
the piano. He is all atmosphere, massed color and 
sunlight. Drawing line work is neglected for ef- 


fects of tone. It is all very fascinating. His instru- 
ment stood the shocks of heavy chord attacks nobly. 
Not a unison budged. The enthusiasm was fabulous 
—there is no other word. ! 

I reached ““Manru’” late, of course, and found the 
Opera House audience chilly by comparison. Pade- 
rewski did not appear, and the afternoon ended 
tamely. When his fingers wear away from too 
much playing and cutting coupons Paderewski will 
still draw big audiences by simply appearing, tak- 
ing a seat and gazing at his admirers. Talk about 
the dancing manias of the Middle Ages! Here is a 
duplication, a musical St. Vitus’ dance that may 
end in the pianist running for President of North 
and South America, and smashing the slates of 
Wall Street begins 
His last re- 


every existing political party. 
to view him with suspicious interest. 
cital is announced for March 29. 

fe 


Alexander Lambert gave a dinner party in honor 
of Marcella Sembrich last Saturday night. The 
Paderewskis were present among other guests. 

= <= 

Mr. Gregg, in his interesting literary news col- 
umn of the Evening Sun, printed the following item: 

“One of the criticisms on the book of Wagner’s 
‘Tannhauser,’ when it was first produced, was that 
unhappy ending. It seems, however, that a more 
cheerful drama on the same subject was produced 
afterward by the widow of the theatre director Josef 
Schweitzer. The following announcement, quoted 
in the Athenaeum from a German paper, is said to 
have appeared on the program: 

“Most Honorep!—My husband, the late Josef 
Schweitzer, wrote this sterling drama, before he 
was summoned, after taking the blessed Sacrament, 
to that hereafter where he must render account of 
every sin. He wrote this piece with his heart’s 
blood, and felt the strong power of love without 
ever having visited the Venusberg. I pray that this 
play by my late husband be not confused with this 
opera by Richard Wagner, with whose opinions he 
had nothing in common. My husband has treated 
love as something deep, strong and beautiful, just 


as he, as a man, felt it, and of this I can bear the 





best testimony; above all, so that every one who 
sees his piece may sympathize with the hero Tann- 
hauser and the heroine Elizabeth, who at the close 
marry, and do not die, whereby a thoroughly pleas- 
ant evening is assured to you who attend the per- 
formance. KAROLINE SCHWEITZER, 
‘Directress and successor of the poet of the piece, 
the late Josef Schweitzer.’ ” 
= << 


Here is another of Philip Hale’s nocturnes in 
prose. It might be read as a latterday preface to 
Chopin’s Rain-Drop Prelude: 

“The court would be quiet were it not for the 
rain. It is late, and even the cougher in the oppo- 
site flat has at last found rest. There is a splash, 
splash of rain drops, and now and then half-melted 
ice crackles and falls. The insomnious one listens 
uneasily. There was a time when the sound of rain 
on shingles lulled him, drugged him to refreshing, 
dreamless sleep. Now the rain drops excite him 
‘They drop so far. The apartment house has four 
stories, but there are two basements, and the bot- 
tom of the court is level with the furnace floor. 
The man reckons the time of the ice falling from 
gutter to ground. He would fall quicker. The 
splash would be louder and it might leave a bril- 
liant color effect on the scanty and dirty snow. 
Would he fall gracefully, as one devitalized? Or 
would there be time for him to make curious mo- 
tions in the air? There would be no one to see him, 
to remember the sight, to describe it at breakfast, 
and then at the office, and later at the club. Would 
he repent him of his courage, when it was too late? 
Would he suddenly see long-forgotten faces? 

“The drops coax him from bed. Why should he 
leave it? He is warm and he would be at peace if 
he could only sleep. 
about him to bear him to the window. Someone 
at the bottom of the court is working a spell. Why 
should anyone wish him evil? He has wronged no 
one. Yet he knows that something strange is 
tempting his sudden exit from the chamber. He 
stiffens himself in the bed. He will not be dragged 
from it. The rain drops are still calling gently. 
“See how easy it is. 
friends. You hear no shriek. If you were down 
below you would see nothing unpleasant. You 
cannot sleep in bed.” He stops his ears. And then 
he is on the roof of a sky piercing building; he is 
again high up in the spire of the Antwerp Cath- 


It seems as though arms were 


See how quietly we go to our 


edral; he sits with Quasimodo on a tower of Notre 
Dame. But he is in his own room, he is in no 
danger of falling. The rain drops still murmur 
temptation; and now they are as the caressing 
voice of a woman whom he has not seen for years. 
Is it possible that she still longs for him?” 

=S- <= 

To show how well qualified for comic opera Eng- 
lish is Fritzi Scheff the story of her reply question 
might be told. It was on the rainy night of the gala 
performance, and a well-known society woman re- 
monstrated with the little German girl for going 
abroad without rubbers in such wet weather. 

“Oh, I will not wet my bottoms, my bottoms will 
not get wet,” cried Fritzi, exhibiting her dry slipper 
soles. Who says that she will not make a hit in 
the light opera Mr. de Koven is writing for her? 

eS <= 

Henry K. Hadley’s concert at Mendelssohn Hall 
Wednesday afternoon promises to be interesting. 
A group of his own songs will be sung and other 
of her compositions played. He has given a mu- 
sical setting to a poem by young Theodore Stein- 
way, son of the late William Steinway. 








not my fault. So to Carnegie Hall I went, and saw 
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“ MELOMANIACS.” 


The Author Tells Something About His Book and Its 


Purposes, 


HE author of “Melomaniacs,” 


lem when he made his curious medley of men, women, 


musicians, poets, painters, singers, fashionable melomani- 


acs and crazy philosophers. 

“No,” he replied, “the stories may have a vein of satire, 
they may be considered as a moral protest—indirectly 
moral and remotely protestant—against the huge doses 
of crude culture we gulp down in an age of hurry, money 
making and quick lunches; but they really were written at 
wide intervals, and, even strung together in book form, 
can hardly lay claim to a ‘purpose.’ 


Musica FANTASTICS. 


“There is community of theme, however; an attempt is 
made at a mask of music wherein the various figures—gay, 
tragic, ludicrous, commonplace and fantastic—disport 
Wagner 


Chopin, Ibsen, Nietzsche, Richard Strauss; and their 


themselves. It is a sort of carneval in prose 


poetic, wild, dramatic and anarchic ideas are presented to 
the reader in the form of fiction.” 

“Yes, but are not some of your tales rather morbid?” 
was asked. “Do they not describe a side of life hardly 
credible? In a word, don’t you think these melomaniacs 
of yours verge dangerously near the latter half of your title 
which I take, of course, to be a version of ‘Fanatics of 
Music’?” 

TEMPERAMENT AND NERVES 

“Quite so; the obvious sentimental treatment of mu 
sicians, whether singers, players or ‘tone poets,’ is avoided 
I wish to show the true life of these people, their posing, 
their real joys and woes, their absolutely theatric attitude 
toward life. We have been satiated with the heroic vir- 
tuoso, the self-sacrificing singer, the virtuous organist, the 
angel pie-faced choir boys, the demoniac violinist and the 
gloomy composer who solemnly treads the earth, melo 
dies falling from heaven upon his ambrosial locks as 
pigeons alight on barn roofs 

“The fact, hitherto seer 





of both sexes are very human—that is, they s in 
more abundance than the average pers tl es 
which we admire in our race They have the overplus 
it is called temperament in great artis nerves and nasti 
ness in inferior ones They love hate cry iug eat 


drink and sleep with more vehemence than the normal 
man of the street. And they are veritable children. In- 
deed, childish vanity is the keynote of their nature 
Music’s Dark PHASES 
‘All this may suggest the abnormal, may spell ‘morbid’ 
to many readers; but of course I have endeavored to steer 


Pears 
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whole year. 
It wears to the 


Sold 


lasts so. 
thinness of a wafer. 


all over the world. 


Sarah Bernhardt says: ‘‘It is simply perfect.” 
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James Huneker, was 
asked if he had in view the elucidation of any prob- 


away from the ironically treatment even 
though my themes be called exotic. The Bohemian, the 


perverse in 


mock-Bohemian and the silly, gruesome nightside of this 
seamy existence I have dwelt upon at length. Music, you 
may not know, has its dark phases; it can be transformed 
into a tremendous agent for evil, as well as good. The 
Wagner parodies and the rather free portraits of Chopin 
are but the results of hearing too much of their music 
reading too much about their absurdly sentimentalized 
personalities and writing too many criticisms of their mu 


sic-dramas and piano pieces.” 


CRITICISM AND SKEPTICISM 





“You are a professional music critic, Mr. Huneker?” 
“Yes; and don’t you think that fact is sufficient explana- 
tion not alone for my choice of subject, but also for the 
*‘Meloma 
} 


niacs?’ Two decades of criticism are enough to turn a 


occasional pessimistic tone which prevails in 


saint skeptical.” 


Calvary M. E, Church Concert. 
A T Dr. Odell’s church in Harlem a concert was given 
last Thursday evening in which various well-known 


artists participated, as follows: Mme. Anita Rio, soprat 





Mrs. Adele Laeis Baldwin, alto; Alexander Howell, tenor 


(in place of Tenor A. Y. Cornel 
Franz Kaltenborn, violin; ¢ 


l, who was to have sung) ; 
Dr. Carl Dufft, baritone; 
inne Wallenstein, accompanist, and Edward Lewis, reader 


There was a miscellaneous first part, followed by “In a 
The concert began late, and Dr. Odell’s 
talk on the song cycle consumed much time, so it was out 


Persian Gar den ‘a 


late, but it was none the less enjoyed by all 

Mrs. Baldwin sang gloriously her Nevin song, “Mighty 
: her solos 
in the cycle calling forth abundant praise. Mr. Kalten 
with his solos, while Dr. Dufft, Mada 


Rio and Mr. Howell were pleasing 


Lak’ a Rose” (which is dedicated to her), and 





Regret was expressed at Mr. Cornell’s inability to appear, 
inasmuch as he is the organist and director of the music at 


Calvary Church, and is heard too little in solo. Under his 





direction ““The Creation” is soon to be given at this churcl 
Robert J. Winterbottom Trinity Organ Recital, March 13. 
." MORROW, Thursday, at 3:30 p. m., Mr. Winter- 


ym will play the following program at his recital 





at Trinity Churc 
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STENDER SUCCES Miss Frieda Stender’s appearance 


with the Apollo Club, February 20, at the Waldorf-Astoria 
was a great popular and artistic success. She sang a 


Romanza from “William Tell” superbly; her phr: 





I 
shading and enunciation were excellent, and showed 





she has her wonderful voice under perfect c 


on Miss Stender sang a group of songs, “Madrigal” (Cha 


minade), “Valse lente” (Leo Stern) and La Foletta” 
(Marchesi), strengthening her reputation as a lieder singer 
of the first rank. 

Last Sunday Miss Stender sang at a matinee concert of 


the Saengerbund in Brooklyn a group of songs by Louis 
V. Saar, the composer being the accompanist. The young 


nts for March are numerous, and several 





singer’s engagem 


city engagements are about to be conclude 
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MANTELLI. 

PRIMA DONNA who combines every essential 
A quality of a great singer—voice, method, style, in- 
ellect and personal charm—is Mme. Eugenia Mantelli. 
] distinguished artist, who now is in the very zenith 
of her powers, has just returned to New York after an 
During this time she has been 


11S 
absence of nine months. 
she won a succession of 
success in this country 
was unmatched by any prima donna who had preceded 
her. She sang in Buenos Ayres, Rio Janeiro, Montevideo, 
Valparaiso, Santiago de Chile, Lima and other cities of 
Everywhere Madame Mantelli sang to large 


touring South America, where 


triumphs. Indeed, her musical 


Iniportance. 
and demonstrative audiences, arousing unheard of enthu- 
m. She captivated audiences and won critics, who be- 


towed upon her the most beautiful eulogiums. Among 
e warm hearied, music loving South Americans 
foothold or won 


no 


nger ever gained a firmer a greater 
nultitude of admirers than Madame Mantelli. An artistic 
picture of her adorns the cover of this issue. 

Madame Mantelli’s successes in the musical centres of 
South America were such as previously she had won in 
Milan, Rome, Naples, Florence, Paris, Vienna, Berlin, 


London, Moscow, St. Petersburg, the principal cities of 
York, Boston, Chicago, and dozens of 
ther cities of the United States. 

For five seasons Madame Mantelli was one of the fa- 
vorites in Grau’s Opera Company at the Metropolitan 
Opera House, New York, and she has been sadly missed 
this season by her numerous admirers who frequent the 


\ustralia, New 


pera. 
Madame Mantelli is held in the warmest esteem by the 
singers themselves. Any artist, no matter how high 
counts it an honor to be associated with 
Many of her most ardent admirers are 


pera 
t 


his 


reputation, 
this prima donna 


among the singers, who can best appreciate her con- 


ummate art, 
Madame Mantelli has received enough favorable notices 


he principal newspapers of Europe and America to 


of columns of this paper; indeed, they would 
Only a few 


fill hundreds 
afford abundant material for several volumes. 














ese can be reproduced here. The following, how 
ever, will serve to show in what esteem this artist is held 
in the cities in which she has sung: 
AMERICAN PRESS NOTICES. 
Mme. Mant Amneris was as picturesque and as stirringly 
been in action, and her rich and beautiful 
‘ ] kill in song, conveyed in all essentials the 
| e they have ever afforded her audiences in this 
ng I Phe n Herald 
ime | ‘ Siebel is familiar here, but on this occasion it 
re than its usual impression, and her singing 
I r Song Was ¢ broad in style and admir- 
e in emphasis.—1 
It e « c diffic »ve upon any of them, and 
e cl the individual efforts of these artists can be readily 
pre ted n it stated that ail four were in the best form 
n part r s never sung with such author 
and vig f tone as she displayed last evening.—Chicago Times 
I d 
| n er ntly capable and efficient member of 
I 
k the role { Azucena, displaying more dramatic 
n ar er role s season, and singing 
, even tone, not lacking in power 
( K 
Mad ‘ re n the triumph, for we have never heard 
\r ng s ve n Boston; her work in the duet 
nd 1 Rhadames in the fourth was 
1 the emphatic recalls she won wer 
r I Ca 
f Mme. Mant was a surprise to even her friends 
an ease and capacity that were 
\r I greater enthusiz 
t hich 
' c el 
\ Y S 
\ é ‘ I time in ert, and 
f Nob S m Meyerbeer’s “Les 
S warmly applauded and sang for an encore 
De Madan Mantelli 1s a decided acqui 


sition to the ranks of the opera singers of this season. Her voice 
last evening was clear, full and of a good ringing quality, and she 
sang with intelligence and considerable dramatic effect. Her work 
would be still more breathing were not quite so 
marked, but, on the whole, she deserves distinct commendation for 


attractive if her 
her singing.—New York Press, 
Madame Mantelli, the soprano, whose rich tones and always ad- 


mirable art are now sensation in the opera, made her 
début before the Sunday night audiences on this occasion and won 
their unequivocal approval. lady sang “Nobil 
Signor,” from “The that imperiled 


Madame Scalchi’s long unrivalled renown in this aria, and the con- 


creating a 


This distinguished 
Huguenots,” in a manner 
cert people instantly established the new singer in the favor which 
she has gained from the fashionable of grand operax—New York 
Sun. 


In Madame Mantelli Abbey & Grau have an excellent artist.—New 
York Herald. 
the hands of Madame Man 
It is not the great part, but its correct performance is neces 
It is fortunate, there- 


The role of Emilia was in competent 
telli. 
sary to the general eifectiveness of the opera. 
fore, that so trustworthy a contralto is in the company.—New York 
Times. 


LONDON PRESS NOTICES. 


Madame the Amneris of the was enthusiastically 


recalled for her superb vocalization in the 


Mantelli, cast, 


last act—a performance 
which quite reconciled the gods to the long twenty minutes’ interval. 
—Echo. 





The revival of ‘‘Favorita” associated with the début of 
Madame Mantelli, who has achieved great success during the recent 
New York season, The is no doubt 
accurate, and certainly Madame Mantelli proved worthy of it. The 
rare voice nowadays, of 
She 
traditions, seems an 


fhe 


and especially the 


was 


says the program. statement 


lady has a genuine mezzo soprano, a very 


very good quality, if with too much squills for insular ears. 


old 


vocalist, and 


sings the music according to recognized 


able has the precious gift of dramatic accent. 


singing of Leonora’'s aria, “UO mio Fernando,” 


was distinguished by all the best qualities a 


fhe Illustrated Sporting and Dramatic 


following cabaletta, 
refined singer can possess. 
News. 


Madame Mantelli, although her true vocation is for more serious 


parts, proved an admirable Nancy, her vocal skill being effectively 


used in several instances.—Era. 


Madame Mantelli as Ortrud sang and acted with far 


on Wednesday had led us to 


more power 


than her performance in ‘La Favorita 


She is evidently a highly gifted artist, possessing a tem 


perament as well as voice and stage experience, and her future career 


expect. 


here will be watched with interest.—lhe Observer. 


Madame Mantelli was excellent in the small but important part of 
Maddalena, her share in the famous quartet, which received the 
usual encore, being noticeable for the clever way she produced the 


The Globe. 


ss of musical tone. 





effect of laughter without k 


Madame 
Graphic. 


Mantelli acted and sang with spirit as Nancy.—Daily 





Madame Mantelli as Nancy endeavered to be coquettish, but was 


more successful in her singing.—Musical News. 


had of course had no op 
the 


Madame Mantelli, who in “‘La Favorita” 


portunity of showed becoming liveliness in 


part of Nancy 


being vivacious, 
rhe Speaker. 


Madame Mantelli, with a rich and strong contralto, made in voice, 
as successful and dramatic an Ortrud as we 
Echo. 


lanner and appearance 
ever happen to have seen 

Madame Mantelli will leave Boston April 1 for a tour 
of twenty-five concerts in California. Associated with her 
will be Louis Blumenberg, the violoncellist, and a distin- 
guished pianist. The tour will be conducted by Robert E. 
Johnston, who is Madame Mantelli’s sole manager. Pre- 
vious to her departure ior the West Madame Mantelli 
will be heard in concert in Boston in connection with the 
artists who will accompany her to California. 

Morris Piano Scuoo.t.—The recital given by Miss Noyes 
at the Morris Piano School last Thursday was most suc- 
cessful. 

Miss Noyes shows much intelligence and self-possession, 
and plays clearly and musically. Her technic is good, but 
her pedalling is not what it will be some day. The Bach 
and Tschaikowsky numbers were played especially well. 

Miss Simonson, who assisted, sang a number of songs 
in an artistic manner. 


Mr. HENRY WOLFSOHN begs to announce that he has engaged 


ESTELLE LIEBLING 


Opera and Concert SOPRANO, 


> —_— 
WiIiTH KUBELIK 


FOR THE ENTIRE SEASON——? 


IN NEW YORK. 





“GERARDY 


WOLFSOHN MUSICAL BUREAU, 





131 East 17th St., New York. 





VON KLENNE® PUPILS’ MUSICALE. 
IFTEEN Mme 


at the musicale which their teacher gave at 


of Evans von Klenner’s pupils sang 


the von 
Klenner studio last Saturday morning. Among the voices 


there was a happy blending of sopranos, mezzos and con- 


traltos in the various stages of development Madame 
von Klenner prepared the following program: 
Duet, Barcarolle....... eres Kucker 
Misses Carnahan and Kefer 
MOPOMEES ccvccecees sone “a L. Greg 
Miss M. E. Nickerson, 
Be TN bing sacldaseusesbesece Tost 


Good-day, Marie 


Heart’s Delight a sean emia Gilchrist 
Mrs. Pauli-Schrader. 

As the Dawn.. ‘ ‘ ‘ a Cantor 
Mrs. Sydney Rosenfeld 

O Salutaris..... Doss 


Miss Leonora Pendas 


We'll Sing of Love...... 


Broissier 


Se 5 FO Meet? . cccccvesces sidan liaiiacane Wekerlin 
Miss Florence Mayer 

Marguerite’s Cradle Song.. .. Grieg 

I cn bacnéanecnbenepaciid .. Grieg 

Rosenknospe eee eeeeecesecerscesees . Grieg 
Miss Marie Griffen 

Jerusalem ...... intneteumedswe Mendelssohn 

Miss Anna Ilgen 
OND ccccccecscns Wekerlin 


Miss Maud Carnahan 


Brahma Bemberg 


Miss Isabel Walbridge 


May Morning... sees : Denza 
Miss Frances Byers 
Rose Softly Blooming..... ‘ enews . Spohr 
Mrs, Katharine Noack-Fique 
Chanson Provengale........ eusgeves De Acq 
Miss Ada L. Lohman 
Miss Gilman, who was to appear in the second solo 


and Mrs. Fiqué, announced for No. 14, were prevented 


from attending the musicale, Mrs, Fiqué on account of a 


professional engagement and Miss Gilman because of ill 


ness. Madame von Klenner, however, filled their places 
with two of her professional pupils—Miss Kathleen How 
Miss 


Howard sang “Summer Night,” by Arthur Goring Thomas 


ard, contralto, and Miss Frances Travers, soprano 


and Miss Travers gave the Recitative and (farewell) Aria 
At Madame 
Klenner’s request several of the pupils changed their se 


from Tschaikowsky’s “Jeanne d’Arc.” von 


lections. Mrs. Schrader sang two songs by Franz, “Aus 
Meinen Grossen Schmerzen” and “Fir Musik,” in place 
of the Gilchrist song. Miss Pendas substituted an “Ave 


and Miss Lohman, who closed 
Massenet 


Maria” for “O, Salutaris,” 
the musicale, sang the “‘Allelujah’ 
“Cid” in place of the “Chanson.” 
these informal 


aria from 


As is her custom at musicales, Madame 
von Klenner prefaced the program with brief explanatory 


remarks. “Singing,” she declared, “must give pleasure, or 
it could not be called singing.’”’ And this proved 
theme for the listeners of the morning, for in the fourteen 


solos and the one duet there was a continual flow of melody 


a got dd 


which remains an art by itself 


the 


and that purity of diction 
Although Italian, French and German are taught at 
von Klenner School of Music, English, our own language 
is never neglected. Two-thirds of the program last Sat 
urday morning, was sung in English to the delight of the 
guests. In the interpretation, too 
cause for congratulation. The of 
sung from memory, another evidence of thorough training 


matter of there was 


entire list songs was 
Some of our professional singers with reputations in two 
continents, who still come before their audiences with the 
inevitable book in hand, might learn a thing or two by 
attending a von Klenner pupils’ musicale. By the way, 


Madame von Klenner is “coaching” several professionals 
this winter. 

The piano accompaniments last Saturday morning were 
played by Madame von Klenner with that sympathy and 


musical understanding which cannot fail to inspire the pu 


pils to sing their best. 


ERSKINE 


PORTER 


HIGHT YEARS OF AGE 
————- BOY SOPRANO 
CHURCH AND CONCERT. 


For Terms, &c., address 


Mrs DAVID PORTER, 
73d St. and 2d Ave., Brooklyn, N. Y. 











HOLMES GOWPER 


TENOR" 
Address Kimball Hall or Bureau of Fine Arts, CHICAGO. 
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On I 1 n g. I 20 ss Webs \ give 
a mcer lo! I vn benefit at the Baldwin tudios in 
Carnegie Hall, under tinguished patronage. The pianist 


will have the assistance of several well-known artists, and 


Mme. Matja von Niessen-Stone 


MEZZO SOPRANO. 
VOCAL RECITALS———_ 
in English, French, German, Italian and Russian. 
rtermsand dates address 


ALICE E. JOSEPH, 7a Hanover St., London, W., Eagiand. 
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Smith & Nixon 


THE GRAND PIANO 
IN UPRIGHT CASE. 


Built on the principle of the 
Parior Grand, and its equal in 
musical resuits. This 
system of constructio. properly 
presented, gets other upright 
pianos out of competition 

Reasonable inducements 
offered dealers 


The Smith& Nixon Piano Mfg. Co, 


10-12 East Fourth Street, 
CINCINNATI, OHIO. 
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will herself appear in the double capacity of pianist and 


iccompanist 
lhe program in full of this concert will appear 
ssue of this paper 


MENDELSSOHN TRIO CLUB CONCERT. 
ie » members of the Mendelssohn Trio Club gave 


fiith and last concert of the season at the Hote 


Alors last Tuesday afternoon, March 4, at which they 
were assisted by Miss Melanie Guttman, soprano, and 
\lbert Quesnel, tenor. The ballroom was crowded wit! 
a ishionable audience During the season there was 


much interest shown in these concerts, and the patronag« 
they received was highly creditable to the residents 
1 that section and the guests of the hotel. The trio 


ymposed of excellent musicians—Alexander Saslavsky 
olin; Victor Sorlin, ‘cello, and Charles Gilbert Spr 
pianist. The program at all five concerts showed variety 
and taste in the arrangement hat for the final concert 
iollows 
Irio, op. 49, N 1 Mendelssohn 
\ria from Figaro’s Hochzeit . Mozart 
Miss Guttman 
Sonata, for piat and violin p. 137, No. 1 Schubert 
Priere from Le Cid Massenet 


Mr. Quesnel. 
Irio, op. 32, D minor (by special request) Arensky 
lhe beautiful Arensky Trio played at one of the earlies 
concerts was repeated by request of the subscribers. Th 
club plays with warmth, a good musical tone and clea: 
technic, and altogether should be congratulated for reach 


ing such good results the first season. Both trios at the 





last concert were well played. There was much to admire 
pe mance ol he ocnube or i y 
Sa ' ind Sp botl gers 
r eceived l (sutt ing M i i 
S ally Mr. Quesne O was the 
ce which the club gave g 
ence with | pure ve e and el 








Stree ( tory M e concer 
servatory, 1329 ‘ 331 South Broad street, Pl 
Iphia, on We evening, March 5 
he tu part played tale 
ke deg € ¢ e affair reflected great cred 
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AN AMERICAN SINGER ENGAGED FOR GRAND OPERA 
Miss Myrtle Randall, a pupil of Joseph Piz 


been engaged to sing with the Metropolitan Opera C 


pany. She recently appeared in “The Magic Flut 


FIA SILAM, 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 
Ee” Direct Communication with European Managers 
13 rue Bassano ( Etoile), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1225 Madison Avenue, New York. 
ROBERT 
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Mme. OGDEN CRANE 


Uocal Instruction. 
CARNEGIE HALL, 


56th St. and Seventh Ave. 
STUDIO 1007. 
Tuesdays and Fridays, 12.30 to 4.30. 


Balance of time at 


Studio, 3 East i4th St., New York. 
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HE eight Syn ny concert yesterday 
T this evening in Music Hall presented the following 
Vagner req progr 
Ov e, 
e, Der Ve g, Tannhauser 
el, Die Meistersinger n Nurnberg 
1 Liebestod, Tristan and Isolde 
{ the Gods In W a, Rheingold 
Fur Ma Gotterdammerung 
M 
That popula e should demand it year after year is 
the best proof of the conti iued and increased hold the de 
velopment of the music drama has upon the affections of 
people 
he program had the advantage of a historical, logical 
equence. Beginning with the “Faust” Overture, it passed 
n to “Tannhiuser’” and “The Meistersinger,” thence to 
lristan and Isolde,” “Rh d” and “Die Gétterdam 
! ng,” wit g up with the composer’s own arrange- 
nent of | ng, “Dreams,” which is, in fact, a study of 
J d Isolde I “Kaisermarsch.” The “Al 
bu tt’ was a delicate sali ‘d served in the middle of the 
urs 
If there 1e class of music in which Mr. Van der 
Stucken, in the force of his direction, excels more than in 
inother Wagner. Comprehensive in his knowledge 
und grasp of the ancient and modern pt he seems to 
ave moved with the times and made the latter subjects of 
his deeper thoughts and penetration. In the interpretation 
of each number he punct its individuality with clear- 
ne precision and attention to detail. The “Faust” Over- 
ture presents many rhythmical and thematic intricacies, but 
their working by the orchestra was as delightful as the 
reading of a ] ensity and uncertainty of the 
Longing of woman’s presence and 
consolation yf solitude were all clearly 
fc in th pe es forces were held to 
their task by and their responsiveness in 
ill the di re which the student as 
well as ic enjoy 
Exceptionally interesting was the Bacchanale music from 
the Venusberg scene of ‘“Tannhauser.” It is the Parisian 
I é w 1 Wagner himself wrote for the first per 
nce of th erg in the capital city of France. It 
ve d whether Wagner himself was pleased 
t for its greater part is more in the nature of a 
1 ement na logic development of the scene, as 
given in t origi German version, but he knew 
what Parisians wanted when he changed it to a pantomime 
of stupend proportions. As it the music, with its 
Is ¢ u d rapid rhythmic changes, offers ex- 
‘ t chestra, and it is therefore 
é ‘ t they were surmounted to an 
‘ deg fi e and beautiful proportions 
f g. § er was the present efficiency of 
the tt prelude of “Die Meistersinger.” 


ARTHUR VAN EWEYK 


AMERICAN BARITONE. 
(Leipsic Gewandhaus, Berlin Philharmonic, Sing- 
akademie, Bremen Philharmonic, Etc.) 


Address BERLIN, W., 
Pallas Strasse 16. 


IN AMERICA: 
October, November and December, 1902. 





at the close was 





themes 





The combination of the three 
given with an imposing massiveness and concentration of 
effect. In the Prelude and Liebestod from “Tristan and 
Isolde” the close texture in the working out of the leit- 


motifs was one of marvelous power. The massiveness of 


the brass was felt in the Walhalla selection, and it the 
woodwind carried the melody beautifully. Siegfried’s 
“Funeral March,” that strange misnomer for the recap- 


was indeed a dramatic mu- 
sical picture enacted to the life. The voice part in the 
song was artistically played José Marien, 
concertmeister of the orchestra, and given da capo 
S= = 

Everything is in course of preparation for 
May music The local rehearsals are being thor- 
oughly conducted under the direction of Edwin W. Glover, 
deal of 
news on 


itulation of the life of a hero, 


“Dreams” by 


the coming 


festival. 


who has managed to throw into his work a great 
personal magnetism and enthusiasm. [See late 
another page. | 


Mme. Tecla Vigna entertained the French Club and a 
select few of the guests at the Grand Hotel with a soirée 
musicale March 1. The program 
was furnished by some of her most advanced pupils—Miss 


Charlotte L. Miss Dell M, Kendal, Miss An- 


on Saturday evening, 


Callahan, 


toinette Werner, Mrs. William Spiegel and Glenn Frier- 
mood. These were assisted by Miss Gretchen G. Galla- 
gher, violinist, and Miss Mazie Homan, pianist, in the fol- 
lowing enjoyable program: 
Duet, Open, O Love, Thy Pinions ‘ ‘ Palic 
Miss Dell Kendal and Glenn Friermood. 
VI CD Biiccanedsvscsdceds ‘ Selected 
Miss Gretchen Gallagher 
Song of Mignon, Knowest Thou the Fair Land? Thomas 
Miss Antoinette Werner 
Hindoo Song...... Bember 
The Rosary.... Nevin 
Night in Spain. ; “i Massenet 
Miss Charlotte Callahan 
Cavatina, from Cenerentola ; ‘ Rossini 
Miss De Kenda 
Song Without Words, op. 53 Mendels 
Nocturne, op. 9, No , ( 
Fantaisie Impromptu, op. ¢ Chopit 
Miss Ma Homar 
Thou Ast My Alvccccccccesecs Brodsky 
To Love to Suffer.... . lirinde 
Don Juan’s Serenade I'schaik 
Glenn Friert ] 
Shadow Song, fr Dinorah Meye 
Mrs. William Spiege 
Ave Maria . reve ( d 
Miss Antoinette Werner 
Violin obligato by Miss Gretchen Gallagher 
Miss Vigna’s pupils sang with delightful attention to 
artistic requirements, and sustained her reputation as one 
of the most successful teachers in this city. Miss Mazie 
Homan and Miss Gretchen Gallagher were from the Con- 
servatory of Music. 
Ss es 
An interesting piano recital was given by George 
Schneider last Saturday afternoon in his studio at the Pike 
Building. The program presented the following numbers: 
Schubert Fantaisie, cp. 78; ‘‘Volkstaenze,” op. 31, by 
Gade; “‘Idyllen,’ by Jensen, in four numbers, entitled 


” “Field, Forest and Love,” “Birds in the Forest” 
and a suit by B. O. Klein. 
J Fé 


Dunsmore presented her pupils in a cho- 
March in Greenwood 
were the following: Miss Florence Sulli- 
soprano; Mrs. A. M. Margedant, John A 
tenor; Walter F t 


accompanists, 
Fredin and Miss Marie 


“Dawn, 
and ‘*Dryad,” 

Mrs 
rus concert on 
Hall. Soloists 
van, 
O'Donnell, 
Miss Aline 


GEORGE HAN Li N, 


Corinne 
Tuesday evening, 


contralto; 
Murray, bass; 
Werde 


The follow 





ing program was highly enjoyable, and showed the results 


of a careful, conscientious training: 


BO Ws a Bet tkncdecccechec testevccoees Handel 
We Come in Bright Array....... PE as tae enaceesek ine ns 
Chorus. 
ae ppsvecesHeenntogneate - Horsley 
Miss Irene Clarke, Ji an A. O’Donnell, Hiram | A. ‘De Camp, 


W. F. Murray. 
Come to Me (violin obligato).. Klein 
A Disappointment.............. Harris 
Thanksgiving ...... heeekede ba Strauss 
Miss Sulliv an, 
Father Reigning in Thy Glory.. .. Weber 
Chorus 
BRNNND: cadscccdsusnonsaesews sida . Dvorak 
Miss Sullivan and Miss Clarke 
From the Depths Campana 
Snowdrops ....... Alex. Dorn 
Oh, that We Two Were Maying. . Nevin 
Mr are ay 
Caravan .. 5 Pinsuti 
Good Night.... Armstrong 


Chorus. 


In Dreams I’ve Heard.... eile Saint-Saéns 
Clifford Corey and John A. Shea 
Duftet die Lindenblut.. .. Lassen 
I Will Extol Thee Nembach 
For Love of You Hastings 
Mrs. Margedant. 
Glide On........ Delibes 
Ladies’ Cl 1 
Marchioness, Your Dancing ‘ Lemaire 
Abide With Me. ‘ Liddle 
As the Dawn.. Cant 
John O'Donnell 
Winter Days.. . Caldicott 
Gypsy Life Schumann 
Chorus 
= <s 
Mme. Zilpha Barnes Wood will have the pleasure of 


presenting im a song recital one of her finished pupils 





J. Stuyvesant Kinslow—on Wednesday evening, March 12, 
He will be assisted by Miss Emma Mae Crapsey, reader, 
in the following program: 
The Two Grenadier Schumann 
I'll Not Complain Schumann 
fhe Messiah. Foerster 
Tom Sawyer’s I e Aff lark Twain 
My Sweet Repose Schubert 
By the Sea... Schubert 
De and eG Schubert 
The Song of the S 1 (Tof i Leighter 
Robert of Sicil I afe Ww 
Of to P le Old Irist 
I'm Wearin’ Awa Foote 
Mighty Lak’ a Rose Nevin 
At Rest Nevin 
Simon e Cellarer Hatton 
Reading Selected 
it Thee Vogrich 
loreador Song (Car I t 
Much local interest was attached to the Innes Band 
concert Tuesday evening, March 4. It was the profes- 
sional Cincinnati début of Miss Frances Beyden, soprano, 
whese family connecti¢ in this city are well known 
Miss Beyden sang the ssa aria from “Lucia” exceed 
ingly well. She seemed to be suffering somewhat from the 
effects of fatigue, and this is easily explained by the fact 
that she had been heavily taxed for the past two weeks, 
singing often twice a day. As it was, she was fully equal 
to the demands of the aria’s fioriture and technical diffi- 
culties, her scales being clear and smooth, and the flexi 
bility of her voice always in the strongest evidence. Her 
high notes are exceptionaliy pure and resonant It is in 
the middle register that her voice is less assuring, al- 
though even here she would have probably appeared to 
better advantage but for her evident fatigue. In the sub 
sequent duet from “Carmen,” with Signor Zerni as Don 
José, she sang with fervent expression and faultless in 
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terpretation. Music Hall was well filled ‘with her admir- 
ing friends, and after the ara from “Lucia” she was liter- 
ally overwhelmed with floral gifts. The Innes Band was 
an agreeable surprise, though in several respects a curi- 
osity. Its aim seems to be to get as close as possible to 
orchestral effect. To this end the background is made up 
of bass viols, harps and some special instruments of the 
battery 3ut the orincipal factor in the amalgamated ef- 
fect, which is something between a military band and an 
orchestra, is the choir of reeds. These make up the forte 
of the entire organization. Their excellence, finesse and 
shading power make it possible to present somewhat en 
joyably adaptations or transcriptions from the piano and 
orchestra. And yet with all this allowance it looks almost 
like sacrilege to listen to selections from “Parsifal’” and 
to Rubinstein’s ““Kammenoi Ostrow” from a reed orches 
tra, especially when these are followed immediately by 
some flippant encore of a popular march or patrol. The 
vocal scenes fron Carmer pre sented en oyable features 


Sesides Miss Beyden and Signor Zerni, Signora Borghi 





as Carmen, and Signor Alberto, as Escamillo, took part 
Ps —- 
= = 
The second of the Cosmopolitan series of recitals will 
l given at the Conservatory of Music by Messrs 
lirindelli and Brand. It will serve as an open 
ing concert for the new hall, which is almost completed 
= es 


Ernest Wilbur Hale, the talented pianist of the College 
of Music, wil give a recital in the Odeon March 10, in 


which he will be assisted by I und A. Jahn, baritone 


¥ 


Oscar Ehrgott will soon present with his pupils a popular 
program The duet in the scene before the church in 
“Cavalleria Rusticana” will be one of the numbers 

ft 

Richard Schliews udvanced pupils in 
a recital in the I M He ha id extraor 
d ry succe a ea e violit ] > Ww 


ven € y i p duc i his 


Miss Emma L. Roedter gave an illustrated piano recital 
I ncinnati Training 
Ewing. Her illus 


embraced the development of piano music from 





the earliest classics to the present period, selections being 


made from the educational point of view 
. we 
J €& 
After a serious illness Romeo Frick, baritone, has re 


turned to his duties at the Conservatory of Music 


J. A. Homan 


BERENICE AGNEW’S SUCCESS Another young American 
girl has made a pronounced success in the concert field of 


England, having recently sung at St. James’ Hall. She 


made little less than a sensation, udge from clippings 
Tue Musica Courter has seen from such standard 
authorities as the Musical News, The Queen, Daily Ex- 
press, Illustrated Dramatic News, Lady’s Pictorial, Daily 


Telegraph and other papers. She has studied with Bouhy 
gra; pal ) 


and coached with Valdejo. 


DR. ION JACKSON. 


FEW years ago this young tenor came to New York 


quite unknown, and by sheer beauty of voice as wel 


as fine personality at once established himself; it has taken a 


comparatively short time for him to become recognize« 


as a leader in his art, one reliable, always fully prepared, no 





matter what the task 


worth dollars to one having it 


This season he has been unusually busy, as may be seen 


by the appended list of more important dates already past 


He has appeared either in concert or oratorio in Bing- 


hamton, Toledo, Dayton, Akron, Cleveland, Pittsfield 
Mass.: Mount Vernon, N. Y. (in “‘Elijah”); Trenton, Al- 
lentown (with the Arion S« burr song f 
cital); Orange (in “Persian 
Glee Club, New York; in St 
quiem and “Scenes from ‘Tannhauset 
Redpath Concert Company 
negie Chamber Music Hall 
ld’s work, the song cycl 


ng dates are Anderson, Ind.; 





Landon Ron 
Of the more important con . 
Canton, Ohio; Freeport, Ill.; Winona, Minn.; Dubuque, 
Ia.; Peoria, Ill.; Springfield, Ill.; April 1 a song recital in 
Columbus, Ohio; in April, “St. Paul” in St. Louis; then 
Adrian, Mich.; London, Ont.; Delaware, Ol April 24 
and 2s, festival at Barre, Vt. (“The Creation”); May 9, 





Coleridge Taylor’s “Hiaw: ‘ak 
engaged for The Wiers Festival, N. H 

Dr. Jackson has also been re-engaged at the Fifth Ave- 
nue Collegiate Church, corner of Forty-eighth street 





MorcaAN CHAMBER Music Concert To-Day.—At Mr 
J. W. Miller's, 113 East Thirteenth street, this (Wednes 
day) afternoon at §, the quartet will give the fourth con 
cert, with several novelties, utilizing a clarine viola 
as well as piano. The next concert occurs April 2, same 


time and place 
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a great reputation t I r ind one 


WILLIAM C. CARL EULOGIZED, 


Special Recitals. 


ILLIAM C. CARL, the organist, wh 


i pleted ten year t art c service in thi ty 
announced to give two recitals on Monday t sy 
Philadelphia, Pa. Next Friday he w 


gan in Newark, Ohio, and 
Ridgewood, N. J., next M 
A gratifying episode came 
when at the morning service n t id I 


where Mr. Carl has labored ear 


many years. Dr. Duffield, t [ r. | 1g 
ribute t e wW g t [ 
p 1 eng M ( re ita nd 
re lous re , D D 
again eulogizing - 
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Types of Berlin Teachers. 


INARD LIEBLING 


(Conclus n.) 
EXT morning Mayburn hunted 


up Professor 





Oldfogy, whom he found on the top floor of 
a rickety building, in a dingy room filled wit 
old-fashioned musical instruments, and piled 

high with dusty volumes and manuscripts 
The old man listened defer to May 
burn’s explanation of the cause of his visit, and seemed 
oO greatly pleased and honored that the young musician at 
nce mentally decided on Professor Oldfogy as his teache1 
You know,” he began, in a quavering voice, and regard 





ing Mayburn with a pair of eyes that seemed to look fa 
beyond the present » far back, at least, as the thirteenth 
century—you know | am different from these modern 
teachers—than Professor Uptodate, for instances 

hank heavens,” thought Mayburn 

I believe in the d, the estab hed, the ried ind 
proved,” continued Professor Oldfogy, gazing deep down 
into the cavernous spaces of Time; “Il go on slowly b 
urely, gradually bu mighly.”” 

That’s what I need,” answered the student 

Eh? Yes, of course rhat is the secret of true, last 
ny musical knowledg Begin at the beginning This 
modern music is not the beginning. One doesn’t eat the 
lessert before the soup. Frescobaldi, Scarlatti, Purcell, 
Bull, Palestrina, Frohberger, are the soup; Mozart 
Haydn, Beethe ven and Schubert are the dessert.” 

What would you call Chopin, Schumann, Liszt and 
\\ >?’ 1 


Wagner asked Mayburn, politely 





BERLIN, W., LINKSTRASSE I7, ( 


February 26, 19 


afterward led up to, the modern piano; and on the 
principle I believe that before playing this lighter music of 
Beethoven and his contemporaries it is absolutely neces- 
first to have thoroughly mastered the music of the 
preceding ages down to the very earliest beginnings of the 
art 


same 


sary 
” 


‘Certainly, assented Mayburn, most uncertainly 

‘Therefore you must forget everything you ever learned 
mind a blank.” 
asked 


without immediately falling into his 
“Mazurka” the “Valse Sen 


ibout music, and make 
‘Shall I play 


however, 


your 


something for you?” Mayburn, des 
perately, 
old 
timentale.” 

‘That 
answer, shifting his glance to the 


not, 


indecision about the and 
Professor Oldfogy made 
Glacial Age; “I 
six or eight months. 


will not be necessary,” 


shall not 
First 


require you to play a note for 


become imbued with the proper spirit of the old masters, 
then interpret them. Much of their music is by far too 
sacred for actual performance. Study it, worship it, but 
do not play it. Think this all over, and if you can 
decide to try my method, come to-morrow for your first 


lesson.” 

fixed his look on 
all things that 
return 


an epoch 
Mayburn 
next day, 


So saying, Professor Oldfogy 
so long before the beginning of 
shuddered, 
sought the sunny street with all possible dispatch. 

“Well, there’s one left,” said the young man that evening 
to his friend Booth, told him the 


“I might as well have begun 


and after a hasty promise to 


experiences of the 
at the other 


as he 
past two days; 
end.” 


He spent the next morning in practicing Godard’s ‘‘Ma 








his in 





But, then, 
interesting 


tached to studying with a great artist. 


struction is so different, so much more and 


shall treat not as a 
Yes, 
Have 


lesson in itself 


vital than that of the ant. I 
pupil, but as a brother: 


artist; I 


ped you 


artist indeed, you are an 


heard 





can see th im your tace 
No? That is 


what have you prepared to play for me? 


you ever 


me play? But | forget 





happy at last, Mayburn replied Godard's 


Beaming, 
Second Mazurka.’ 


“Ah! 
at the 


this one?” queried the pianist, jumping to his seat 


piano, and running his fingers lightly ough the 


y thing 
Too bad 


perfectly 


piece. “It is a dainty 


Godard's! 


theme here is 


graceful the 
What: a fine, 


young 


opening ol 
talent was that of 


This 


a great deal of 


fresh 


he died so second 


lovely. I use the younger French schoo 


Do you know them at all lhis beautiful ‘Chant Sans 


by Saint-Saéns?” 
Vir 
hat it was indeed very 

‘Ah, it 
Variations’ by 
them for 


Paroles,’ 


Professor tuoso played it, and Mayburn remarked 


beautiful 


you say that, you surely do not know tl Sym 


phonic Franck,” cried the great artist; “‘let 


ie play you 


When he had finished (after half an hour), the young 
man expressed his admiration, and remarked I once 
played some variations, but 

“Ah!” interposed the other; “I know, Beethoven's thir 
ty-three variations on a theme by Diabelli. I'll play them 


for you.” 

Another half hour having been consumed, Mayburn be 
gan to hope that the professor's excessi energy would 
begin to lessen, but with the last chord of the Beethoven 
piece, the perspiring performer shouted: “Thi yment 
of the variation form is most inter ng. | nee 
Chopin, a great genius, was lamentably lacking in 
musical faculty. His ‘Don Juan’ variati You don 
know them? I'll play them for you. And then there are 
Brahms’ two marvelous books on Paganini themes, and 


Schumann’s monumental ‘Etudes Symphonique L'll p 
I’m glad you asked me. I 


for talented 


them all for you 
like 


all day this pupils.” 


At the end of two hours Professor Virtu still full of 
ambition and variations, shouted: “Isn't tl ive pas 
sage great? Reminds me of Liszt Hexameron.” I'll 
play it for you later. Do you like this Bra 


He repeated his question twice, then stopped playing 
and looked over his shx u der 

He was alone in the room! 

“Wretch! idiot!” he screamed; “to insult me like that 
and I gave him a three hour |e n. I'm too generou 
I’m a fool! I'll never do it again! Never! 

3ut Mayburn heard nothing of all this, tor at that 
ment he was seated in his room, at Krummebe esp 


sion, writing to Tubbe, Cooler & Co { New York: “In 
two weeks I shall present myself at you fice li my 
former position has not yet been filled I should be glad 
to resume it. Very respectfully yours 

“FREDERICK C. MAYBURN 






































meee heard of them,” answered Professor ee urka,”’ which he had finally decided to play for the great a <= 
ily regarding the year 1006 B. ( to what school do irtist. Professor Virtuoso 
they belong “Certainly, my boy,” said the latter, after Mayburn had Edwin Grasse is an American violinist who has studied 
Mayburn ild not say positively, but he believed they presented himself, “I can find time for you, although my here for several years. He gave a concert at the Sing 
elonged the “romantic” school meert engagements keep me busy constantly. Of course, akademie, with the assistance of the Philharmonic Or 
‘Maybe,” returned the old man, “but it seems strange you understand that your lessons may be rather irregular, chestra. His program contained Bach’s rarely heard E 
that I should not know them. Now, my theory is that in d that sometimes they may be not at all, but naturally major Concerto, Sinding’s A major Concerto and 
order to play the piano properly one should first under- enough I expect you to pay just the same. You under- Joachim’s E minor Variations 
d the rginal. the spinet, the clavichord and all stand that, eh? Well, then, we shall be good friends very Young Grasse is a musician by instinct and a player of 
¢ \ I ) percussion _tha first sugge sted, and i Yo u know there are always some a | at- purpose. In his interpretations nothing is left to chance 
a ee A A ERE SE RS NRE RC - f 
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With him intent and practice evidently went hand in hand 
I ) 








His tone is voluminous and sympathetic, his technic ac 
urate and brilliant, and his bowing vigorous and ef 
ective He played the Bach Concerto with understand 
ng and thorough musical mastery His versatility was 
nade apparent in the Sinding work, w h the 
young linist read with passion and spirit 
i Joac Va 1 ev ed himseil a 
h as we s ple He made tl 
< ( iving 
l e and gave ung man an enthu 
rece] He me b ‘ ‘ vithout apologic 
I< 1 Gr blind. Af é ert no apologies wer: 
SS = 
l; I 3 gave ) ecita nd en 
ed the g p first. M ib 
tute writes Here is a sober ents s player with clean cut 
technic, superb musicianship, and a vast repertory, who 
does not weat s hair long, plaster the sky with ad 
tisemes 1 feel t America g don 
out hin 
It is a relief to meet this type of pianist, and to listen t 


music. Van de Sandt is the very man to play Liszt’s 


B minor Sonata, and the sam mposer’s “Dante Fan 
tasia,’ both of which figured program. The unas 
suming pianist laid bare a rare degree of intellect, and n 


mall reserve of emotion. The thread of the work wa 
‘ 


never broken for a moment, and there ran through it an 


element f quiet authority and real feeling that left one 


miliar with Liszt’s idea nd absolutely convinced of 
Va is & ; a , d ery 
Marianne Geyer ne of the few v lists who have 
ed u in int ( cv his winter She S 
ne z who uses her ¢ urm and discretion 
ind lets the listener feel that the text a is s e place 
n the ng. Her program began with Pergolesi, and ended 
with d’Albert and Richard Strauss. Between these two 
extremes ¢ numbers by Franz, Brahms, Schubert and 
Schuma In all these pieces, requiring vocalism, dra 
itic, lyrical, emotional, graceful and whimsical, Mi 
Geyer proved f{ ed of resource and tact. N 
gw d nothing was lacking. It w perforn 
‘ was impressive 
Ze & 
I rog i" 1 Else Dietrich, contralto, as 
ted by Alfred Schotter, violinist.” Schotter did not as 
sist the lady who gave the concert, for he is a brilliant vi 
nist, who gave an admirable performance of the Men 
de Concert d d off all the honors and ap 
plause that were to b btained from a small and reticent 
eT 


José Vianna da Motta, a pupil of Biilow, is an excellent 


local pianist, wh s won some renown here as a teacher 
Fortunately I missed |} playing of Bach’s Aria with 
Thirty Variations, but I came in time for a right royal 
performance of Beethoven’s Sonata, op. 57. It was sat 
isfying in every respect, and at times it was even exciting 
The Allegro ma non Troppo could 1 have been improved 





Grand Orchestra 
Decorated by Yueen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumburg-Lippe. 
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Jessie Shay Wins More Laurels. 
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Mme. FANNY RICHTER 


and Solo Pianiste. 


Scholar of Liszt, Barth, d’ Albert, Stavenhagen. 





MYRTA FRENCH 


PRIMA DONNA SOPRANO, 
Concert, Oratorio, Recitals. 


REMINGTON SQUIRE, 125 East 24th Street, New York. 












VIOLIN VALUE 


A Violin bought by our Original and 
unique plan becomes simply an invest- 
ment. itis always worth exactly what 
you paid for it. It will pay you to in- 
vestigate. We carry the largest line of 
fine and rare Violinsin America. Good 
ones, @up. Easy payments, if desired 

Large, handsomely illustrated 
Violin Cat FREE on request. 
THE RUDOLPH WURLITZER CO. 

E. Fourth Street, CINCINNATI, 0. 















TOULIAN 


WALKER 


BASSO. 
WOLFSOHN MUSICAL BUREAU, 131 E. [7th St, New York. 











HUMPHRYES 





Personal Address: 


ARNOLD SOMLYO, Sole 


SJ oprano—Concert and Oratorio. 


634 Eleventh Street, BROOKLYN, N.Y. 


FOR TERMS, DATES, ETC., ADDRESS 


Manager, Room 95 Carnegie Hall, New York. 








RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 
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Boston, Mass., February 9, 1902. 
HE second recital of Paderewski took place on the 
afternoon of March 2 at Symphony Hall. The 
program was made up of Beethoven’s Sonata, 





op. 27, No. 2; Schumann's Sonata, in F sharp 





minor; some pieces of Chopin, the Variations 
F minor by Haydn, a Barcarolle by Rubinstein, and 


me Liszt compositions 





rewski’s last recital in Boston will take place at 





ony Hall on the afternoon of April 5. 
The Apollo Club of male voices, Emil Mollenhauer, 
nductor, gave its third concert of this season at Chicker- 
ng Hall, on Friday evening, March 7. 
rhe principal number on the program was a setting to 
music by Professor Paine of scenes from “The Birds,” of 
chorus and a tenor solo 
The composer was at the piano and accompanied. Mr. 


[he music, which was composed for a performance of 
the drama in Greek, at Harvard University, last May, is 
of the elevated character that marks the composition of 

[he other piece of importance was Arthur Foote’s 
“Farewell to Hiawatha,” an uninspiring subject that Mr. 
Foote has treated with splendid success 

lr} were other interesting pieces upon the program 
that were sung under the excellent conducting of Mr. 
Mollenhauer with splendid effect 

Mr. Shirley sang a group of songs, as also did Mr. 
Hitchcock. A Mr, Wilson, with a good baritone voice, 
solo in a part song 


What the front name is of each of the gentlemen soloists 


the prog 1 did not state 
Phe s a close corporation that for many years ig 
nored t ess, except in case of favored individuals. In 
ne it has shown a disposition to recognize the value 


notice, but its prestige is gone, its glory 
attained under the régimé 





organization from ten to 
when it was a male chorus of broad and 


, purpose and not a part song club, whose ob- 
ect is the ertiseme depleted associate member- 
Even the Roman Empire had its rise and fall. Why not 


Slivinski gave his third and last recital in Steinert Hall 





latter’s transcription of the “Tannhauser” Overture made 
up the program. 

The attendance was the largest of the three recitals, on 
each of which occasions a driving storm prevailed, 


Ss & 


The seventeenth concert of the Boston Symphony Or- 
chestra presented for a program the Fourth Symphony of 
Brahms, the love scene from Richard Strauss’ opera 
“Feuersnoth,” Concerto for violin in B minor, by Saint- 
Saéns, played by T. Adamowski, and excerpts from Rubin 
stein’s ballet, “The Vine,” which have been reorchestrated 
by Conductor Gericke 

Gericke has undoubtedly improved the Rubinstein score 
in his remodeling. 

The performance of the Brahms Symphony was a com- 
mendable one, the Andante and the Finale, especially the 
former, far surpassing in spontaneousness the other move- 
ments. 

The selection from Richard Strauss’ opera was of striking 
originality, as is everything from the pen of this inspired 
composer. It dwells within the compass of his more ra- 
tional efforts in dealing with the art in its normal! latitude, 
but did not immediately impress the audience. However, 
it awoke sufficiently to recall Conductor Gericke. 

Mr. Adamowski played the concerto with a just appre- 
ciation of its demands. There is an individual character 
and flexibility in all that this artist undertakes, and his 
performance is always one that commands the attention of 
the critical listener. He was particularly happy on this 
occasion and was appreciatively recognized by the audience 
for his skillful and musicianly performance. 
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Miss Terry’s third concert occurred at Chickering Hall 
on the evening of March 6, when Mrs. H. H. A. Beach 
appeared both as composer and pianist, Miss Olive Mead 
as violinist, and Miss Edmands as vocalist. 

Mrs. Beach and Miss Mead played Beethoven’s “Kreutzer 
Sonata,” Miss Mead played three morceaux for violin by 
Mrs. Beach, while Miss Edmands sang eight songs by the 
same composer. 

Miss Mead and Miss Edmands each claimed their share 
of applause. 


Miss Lillian Blauvelt gave a song recital at Steinert 
Hall on the afternoon of March 6, which is noticed else- 
where. 
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There was a concert at Chickering Hall on the evening 


of March 5, in which Miss Alice Cummings, pianist; Miss 


Russian music.” The principal number, however, was by 
Leken, who was of neither the above nationalities 
There was a small and friendly audience present. 
WARREN DAVENPORT. 


FRANCIS FISCHER POWERS. 
i seventh musical evening and third recital of ad 
V 


anced pupils occurred Saturday evening at Car- 
negie Hall. The program was given by Mrs. Sherman 
Stanley, soprano; Victor George Goldsmith Daland, bari 
tone, and Morris Parkinson, pianist. It was a “red letter” 
night for all parties concerned, pupils, teacher and audi- 
ence. Mrs. Stanley’s dramatic voice was never heard to 
such advantage. From the “Der hirt auf dem Felsen,” of 
Schubert, with its dainty pianissimo effects, to the air from 
“Oberon” and the beauty of the Raff ‘“Loreley,” her voice 
was thrilling and captivating. In Mr. Daland Mr. Powers 
presents one of his greatest achievements. Several years 
ago a young, narrow chested, sickly looking fellow came to 
Mr. Powers’ studio with a characteristic note from Dudley 
Buck, saying: “Here is a fellow who wants to sing—fine 
lad, with great musical talent in every direction; make 
room for him.” They began, Mr. Powers giving no hope 
whatever. Mr, Daland’s efforts Saturday evening were an 
illustration of what work, untiring work, can do, even 
though it takes years. Mr. Daland now has a beautiful 
baritone voice, and his difficult selections were given with 
musical understanding and refined interpretation. In the 
“Dichterliebe,” calling for such beautiful tone color and 
delicate voice treatment, Mr. Daland was as much at ease 
as in Wagner’s “Two Grenadiers,” Loewe’s “Edward,” or 
the Korbay song. Mr. Parkinson was fully equal to the 
demands made upon him. He is a charming pianist, and 
is a hard 


while very young has accomplished much. He 
bring him to 


student. His talent and energy will surely 








the front as one of our best pianists. The program follows: 
Graceful Consort (Creation).......... Haydn 
Mrs. Sherman Stanley, George Goldsmith D 
Prelude, F sharp minor...... : patie Chopin 
Oe Dice tivneerccsicccctensh ( pin 
Etude, G a ‘ - Chopin 
n, Ir 
My Heart Ever Faithful............ 3ach 
Der Hirt auf dem Felsen ‘ ; Schubert 
Deh, Bella Fiamma Addio (aria) Mozart 
Mrs. Sherman Star 
Genesung ........ _— Franz 
Im Wunderschoenen Monat Mai (Dichterlieb« 5 imann 
Aus Meinen Thranen Spriessen (Dichter P Ss mann 
Die Rose, die Lilie (Dichterliebe < an 
Wenn ich in Deine Augen Seh (Dichterlic : nt 
Das ist ein Floeten und Geigen (D i 
Aus Alten Marchen Winkt es Hervor Jicht S mann 
Les Deux Grenadiers Wagner 
George G sI DD 
Si Oiseau I’Etais..... Henselt 
Isolde’s Liebestod.. Wagner-Liszt 
Gnomenreigen ‘ H. Seeling 
Mr. Parkin 
Ocean, Thou Mighty Monster (Oberon)...... Weber 
Mrs. Stanley 
Serenade of Mephistopheles (Damnation of Faust Berlioz 
er : Moszkowsk: 
Und Wuessten’s die Blumen Moszkowski 
Madchenaug ... Moszkowski 
errr ; iaeee ee Loewe 
Mr. Daland 
Prelude, op. 10 isee Sees McDowell 
Wild Rose....... seeksdeows McDowell 
Novellette : McDowell 
Etincelles .. ° , Moszkowski 
Mr. Parkins 
Slumber Song Wagner 
2 eee saseeesewers ; Raff 
Die Lorelei..... oveves Raff 
Mrs, Stanle 
Had a Horse (Hungarian air)........ - .... Korbay 
Die Stille Wasserrose..........-+00- Kiicken 
The Roses She Wore.... ievameawad Old English 
I've Got a Sixpence........ ee Old English 
Mr. Daland 
Harold Stewart Briggs, accompanist 


At the next recital on the evening of Friday, March 21 
next, Mrs, George W. Parkhurst (soprano), Miss Martha 

































































Stas n of Mareh s. Bach’s Fugue. for organ, in) Anna M. Wood, contralto, and K. Ondricek, violinist, 
\ minor; a Beethoven Sonata, op. 31, No. 3; Schumann's took part. Edward B. Hill played the accompaniments. Stark (contralto), William Nelson Searles, Jr. (basso), 
Carnaval,” some Chopin pieces, an Etude of Liszt and the It was advertised as a “concert of modern French and and Charles Russell (‘cellist) will be heard 
PRRERERERRRRERRRR RRND me RRR EEE EERE EERE E EEE ERE TEER PRR. 4 R 4d RRP PARES. nm. cd 
: —— American Tour of no 
. 
: rM MA o Fivet PABLO CASALS, Violoncellist. 
: Appearance —— 
a\~ a PP in MOREAU, Pianist. 
= ' @ Amerca, ( NAQUARRE, Fiutist. 
And Her Company of Assisting European Artists, . 

1 Address all communications to 
MANAGER OF NEVADA CONCERT COMPANY, 

WEBER PIANO USED. Care of MUSICAL COURIER, 1133-1135 BROADWAY, NEW YORK. 

(2 All contracts pertaining to Mme. NEVADA’S Tour must be signed by RAYMOND PALMER. No others will be recognized. : 
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Reappearance of Mme Eugenia Mantelli. 











Horet Raveicn, 319 Sutter Srreer ) 
San Francisco, Marc 3, 19 ‘ 

E have been having our fill of good tl 
this past week, having the Chicago Syn 





foreseen delay in crossing the ferry from Oakland 


For the rest one can only say that they were an im 


mense treat. Rosenbecker, to begin with, holds his men 


and controls them so wel! with his baton, and all wit] 
the airs 





graces assumed by some whose leading 


painful to witness, that he sways them entirely with | 


own interpretation and the fifty musicians as one n 





phrase just as the magica 
Mr. Rosen ti 
One of tl Ines hings in th irst neert, aside fré 
Mendelssol 5 h§S ] ” wi 
ful piece 
kowsky 


1 17 
splendidly 





unmistakable. It aroused the greatest enthusiasm in tl 


audience, which was resp 


they were very kind with their encores ar 





a dainty hit in response to our applause. Jan van O 

the violir yed with a technic and finesse that won 
him sever res, though he responded but once. Mr 
lowne I nor ind Mine Ragna Linne, the sopram 

did soine cal work that in the main pleased the audience 
und received encores. Franz Wagner, the solo ‘cellist, wor 
enthusiastic plaudits for his work, and it is said the instru 
ment he plays is one fashioned by his own skillful id 

as well as a violin often played by van Oordt. They have 


been delightful concerts, and when again they pass thi 


way will receive a hearty wel 
= <& 


To-night is the event of the week—Emma Nevad 


concert at Metropolitan Hall, in which she will be assisted 


by Pablo Casals, the Spanish violoncellist of er us repu 


tation; Leon Moreau, the pianist, and Danied Maquarre 
he distinguished French flutist. I shall oe to defer at 


account till next week’s letter, but Nevada alone is s 


popular here that there will probably be a crowded house, 


despite the fact that it is Lent, though, as some frivolous 
5} i 


“bud” was heard to remark: “Lent isn’t fashionable thi 
year.” 


Se = 


Little Aileen McCabe, the fourteen year old pupil of 
Noah Brandt, the violinist and father of little Enid Brandt, 


the wonderful child pianist, is to give a concert on Tues- 


day evening which I will 


week. The child is really a wonder, and aside 


marvelous violin playing, which she has acquired in two 


years’ lessons, has the gift of absolute pitch, and can in- 


BAYREUTH. 


Full Cycle, attended by SPECIAL MUSIC and ART TOUR, 


accompanied by a cultured conductor and by PROFESSOR A. A. 


STANLEY, Director of the Ann Arbor School of Music, as Lecturer 
Drop a card for details to 


BUREAU OF UNIVERSITY TRAVEL, Ithaca, N.Y. 


phony Orchestra, with Adolph Rosen 
becker directing, in four splendid cor 
certs. Untortunately, 1 missed the Sat- 


urday night concert, owing to a most un- 


conception and 


ll through beit 


nded to by an encore. Indeed 


gave us many 


be able to tell you about next 
from her 











Albert WCiNStCiN, Fans. 


Ts, fourth and last of I M. Rube con 
was goven ot the Ware f-Astor t Fr you 
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LAST OF RUBEN’S OPERATIC CONCERTS. 
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Katharine Fisk gives four recitals « Du y and I ¢ Q ( 
day evenings M h it ind 14 il | he i ms ¢ i 
hursday and Saturday, M I 3 115 The cor t ¥ * 
will be given at Sherman-Clay H ed tior pi 
sovier and Gre 
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e Next Friday ernoon ert he se nd 
< es SVI pl y cor by Paul Ste tt 
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R ew lon I y eve g. ¥ a umb x } | 
‘ I Mac e R gor 
to M I her hea It will be ntere S 
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. he 5 w at iC g te n \ i ; ‘ 
1 ‘ Mrs. A. W Mi Jon! 
g y 
Epcar C. SHerw S Orcan Recitat.—Edg C. Sher - 
A “ 
wood, org t the Churc f the Saviour, Pierrepont ; 
T ¢ 
Street an M r ( B Klyn, gave ar ( g I 
f S ( ( 
gan re ‘ y t I Mrs. M. L. Hegs 1 
1} vd M ‘ pra 1 1 te - 1 1 uar- l 
] 
M SI A 1 prog \A r nd er le ) “ 
vers of s sty gan I g vith a 
* re 
cleanly exe ed, well pl sed performance < he B mir 
. ' , 
} ' ‘ . , ved 
Prelude of B 1 concluded with an eq good * 
reading of Guilmant’s Fifth Sonata. Between these tw oa ¢ ng 
\ S | 
exacting extremes there was a variety Tt ¢ ning s i ae 
F Mexicar ‘ 
pieces, each of which brought its own agreeable mt il 
message les j i t the t ¢ g and exe tive 
powers of the player in highly commendable fashion. Mr LitTLEHALES Here.—! n | 
Sherwood has talent, taste and temperament, and he has_ ing spent a i 
“studied | Bach He reflects credit n his instructor, enjoying an 1 
E. M. Bowman, of Steinway Hall, with whom he is pursu New York t now N 
ing a thorough cour yt study H t t will metronolitan 
occur Wednesday evening, April 9 her pr 


Management: HENRY WOLFSOHN, 131 East 17th Street, NEW YORK. 





GEO. W. JENKINS, 


TENOP 
Sole Management of 


REMINGTON SQUIRE, 125 East 24th Street, New York. 











susanor CLEAVER 


CONTRALTO, 
Will make her FIRST APPEARANCE IN CONCERT 


Wednesday Ewening, March 12, at Mendelasohn Xiall. 
Tickets now on sale at Schuberth’s, 23 Union Square, New York. 
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“Faust” Fantaisie, Wieniawski; “Airs Hongroises,” Ernst ; 
Concerto No. 8, Spohr; Andante from Sonate in C minor, 
























































Grieg; Campanella, Paganini, and Variations, op. 15, 
Wieniawski 
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\s previously announced, a concert will be given by the 
Spiering Quartet in Music Hall, Fine Arts 
Tuesday afternoon, March 18, at 3 o'clock 


on 





guished pianist, Ludwig Breitner, will assist 
GRACE VAN VALKENBURGH 


Grace van Valkenburgh, contralto, who is under the 


concert direction of Dunstan Collins, evidently is being 

called upon to fill her well deserved share of engagements 

She will sing at Cincinnati, with the Spiering Quartet, o1 

. March 30; in “Elijah,” at Joliet \pril 28; in “In a 
Persian Garden,” at Mt. Vernon, [a., May 22; at Clarence 

HA) Dickinson's organ recital, Mt. Vernon, May 23; in “The 

Alt” Messiah,” Mt. Vernon, May 24; in “Faust,” Dubuque, Ia 

May 26: with the Theodore Spiering Orchestra, Dubuque 





May 27; with the Theodore Spiering Orchestra, Clinton 
Ia.. May 28, and in “The Messiah,” Clinton, May 29 
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; Stdonte whe toni nart in the Chicas usical College’ 
Cuicaco, March 6, 1902 Melody ...... pe ; aed Gluck-Sgambati udents who t «K part in tne & M — eet 
; Waltz Paraphrase, Fledermaus Strauss-Schuett creditable recital on Saturday te n, February 22, were 
\ O! ! MERICAN NS R — . , : , , 
I N ¢ F THI \ ME \ Co ERVATORY Earl Blair. Edith Bliss. pianist ; Rose Eckert. \ ae James Voss, 
HE American Conservatory’s efforts on behalf of Lead, Kindly Light a Pugh-Evans violinist; Ellyn Swanson, vocalist; Carl Knoth, pianist; 
ar lur ones - e 
musical advancement in the educational circles . . ce Kenneth Boultor \ 1 Lucille Thrane violinist : 
; . Rigoletto Paraphrase Liszt ‘ . : 
of city are producing excellent results as ies ee Katherine Grimmell, vocalist; Sadie Cohen, pianist, and 
regards the development of individual talent, ‘Toccata, op. 18.. ..Sgambati Myrtle Wilkins. vocalis 
while student and public alike must find that the Miss Ella Mills << <eé 


a ‘ , _ sicitied On this occasion the efficient accompanists ‘re Mrs 
influence exerted by the admirable programs n this occa e efficie acc panists were Mr F 4 , ' 
, J e admirable progra Karlet stints anil Wiles Can iaiioee Mrs. Fannie Church Parsons, assisted by her associate 
resented almost weekly under the conserv: Ja attention Karleton Hackett and Miss Louise Robyn. : s 

ented % t y under the conservatory’s auspices teachers and Harry Getty, pianist, entertained the Schu 


fanaturea nce stimulating and elevating. “KinG Dopo’s” Successor mann Club in novel way Thursday evening. February 
\mong forthcoming events arranged by John J. Hatt Of course eve . , as Cinaene — om 7 . , "fh doen wor 
ee nya iterate lt Menten Reo f cour e everyone will want to hear George Ade ™ W 27, in her spacious stud Fine Arts Building. Musica 
it, aires ot the erican Conservatory, is a Kobert musical satire, “The Sultan of Sulu,” at the Studebaker games, though styled “kindergarten.” were thoroughly 
_ 1 nt t ita] + he held ir Kin 1 « arc , ~* ' . . ‘ TP : . 
uma recita » D 1 in Kimball Hall on March  f}{all, Fine Arts Building, next Tuesday night, March 11 enjoyed by the musicians present Rev. Dr. Parsons 
: het n hed members of the facul aetiet "a ‘i ; se = ) J P : 
act p l nbers of the faculty will partici \nd it is a foregone conclusion that the “Sultan,” like presented to Willia Ort. th uccessful 1 é Mait 
ttract rogram s follows : - . “Ie ” ‘ ’ . - 4 ” 1 1 
gat program, a8 t0HOW his venerable predecessor, “King Dodo,” will prove to be  |and’s “Biography of Robert Schumann The club will 
Frudes S ; * : * a 
need Weitle very popular. give a Grieg program at its next meeting, on Thursday 
he Soldiewe Beid This is considered inevitable March 13 
| I | P For the Studebaker claims the “first night’ production Zt Se 
l Sor from the Poet’s Love eT: 3 f 
Mian. 6 pain bla’ St EE Electa Gifford, soprano, has been engaged for the Al 
Ss for \ n and Piano, op. 10s, A minor. . . : ’ bany (N. Y.) Festival, May 6; also to appear at Carnegie 
peg * Aaah Weeka — A crowded house greeted Edmund Mortimer’s pupils at Hall N York Marc , a ee cc 
. ate t an 1 Weidig : . P . a ew ork, on Mar 16, and at the Gaffney (° ) 
"ag eae Steinway Hall on Tuesday evening of last week. Scenes i ; M 7 
. . P és ’ "a ° oe . ‘estival on May I 15 and 10 
fhou'rt Like a Lovely Flower. from “Macbeth,” Screen Scene from “School for Scan dies 
Spring Night. dal,” recitations and three short comedies, brought many = = 
M Mabel G 1 1 es ¢ . ° . ° - 4 " ‘ 
Oo I re promising pupils to notice. Professor Georgia furnished The recital which Je Gérardy é ind Celeste 
ntet i flat major, Pp. 44 (first movement). ‘ ° > ° - ° ¢ ° ° m . , 
liss Helen Lawrence, Adolf Weidig, Miss Hedwig Bruhl, George the music, and Katherine M. Challoner, an assistant in- Nellis, pi inist, gave in the Music Hall, Fine Arts Build 
( n and Jan Kalas structor, took a prominent part in the program ing, last Sunday afternoon, March 2, was a popular event 
But to confine our records to the public performances and an artistic success 
afte ‘ HS = = 
e conservatory’s able staff of teachers were to limit = = 
. what being accomplished by pupils whos The May Festival to be given under the auspices of the J. L. Hjort, tenor, of Minneapolis, who recently gave 
deserves recognition Cornell College, Mt. Vernon, Ia., will constitute probably a4 very interesting recital in the stud f William W. Ken 


the most brilliant musical event of the kind to take place nett. Fj 





rge and enthusiastic audience the following Arts Bu 
m was presented last week in the Music Hall, west of Chicago during the present spring season. Charles ment at the Scandinavian Lutheran | 


Fine Arts Building, by promising students who are avail- 5S. H. Mills is director of the college, and the artists for Red Wing, Minn 


hemse! f the many advantages which the Amer- the festival have been engaged by Dunstan Collins, of the es «= 
( rvatory offers Fine Arts Building. Myrtle Levvy, a young and exceptionally promising 
J. S. Ba = <= Chicago pianist, presented an exacting program in the 
OO, Aig pe eA cachne, Principals engaged for “The Sultan of Sulu,” the new Music Hall, Fine Arts Building, on Wednesday evening 

flat ; C hopin ‘omic opera to be produced at the Studebaker Hall, Fine March 5 

Miss \ E. Conver \rts Building, this month are George W. Beane, Fred = = 
a Collar Frear, James McDonald, Robert Lett, Harry Warren, Regi The Canadian press prints very enthusiastic praise of 
x - German nald Roberts, Margaret McKinney, Blanche Chapman and __ the piano recital recently given by Ella Dahl Rich, the ex 
: Liseze (rertrude Quinlan. The chorus is to consist of Chicago ceptionally gifted Chicago pianist, before the Ladies’ Mu 

Madser singers ical Club of Toronto 

N . De Beriot HE << HS 
a | ee \t his recitals here on March 13 and 15 Kubelik’s num A book devoted to Mary M. Shedd’s “American Method 
liss ] M hers will imelude Concerto, E major, Mendelssohn; f Singing” has been received from that musician’s studios 


FRANZ KALTENBORN, Solo Violia. GUSTAV BACH, Viola. 
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| Management, HENRY WOLFSOHN, 13: East 17th St., New York. 


MARY LOUISE CLAR 


CONTRATLE TO. 
Concert Direction: REMINGTON SQUIRE, 


125 East 24th Street, NEW YORK. 


Q ALTENGORN QUARTET ERNEST HUTCHESON 


FRANZ KALTENBORN, 80 W. 82d Street, New York. 
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Sole Management 
Wolfsohn’s Musical Bureau, 131 £, 17th St., New York. 











Telephone: No. 1252 Madison Square. 
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Cy HERBERT Opera, Oratorio, Concert, Recitals. 
Phenomenal Child Concert Pianist G we — ILE Ss , W J TH e #t & ee Oo Oo N 


For terms, dates, etc., address THE WOLFSOHN MUSICAL BUREAU, > —-— - BASS —~ -@? 


3 EPPINGER, 718 LesiagtooAvemue, 131 East 17th Street, NEW YORK. For Terms, Dates, &c., address 


New York. | Personal address: 65 Morningside Ave., New York. Residence Studio: The Hetherington, 571 Park ve., New York. 
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in the Auditorium Building. Mottoes selected by Miss 
Shedd include “There are many teachers, but only few 
instructors,” Socrates, and “We know what we are, but 


we know not what we may be,” Shakespeare. 


he 


J <€ 


f 


A musicale will be held on Saturday evening, March 8, 
in Miss Emma E. Clark’s studio, Fine Arts Building. 


William A. Willett, baritone, of the 
Conservatory, will shortly make a Southern concert tour. 
In addition to a Chicago engagement in April, Mr. Wil- 
lett’s dates include Waukegan, March 15; Toledo, Ohio, 
March 19, and the Ashland Club, Chicago, March 28 


Chicago Auditorium 


_-s _s 
v— _- 


Under the experienced direction of Hart Conway, and 
| isted by Clifton L. Payden, “One Summer’s Day” 
{ 


V 
and “Suspended Animation” were creditably presented in 





Studebaker Hall, Fine Arts ng, by students of the 
Chicago Musical College’s School of Acting on the «ven 
ing of March 4. T 

Hermann Lieb, Joseph W. Tuohy, Haven Willard, Edgar 
Hal!, William A. M. Spera, Eugene Stockdale, Rose Eck 
ert, Esther Dolvan, Adelaide Nowak, Christine Prince 
Bertha Nesbitt, Beatrice Lasca, Clifton L. Payden, Fred 


van Schoonover, Fielding Thacher, Marie Henley and 


he casts included the following persons 





Miss Pauline Hogan lhe musical contributions heard 
during the performance were effective 
eS <= 


1 Wednesday evening, March 12, and Thursday after- 
noon, March 13, George Grossmith will be the attraction 


at the Fine Arts Building’s Music Hall 


Charles W. Clark’s fine voice and artistic interpretations 
aroused much enthusiasm at the concert given on the 
evening of February 28 at Steinway Hall. The eminent 
American baritone sang the following group of composi- 
tions by Carrie Jacobs-Bond, in whose honor the event 
took place: ‘“’Tis Summer in Thine Eyes,” “The Lily and 
| “When Youth’s Eternal” 


and “Until God’s Day” (written expressly for Mr. Clark). 
eS & 


The latest work mastered by the Hinshaw School of 


Opera is “Fra Diavolo,” a recent performance of which 


at Steinway Hall served to illustrate the operatic achieve- 
ments of William Wade Hinshaw and his associates. The 
school is very popular, and its performances are always 
greeted by large and appreciative audiences. For “Fra 


Diavolo” the cast is thus arranged 





Fra Diavolo W. W. Hinshaw 
Lord Allcash G. Robert Hubner 
Lady Allcast Lillian Mattice 
Lorenz ° W. S. Palmer 
Matte , Eugene Post 
Zerlina Florence Gertrude Smit 
Beppo Henry Brown 
Giacom ..L. R. Richardson 
Guide : . Fred. Rogers 
Francesco. Dottie Baker 

“The Bohemian Girl” has been selected by the Hinshaw 


Sc thool of Ope ra for its next public appearance. 


TEACHER OF 
BLANCHE DUFFIELD, Coloratura Soprano; 











This week Mrs. Hess-Burr and her competent quart 


gave “The Trend of Time” and 


a miscellaneous pri 
before a fashionable audience at the Illinois Club 


= = 


On Thursday evening, March 13, Henry 








Willis Newton, 











t Eva Emmet Wycoff, of Chica recently sa V 
] 1, Wis., the local pre nmending 





Owing to the illness of Ludwig B 


tenor, and Walter Unger, ’cellist, assisted by Arthur Dun- concert announced by the Spiering Q 
ham, accompanist, will give a recital in the Odd Fellows’ | been indefinitely | 


Hall, Bloomington, Ill. The Ladies’ Chorus of the Ama 
teur Musical Club is to participate in the program 





: S= = 


At the Church of St. V de | H Staba 
_ Mater” will be sung next Sur 

Mary Manning recently gave an interesting lecture B Ml é g 1 I 
recital before the Daughters of the American Revolution I 
at the Fine Arts Building. Her subject was “An Historic Gt 
Trolley Ride,” from Rockport, Mass., to Marblehead 
SI led +} . P f f +} t ‘ » y 
She mingled the fact and fancy of that romantic reg 

7, 
which she evidently is devoted, and cleverly intré : _ 
t { { 

poems inspired by its historic scenes . 

Mary Manning is simple and unassuming on the | - 

rm, but her work is charmingly original. Posse GEO! H 
a rich, musical voice, she interprets the thought I B | ( ge | 
author clearly and effectively. When she lectures it i g 
cultured and graceful phrase. She commands the orat { 





| } +? + 
power of holding the attention of an audience 


scriptive vein and in dramatic delineation alike her hearers 


ire mpressed ind influenced by her words 


Mrs. Manning is favorably known in the East and Mid 


die West, but is comparatively new to Chicago. How 
ever, that which she is accomplishing heré quickly « 
tablishing her among leading readers anti lecturers. She 


in charge of the department of expt 
art in the Sherwood School, Fine Arts Building, and 
under the management of Charles R. Baker 


= <= 


Eduard Zeldenrust, the eminent pia I 
gone. His recital in the Music Hall, Fine Arts Building 


on Friday evening, February 28, was attend 
ly musical audience, for whose benefit 
representative program, which eml 


Schubert, Bach and Chopi: 








Under the direction of M. W G ae 
sion Music’”’ will be peri datG Cl on Mar 
26. For Easter Sunday borate s be 
ing prepared 

J & 

On March 25 Miss Julia Garfield be heard 
n a recital in this city. Miss Garfield will play Grieg’s 
Ss for violin 1 I Drak é 
linist, proving his versatility by presiding at t atter in 
strument; Bruch’s “Scotch” Fantasia, and, with Mr 


Drake, Bach’s Concerto, for tw 


Earl Drake, of Handel Hall, is one of the busiest mu 


sicians in Chicago. With violin pupils, quartet engagement 
and other professional claims his time nstantly 
cupied 
J € 
Ovations are numerous this week at the Auditoriun 
where Sousa and his band inaugurated their Cl go en 


gagement on Thursday evening, Marcl 





MARY LOUISE GEHLE, Contralto; 
JOSEPHINE MILDENBERG, Soprano; 
FRED’K BUTTERFIELD ANGELL, Baritone, 
And other prominent singers now before the public. 


Wocal Instruction. 
ceutieiiiiitrieein a 


136 Fifth Avenue, NEW YORK. 
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Wolfsohn Musical Bureau, 


131 EAST (7th ST., 
NEW YORK. 


1 4 JANUARY to MAY, 1902. 
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-ENA DORIA DEVINE. ™ Vittiironoun quarter 


CHARD POLTMANN, 2nd Violin. 
Pik. IP MERFORD, Viola 
| HANS KRONOLD, ‘Cello. 
Address all communications to CARL VENTH 


14 Seventh Ave., Brooklyn, N. _ Y. 
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concert with Jean Gérardy, the ’cellist, on Sunday evening, 
March 9, in Music Hall, Fine Arts Building. 
s €& 

Prominent students of the Sherwood Music School will 
be heard at the recital to be given next Friday morning, 
March 14, in the Lecture Hall, Fine Arts Building. 

f 


Mr, Hamlin, by the way, will occupy Charles W. Clark’s 
Kimball Hall studio during the baritone’s forthcoming 
visit to Europe. 


CAROLYN LOUISE WILLARD. 
AROLYN LOUISE WILLARD is an exceotionally 
gifted Chicago pianist. “Her playing,” the great 


C 


artist, Fannie Bloomfield-Zeisler, has written, “is charac- 
terized by excellent technic, temperament, musicianly 
phrasing, an agreeable touch and artistic coloring,” while, 
n 1897, Ernst Jedliczka, of Berlin, Germany, stated that 


“Her technic is clear, her touch very sympathetic, and her 
phrasing always natural and tasteful.’ Then he added: 
“f consider Miss Willard an able pianist.” 

Miss Willard, who is one of Madame Bloomfield-Zeisler’s 
most enthusiastic pupils, has studied extensively in Europe 
as well as America, and has frequently appeared at im- 
portant concerts. Her successful Chicago début was made 
last in Music Hall. Recently in Chicago her 
playing created a most favorable impression at Mrs. Hol- 


season the 
den’s musicale, an interesting social event. 

This pianist’s repertory is very extensive, and as a 
teacher she has been no less successful than as a performer. 
Miss Willard is so fortunate as to possess an attractive 


personality and a fine intellect. Glowing and well de- 





CaroLyN LoutsE WILLARD. 


«served tributes have been paid to her by the press. We 
quote the following: 

Her interpretation of Schumann was most pleasing and artistic.— 
Chicago Chronicle 


We must take off our hat to Miss Willard’s playing of Brahms. 


Never has the writer listened to his music with so much pleasure. 








The Rhapsody in G minor seemed like a splendid work, full of 
1 y beauties; while the beautiful Intermezzo, founded on a Scotch 
was charming. The same beautiful playing was found in 
M wski’s “En Automne.”—Normal School Quarterly, Mans- 
field, Pa 
The piano recital given by Miss Carolyn Louise Willard, of 
Chicago, was a musical feast. The large and intelligent audience 
showed their delight and appreciation both by their close attention 


and by their spirited applause. 
The N 


The program was varied and artisti- 


cally arranged rmalia, St. Cloud, Minn., January, 1901. 


Miss Willard is a temperamental player and brings out a beautiful 


singing tone.—Courier, Lincoln, Neb. 
Especially noteworthy was Miss Willard’s rendering of Bach's 


Chromatic Fantaisie and Fugue, to which she gave a lyric grace 
which we miss in the more 
It was not the 


traditional reading, but it seemed at the moment to be convincing. 


and a fine adjustment of tone values 


impassioned rendering to which we are accustomed. 


The very cordial response from the audience was a recognition fairly 




















earned by genuine, musicianly piano playing.—Review, Oberlin, 
Ohio. 





The piano recital given at the Opera House on Monday evening 
by Miss Carolyn Louise Willard, of Chicago, was a gathering of 
Union City’s best people, and they had the pleasure of listening to 
the best piano recital ever presented in our city; a brilliant pres- 
entation of the difficult and decidedly varied program.—Weekly, 
Union City, Mich. 








MRS. THEODORE WORCESTER. 


UCH interest is centred in the announcement that 
Mrs. Theodore Worcester, the exceptionally gifted 
and accomplished pianist, will be heard with Plunket 





WORCESTER. 


Mrs. THEODORE 


Greene in a recital at the Music Hall, Fine Arts Building, 
Chicago, on Wednesday evening, March 19. 

Mrs. Worcester, who for a number of years studied with 
Leopold Godowsky, is a pianist of recognized ability. 
Her remarkably brilliant technic, scholarly interpretations 
and exquisite tone colorings are characteristics which 
critics and audiences unite in commending. Then, too, 
the singing quality of tone which she produces in melody 
playing is one of the most attractive features of her per 
formance. 

From an extensive and unusually representative reper 
tory Mrs. Worcester has selected the following numbers 
to play at the above mentioned recital on March 19: 


Rhapsodie in B minor...... Brahms 
Rtwde, Ee Belh.ccscosecses on Glazounow 
Valse de Concert, op. 47.... Giazounow-Blumenfeld 
BE stipe dadciseesadsssroewseaeeese Glinka-Balakirew 
POND Naaiccrconcisscccncens I'schaikowsky 


niga Rachmaninoff 


Prelude in C sharp minor... 


EEG PRUNE DH BO sackikndeccccovevisceccnzeencs Liszt 


Chicago Auditorium Conservatory Branch at South Bend. 
Bie Chicago Auditorium Conservatory, having re- 

ceived numerous requests for instructors from the 
musical people of South Bend and the surrounding ter- 
ritory, has decided to open a branch school there un- 
It is the purpose of the Chicago 
give, as far as possible, the 


der capable direction. 
Auditorium Conservatory to 
same advantages to the pupils of this Indiana school as 
are enjoyed by Chicago students. 

Examinations will be held under the personal direction 
of Frederic Grant Gleason, certificates will be awarded, 
and pupils wishing to graduate will be ranked as those 
who study in Chicago. All conservatory entertainments 
and recitals will be free to pupils and their friends, schol- 
arships will be awarded to the deserving, and in a word 
the work will be identical with that done at the conserva- 
tory in Chicago. 

Referring to this interesting departure, the South Bend 


Season 1901-1902 


FANNIE BLOOMFIELD-ZEISLE 


FOR TERMS AND DATES APPLY TO 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 





(Ind.) Sunday News of March 2 printed this favorable 
paragraph: 

Considerable speculation has been in the atmosphere for several 
days anent the rumored advent of the Chicago Auditorium into 
South Bend. In fact, it is more than a rumor, and speculation on 
the subject is justified by a visit to town yesterday of Frederick 
Nelson, formerly of South Bend. The aim of the Chicago school 
is to inaugurate a branch in South Bend, with facilities 
in Chicago, 


as nearly 


as possible equaling those of the parent school and 
if gone about in the right manner is in quite a fair way to be suc 
cessful in the undertaking. 
but it is safe to say that anything fathered by Frederic Grant Glea- 


son, the eminent composer, lecturer and musical littérateur, who is 


It is too early as yet to go into details, 


now at the head of the Chicago Auditorium Conservatory, will be 
of a high grade, on a high plane and worthy the attention of any- 


one seeking musical advancement. 





MADAME BLAUVELT’S BOSTON RECITAL. 


HE program which Mme. Lillian Blauvelt gave at her 
recital in Boston last Thursday afternoon is one 
which singers and musicians will find it worth their while 


to read through: 














Old French, La Fauvette............. Gretry 
Old Italhan— 
Be PER cc ccdccces Durante 
BAIT dccvessccacscsose -Caccini 
Modern Italian, Comesiete Gentil Pirani 
German— 
Du bist die Ruh Schubert 
Frihlingslied Mendelssohn 
O Komm im Traum Liszt 
Guten Morgen Grieg 

French— 

L’ Absence Bizet 
Pourquoi ; Delibes 
Vépres Sicilienne Verdi 
English 

Spirit of the Past Farjeon 
April Birthday....... Ronald 
My Bairnie... Jan 

Sweetheart and I . ‘ Beact 

With her beautiful voice and brilliant singing Madame 

Blauvelt made the afternoon one to be long remembered 
LILLIAN BLAUVELT 

by the audience. Indeed, she was at once re-engaged for 

a second recital announced for April 3. J. Wallace Good 

rich played Madame Blauvelt’s accor nents. The re 

cital was given at Steinert Hal \ large audience greeted 

the singer. 

Peopte’s SyMpHOoNy CoNcerTS.—The educational element 
involved in the People’s Symphony concerts in progress a 
Cooper Union Hall this season, which has been emphasized 
by the interesting explanations of F. X. Arens, the 





ductor, before the performance of each orchestral 


ber, has attracted attention in some unlooked for quarters 
and Mr. Arens has already received offers from well 
known managers to continue the series at some prominent 


hall or theatre in the uptown district, with explanations of 
the same nature. Mr. Arens 
the series will take place on Friday evening, March 21, 
when the program will be interpreted by an orchestra of 


announces that the fourth of 


fifty musicians, with solo assistants. 


Mme. Sicnr Lunp SKkaso Concert.—This will occur 
next Wednesday or the Waldorf 
Astoria, and will consist principally of the compositions of 
this Norwegian composer and protégée of Grieg 


Thursday evening, at 
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ARTHUR GRIFFITH HUGHES, BARITONE. 


ORN of Welsh parentage in Poultney, Vt., the home 
B of Nellie Sabin Hyde, contralto, and Alice Stoddard 
Hollister, the soprano, and now only twenty-one years of 
age, Mr. Hughes is one of the youngest soloists in 
New York. He began the piano at ten years of age. He 
has been here now three years, and in this brief time ha 
made himself well known, having sung in such important 
places as the large Carnegie Hall, Cooper Union ( People’ 
meeting, where he received a triple encore, and is re-en 
gaged), the Women’s Press Club, last summer at a fash 
ionable Bar Harbor church; also as soloist at the Ocean 
Grove Festival, in the big Auditorium. Of recent engag« 
ments are the Rainy Day Club, Carnegie Hall, Mrs. Bab 
cock’s Lenten musicale, M. E. Church of Morristown, 
N. J.; at the New Jersey C. C. I. Seminary, Hackettstown, 
N. J.; at Memorial Baptist Church, Newburgh, N. Y., &c. 


le has sung in all the States from Maine to Ohio, and 


the following press notices show to some degree his su 








cess: 

A, Griffith Hugh | \ en s¢ ed t ‘ 
choir in St. Savi ng Ju and Aug Mr. H € 
has a baritone voice of a wide « r xceptionally power 
ful for a person of his build.—Bar Ha r Record, Bar Harbor, Me 

A ( Hughe f Ne Y ork concert given t ( 
par c 7 evening Ihe ging 1 Mr. Hughes r 

ig e1 r J y ng gentle in 4 eses a V c tr 

hness and fj er.—Brandon | 1, Vermont 

A. G. Hughes, of New York, substituted, rendering two s and 
n er re in a charming manner—The Commercial, Bangor, Me. 

A. G. Hughes, of this city, is a young gentleman with a very 

ising baritone voice He assisted at the free ncert at Merritt 
Hall last Saturday, rendering solos in German and French and a 
ba all well enunciated.—Sun, New York 

A hes e y g t ‘ Ne York, sang 
eelin g ficult s nd using his voice t 

1 Observer, Hoboker 





t 





al me” given 


A. Griffith Hughes sang at the last n at | \ 
Mr. and Mrs. Theodore Sutro, of Riverside Drive, last Wednesday, 


rendering y American com 





Arthur Days,” with violin 
ga voice He has 
remark G e (N. J.) 
Record 
There was a very at Baptist Church Sunday 
The congregations € f hearing Arthur Griffith 





Hughes, the baritone, of New York. Mr. Hughes has a pleasant 
voice and rendered fine selections at both services.—Rutland (Vt.) 
Evening News. 

A. G. Hughes has a very promising voice an ws he is under 
good tutelage; it is of a sympathetic quality and powerful.—Mount 





Vernon Daily Argus 


Mr. Hughes, baritone, was encored time and again.—East Chester 





Bulletin. 
A. G. e young baritone of New York, sang the aria 
rhus S rd,” from Gaul’s “The Holy City,” with admir 
yle effe has sung ften in Park Reformed and Grace 
churches, and has won an admirable reputation in church musica 
rcles of Jersey City.—Jersey ( J 
Mr. Hughes rendered the ‘ I nd” and selections fr 
Wagnerian r uiso Scotch | is, &c., which displayed his 
voice t d advantage.—Ne gh Ne 


A highly pleasing concert was given in Young Men’s Christian As- 





sociat evening \ ing vocalist, Arthur Griffitl 
Hughe delighted s hearers with classic vocal selec 
tions He comes from New York city His singing of “Dio Pos 
ente,” with trio, and his “‘Eliland” selections showed his artistic 
temperament, also the control of his mezzo voice.—Cleveland Leader. 


Arthur Griffith Hughes, of New York, spent Sunday in Akror 








delighted the audience of the First M. E. Church with his sir 

Mr. Hughes possesses a baritone voice of great power and fine possi 
bilities. He sang duet Mrs. Richard Ward and “Lord God 
of Abraham,” from “Elijah.”—Akron Beacon Journal 


A highly enjoyable concert was given last evening in Memorial 


Hall by a company of musicians to a good gathering. The great 


Concert Direction .. . | 


W. ADLINGTON, | 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumentel. 


TOURS and CONCERTS ARRANGED. 


If you love your children buy them a 


“* KINDER” Adjustable Foot Rest 
and Pedal Extender. 


Don’t @ cruel and make them practice 
at the piano from one to four hours a day 
with their feet dangling in the air. 


Send fc, Booklet. All first-class piano 
housesor W. MARKS, 
WITHOUT. 568 Jefferson Ave., Brooklyn, N. Y¥. WITH. 











surprise of the concert was a young baritone. He displayed a won 
derful voice in power and breadth, rich in quality, and also showed 
his control to be that of an artist. His tones were those of a ma 








ed man. H phr zg 1 « ation were done in excellent 
style. His singing of the Sc “I’m Wearing Awa’, Jean, 
nd “I L r ed for f f applause. His work in 
he Germar eder was ar played temy ent, and he 
sang effectively a little Welsh air Toledo Bee 


He has just returned from a short Western tour, sing- 
ing in Akron, Cleveland, Toledo, Elyria, Columbus, Pitts- 
burg, &c. One Sunday he sang in the Euclid Avenue Bap- 
tist Church, Dr. Eaton’s (the Rockefeller church), and the 
last three notices attest to his Ohio experience. Last 
Chursday he sang at Miss Gardner’s musicale. This makes 
a fine showing for a new man, and but presages future 


sticcesses 


Cincinnatl May Musical Festival. 
Cincinnati, March 9, 1902 
RRANGEMENTS were completed to-day for the fif- 
A teenth Cincinnati May Musical Festival, May 14, 15, 


16 and 17. 1902, under the direction of Theodore Thomas, 
with an or¢ ra of 100 and a chorus of 500. The solo- 
ists will be Marie Zimmerman, Miss Clara Turpen, 


Madame Schumann-Heink, Ben Davies, Ellison Van 

Hoose and Andrew Black. 
The principal works to be performed are César Frank’s 
Bach’s Mass in B_ minor, Berlioz’s 





“Beatitudes,” 
“Requiem,” scenes for chorus, orchestra, and soloists from 
Gluck’s “Orpheus” and from “Die Meistersinger”; selec- 
tions from “Die Walkiire,” “Siegfried,” “Die Gétter- 
dammerung” and “Tristan and Isolde,” love scene from 
“Feuersnoth” (new), Richard Strauss, and the “Eroica” 
Symphony. 

The orchestra will be increased for the performance 
of the Mass, and will be augmented to 150 for the Wagner 
selections and Berlioz’s “Requiem.” 





A New Atto.—Miss Olga McAlpine, contralto, from To- 
ronto, Canada, has been engaged as soloist in the quartet 
at Holy Trinity Church, Brooklyn; there were over 100 
applicants. 


COMING CONCERTS. 


The Venth-Kronold Quartet will play in Morristown, 
N. J., on March 31. 

On March 18 Carl Venth will give an invitation musicale 
at the Hotel Majestic to introduce his dramatic cantata, 
“Hiawatha’s Wooing.” 

Mrs. George Stephenson Bixby has issued cards of in 
vitation for a private musicale to be given on Saturday, 
March 15, at 4 p. m., at her music rooms, 1103-5 Carnegie 
Hall. 

Carl Schlegel, the baritone and professional pupil of M 
J. Scherhey, will give a concert at Knabe Hall, Monday 
evening, March 17. Miss Irene Szabadkay, pianist, and 
Leo Schulz, ‘cellist, will assist in an attractive program 


by Schubert, 


Mr. Schlegel’s list of songs includes numbers 
Schumann, Franz, Ries, Levi and Bungert, the Prologue 
from “Pagliacci” and Wolfram’s “Erster Gesang,” from 
“Tannhauser.”’ 


The Adamowski String Quartet, of Boston, will give a 








concert at Carnegie Hall, Sunday afternoon, March 16 
A popular program will be presented and popular prices of 
admission will prevail soloists for the occasion will 
be Mr. Adamowski, who will play his arrangement of 
Paderewski’s “Manru.” Miss Electa Gifford will sing 


This is the first appearance of the Adamowski Quartet in 


Carnegie Hall. 


Dunstan Collins’ Announcements for May Festivals. 
AST week we printed the announcement that the artists 
for the Cornell College Festival at Mount Vernon, 

Ia., were engaged through Dunstan Collins 

Dubuque, Ia., and Clinton, Ia., have also taken their 
entire list of talent from Mr. Collins for their May festi- 
vals as follows 

Dubuque, Ia., May Festival—For May 26, the Theo- 
dore Spiering Orchestra, fifty men, Genevieve Clark Wil- 
son, Grace van Valkenburgh, Glenn Hall, Sydney Biden 
and Gustav Holmquist for Gounod’s “Faust.” For after 


Theodore 





noon of May 27 a symphony concert by 


Spiering Orchestra, fifty men; soloists, Emil Hofmann 
Herbert Butler and Herman Diestel. F 


evening of May 





27 the Theodore Spiering Orchestra, “Hiawatha’s Wed 
ding Feast,” Glenn Hall sol 

Clinton, Ia., May Festival—For May 28 the Theodore 
Spiering Orchestra, fifty men, Genevieve Clark Wilson, 





Glenn Hall and Sydney Biden for “The Bride of Dun 
kerron.” 
For the afternoon of May 29 a symphony concert by 


the Theodore Spic ring Orch 





tra, Jeannette Durno, for a 
concerto, and Grace van Valkenburgh, soloists. For t 

evening of May 29 the Theodore Spiering Orchestra, 
Genevieve Clark Wilson ce van Valkenburgh, Glenn 


the “Messiah.’ 





Hall and Sydney Biden 


Van Yorx.—Here are the New Haven press clippings 
of this well-known tenor which were referred to last 
week: 

Mr. Van Yorx has appeared here at the May Festival concerts, 
and is well known and successful as a concert singer. His voice is 
na ¢ 


agreeable, and he sings with intelligen aste 





He was especially happy in the “Iris” excerpt, which was delivered 


with dramatic fervor. Mr. Van Y received by the 





large audience and was compelled t to tw encores. 





iF 
Evening Register, New Haven, Februa 


Mr. Van Yorx’s first number was a group of four ballads. 

He was heard to best advantage in the second of his group, “The 
Secret,” by Scott. He was very enthusiastically received by the 
audience, and at the conclusion of the fourth ballad was recalled 
several times and finally sang another ballad. 

In the “Iris” selection later he was compelled after several recalls 


to sing it again.—Evening Leader, New Haven, February 21, 1902 





THE FAMOUS MEZZO-SOPRANO, 


formerly of the Metropolitan Opera House Company, 


and 


LOUIS BLUMENBERG 


VIOLONCELLIST, 
Begin a Tour to the Pacific Coast 
On April 3S. 


THIS TOUR WILL INCLUDE MOST OF THE PRINCIPAL 
CITIES WEST OF THE MISSOURI RIVER. 


R. E. JOHNSTON 
Books the Tour. 


ST. JAMES BUILDING, 
Broadway and 26th St., New York. 
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pianist, gave 


ohn Hall last evening (Tuesday). 


5 e, E maj ) 
Fa e, Cn 17. 
Alceste Caprice r les Airs de Ballet 
SOUND | kc vicivedsrcceviaxiomiecasd 
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Staccato Etude. ieeksasvoeedwecnns 
Midsummer Night’s Dream................ 


very select pul 
bars ot 


Hummel 


knowledge 


y demonstrated in 


the Liszt 


\f + T 1 
Wart 


had the 





he concert stage 


AND 
HIS 








8, Oconto, Wis. Matinee, 
3, Marinette, Wis. Evening, 
, Escanaba, Mich. Matinee, 
Evening, 

. Matinee, 

Calumet, Mich Evening, 
Ashland, Wis Evening, 
W. Superior, Wis. Matinee, 

7. Duluth, Minn Evening, 
, St. Paul, Minn. Matinee, 


Minneapolis, Minn 
Stillwater, Minn. 
Eau Claire, Wis 
, Stevens Point, Wis 


Evening, 
Matinee, 
Evening, 
Matinee, 





, Wausau, Wis Evening, 

, Portage, Wis. Matinee, 
Madison, Wis Evening, 
Milwaukee, Wis Mat. and Eve., 





Matinee, 
Evening, 
Mat. and Eve., 


. Bloomington, IIL. 
un., 23. Decatur, Ill 
Mon., 24, St. Louis, Mo. 





Sun 










following program will be published next week: 


mentioned 
in a Prelude and Fugue by Bach, and num- 


“Liebestraum.” 


hope for his becoming an artist of 


I Lee also contributed two numbers. 


a delightful baritone, and his 


SOUSA 
BAND 


Office: Astor Court Building, New York. 
Nineteenth Semi-Annual and Sixth Transcontinental Tour. 
Route March, 1902. 


HOCHMAN, the young Russian-American 
his first New York recital at 


A review 


Beethove 


Paganini-Liszt 


Hochn 


Scharwenka 


Mendelssohn- Liszt 


Master Charles Dark. 
O N last Wednesday evening, at Mendelssohn Hall, a 
young lad about fourteen years old came before a 
lic in a concert of his own, and after a few 
the first movement of the A minor Concerto, by 
demonstrated that he was possessed of unusual 


is almost unknown as yet, but his playing 
he must be a very earnest and persevering 


above he 


talent 
The boy 
pre ved that 
tudent Besides the number 
heard 
bers by Raff, Leschetizky, Liszt and Chopin. 


ter Dark has a very good touch, a clean technic and 
] of the usage of the pedals, and he is 
1 splendid musical feeling, which he particu- 
If this 


boy will continue to devlop on the same lines there is 


assistance of Mrs. Sherman Stan- 
) of extraordinary gifts, who is studying here 
She has a beautiful voice, excep- 
good presence and the requisite temperament. 


Mr 


Turner Opera House 
Scott Theatre. 
Peterson’s Op. House. 
Marquette Op, House. 
Armory Opera House 
Calumet Theatre. 
Grand Opera House. 
Grand Opera House. 
Lyceum Theatre. 


Metropolitan Opera H. 


Lyceum Theatre. 
Grand Opera House. 
Grand Opera House. 
New Opera House. 
Grand Opera House. 
Portage Opera House. 
Fuller Opera House. 
Davidson Theatre. 
Grand Opera House. 
Powers’ Opera House. 
The Odeon. 


Mendels- 
of the fol- 





was 


emi- 


Lee is a 


songs 


















































Concerts, recitals and all musical affairs given in Mendelssohn Hall, and which 
call for THE MUSICAL COURIER’S attention, will hereafter be found 
under this heading.] 


,HOCHMAN’S FIRST NEW YORK RECITAL. 


were given with musical knowledge and fascinating qual- 
ty. 


ELEANOR CLEAVER. 


_ ELEANOR CLEAVER, the contralto, will 
make her reappearance to-night in Mendelssohn 
Hal! 


eagerly anticipated, as Madame Cleaver is an artist of rare 


assisted by Ingo Simon, baritone. This concert is 


worth. Later will be printed some of the press notices she 
and Mr. Simon received while in Europe. Here is the 
program for to-night: 

Murre nicht, lieber Christ 55s Va PR SANbeeseeenedoresseeseseeoseses Bach 
Einen Bach der fliesst (Die Pilgrimme auf Mecca) ..Gluck 
Mme. Eleanor Cleaver 
Non piu andrai (Nozze di Figaro)......... ..Mozart 
O Vecchio cor che batti (I due Foscari).............ccecceeceees Verdi 


Ingo Simon, 


Adolf Hasse 


Padre Perdona (Demafoonte) 


Ah, se tu dormi (Romeo e Giulietta) ...Vaccaj 
Mme. Eleanor Cleaver 
NE GUI TISEIIS COBO i ore. vici odin sd.nsv00ceccecsedndedecden Handel 
E vezzosa si la Rosa.. .. Vaccaj 
Ingo Simon 
Vom emir LAG. .6occcccccccccce srahms 
Spanisches Lied.. . Brahms 
Ne NE a hoon cue ct oicheckceadweranswosindbdmdnatadaduad mapiiwk . Brahms 
EE Hanah Sh papdnyeauesanksdacakbeekecestibscecteusunaoas Brahms 


I aos kAads bk chtadcctialnos tigseeeuemccnvcaneandesaaan Brahms 








Cc oven . Massenet 
L: Péd ; Massé 
Ingo Simon 
Ma vie son secret..... ben eowieebes dence cateeenanens Bizet 

La Captive (old Hebrew melody).......ccccccccsccccscccccesces @ 
(Arranged by Kiicken.) 
Mme. Eleanor Cleaver 
Just before leaving Paris for this country Madame 


Cleaver was engaged to sing with the Philharmonic So- 
ciety on Febraury 21, and also in the Bach St. Matthew's 
Passion Music at Oxford, England, but had to cancel both 
engagements in order to reach here in time for her New 
York appearance 


Hohenzollern Band Concert. 
T HE Imperial Band of Kaiser Wilhelm’s yacht Hohen- 
zollern and the orchestra of the Imperial Second 
Sailors Wilhe iaven, the latter attached 
yacht during Prince 
save two joint concerts in Carnegie Hall on Monday and 





Division from 


Heinrich’s visit to America, 





Thursday of last week. The proceeds were for the benefit 


of the charitable institutions of this city. 


Wolfsohn’s Sunday Concerts. 
ENRY WOLFSOHN announces a grand concert in 
the Metropolitan Opera House for Sunday evening, 
16, with Emil Paur and his orchestra, and the fol- 
Harold Bauer, pianist; Fritz Kreisler, 
Van tenor, and Gwilym Miles 
Selections “Samson and 


March 
lowing soloists 


Hoose, 
Saint-Saéns’ 


violinist; Ellison 
from 


take up the second part of the program. 


baritone 
Dalilah” will 


Antonio Farini. 
NTONIO FARINI, a prominent music teacher of 


New Orleans, died at his home in that city on 
March 4. Farini taught Emma Abbott, Minnie Hauk and 
other operatic singers after he himself retired from the 
operatic stage. Farini was a baritone who sang. with 
Patti in the early years of the diva’s career. He was born 
in Milan. His father was a nobleman who at one time 
served his country as Minister of the Interior. Farini was 


a man of varied accomplishments. He spoke ten or twelve 


languages. Recent dictionaries of musicians contain no 


record of him. 


John Daniell. 


The venerable dry gocds merchant John Daniell, who 
died last Thursday afternoon, was for many years a gen 
erous patron of music and a man who enjoyed a wide 
acquaintance among musicians and actors. It was Mr. 


Daniell who made it possible for Henry P. Schmitt to con 
tinue the concerts of the Metropolitan Permanent Orches 


tra on the Madison Square Roof Garden the second sum 


mer. This was in 1898. Schmitt succeeded Adolf Neuen 
dorff as conductor of the orchestra. Mr. Daniell did more 
than give financial assistance, for he attended the concerts 


almost every night, and took a personal interest. Advanced 
age and ill health prevented the merchant from continuing 


his interest in music. Mr. Daniell was eighty-one ye 





He was born in England, but had lived in New York sinc: 
his boyhood. He is survived by two sons, Ji Daniell 
Jr., and George Daniell, and two mart j Mr 
Henry Caldwell and Mrs. Samuel J y 
Louis Copelmann. 
Louis Copelmann, author and musician, died last Sun 
day at Denver, Col., a victim of consumptior Y« igo 


Mr. Copelmann conducted theatre orchestras in New York 


Ill health compelled him to seek a dryer climate 


M. Girod. 


The death of M. Emile Girod, father of Mlle. Marth 
Girod, the celebrated Parisian pianist, was ed in 
Paris on February 15. He was seventy-five years old 

Gaston M. Detuier.—Last month Gaston M. Det 
organist of St. Francis Xavier Church, New Yor} 





the new organ of St. Mary’s R. C. Church at Will 












Pa. The Wilkesbarre Record speaks of the event a IK 
lows: 

In spite of the fact that Dethier played 1 the « As 
as the modern scl there re I trong iy ul in the 
program than his own composition, suggestive of the t of the 
Christmastide. This is a gem of f ‘ 2 f sk 
It suggests in its opening the glory song i gs its 
among the spheres, “Good wi n r Then the se 1 part 
it changes to a pastoral, which sugge the dir ght | e re 
erent group at the manger. And finally it swells into glor with 
variations and permutations, on the theme, “Adeste Fidele This 
composition, being Mr. Dethier’s own, is colored delightfully and 
with great care, and there are few possibilities that are r gested 
by it. Another composition of | intended me ‘ ‘ S 
and shades, was composed for the occasion, and proved st we 
come and filled with deft as well as bold ches The was a 
delicious episode in the Baldwin ber jurlesca and Me 
dia.” The second part, with the theme uppermost, gave tr reg 
istry possibilities which were taken advantage of, to stant 
entertainment and delight of the great audience. De € Prelude 


in E minor, a published work, was well received. Its rapid arpeg 











gios breaking into the shrill commanding of four and t t tones 
and the vivid lights thus developed made a light ariation 
an entertaining program. “The Storm” was a reque er H 
its features are too well known to require description here. Most 
of it is noise, but a good deal of it is sweet. 

As to Dethier himself—a rather small statured, pleasant featured 
young man—there is much that might be said. It is told of him 
that he was able to play a service in the church ver t tnine. H 
has a face and head that denote intellect ty and grasy 1 ar 
expression at the instrument that reveals e ar H technic 
especially his pedaling, is amazing. Taken generally, his te hn 
is so much more crisp and so much more clean than the average 
concert organist’s that the difference is marked. In ‘ | 
work he was more than equal to the task, and in the slower 1 r 
ments, like the andantino of De Pauw, with its flute and string 
effects, he showed a most unmistakable comprehension and sym 
pathy. Wilkesbarre has seldom heard an organ performer delight 


e early fruition « 


ful. And the best of it is that notwithstanding tl 
his genius, Dr. Dethier acknowledges only twenty-six years of age, 
and he will have lots of opportunity to make himself known widely 


Even now he is in almost constant demand. 


Alma Stencel 


CONCERT PIANIST, 


After her recent successes in Berlin will appear in London during the coming season. 






































AST week « ed e presen eason of opera ere 
rt ntere centr chienly 1 the | I I I 
Siegl d id i erung 1c latter half « 
the Ring 1 bot f which works had the itary per 
I lances on the is 
Sieg ° we give 1 J iy after n, and the 
Siegtried w Mr. Dip; He wast in a star cast moor 
») much was evident f the art His voice was tired 
and he pumped the bellows th 1 he were expecting the 
6 o'clock whistle to blow every next minute. The forging 
of the sword was very tame, almost like an everyday occur 
rence, and he cleft the anvil as though he were slicing cold 
ham 
Reiss’ Mime saved the first act. This is the sharpest 
outlined Mime New York ever has seen, and it is one of 
the best bits of character acting on this or any other op 
eratic stage It is so easily distorted, this role; and most 
singers succeed in distorting it entirely. The character is 
mean and niggling—not a comedy part, as most intet 
preters would have us believe. Reiss brings out about all 
there seems to be in it. His gestures show careful study 
of the part not marred by footlight grimaces. Also in the 
second act—in the scene just preceding his slaughter, which 
is one of the silliest of all of Wagner’s liberties—his by 
play almost converts the episode into a rational one 
The Wanderer of van Rooy is about as impressive a 
figure as that character can be made to appear. Both he and 
Reiss carried off the famous conundrum scene at the forge 
as th it really had some dramatic meaning. This is 
ne of the strongest evidences against Wagner’s claims as 
a dramatic poet; but musically tl iside is delightful 
Muhlmann, who sang Albert of the indisposed 
Bispha ide rather a gt Ire 3lass sang the 
megaphone Fafner very well, and the dragon would have 
been a joy to any zodlogcal exhibit. It must have heard 


lragon at the Paris Opéra 
stirred to act cabled 


Ah, well! dragons are only human, 


of the caracolings of its brother ¢ 


and been n by the reports of that 


creature’s press agent. 


after all! 


Ternina sang this Briinnhilde—the most ungrateful one 


of all the Briinnhildes; but she sang it with fire, and of 
course outpointed Dippel in the final duet until it sounded 
ll ] 

1kKe a S$Oi10. 


The Erda of Schumann-Heink im 
pressive. That first scene of the last act was a very success- 
It is 


moments; and the 


was again very 


ful one. after all, one of Wagner’s happiest dramatic 
much at 


the 


descent of Erda has about it 


mosphere of the mysterious. Sophie Traubmann sang 


Forest Bird out of sight! Damrosch conducted. This “Sieg 
fried’ might be 
to be the Leitfaden 


called the opera of sleep, for sleep seems 


sriinnhilde, Fafner and Erda are all 


awakered in it; and on this occasion Dippel was at least 
half asleep. 
th 


a sorry 


Thursday afternoon brought “Gétterdammerung, 
s the 
impersonation this throat 


His 


singing had better be forgotten as soon as possible. The 


Ww 
c 


von Bandrowski elder Siegfried. It was 


a 


tenor from Frankfurt gave u 


idea of the ludicrous mes, and his 


part 


really big scenes which fall in the elder Sieg 


were all missed, and as a result the character | 


of anything. He should retire to his estate—everyon 
irom Poland seems to own an és with a piano score 
and try to read some meaning out of it and into his ow 
head 

lernina’s Briinnhilde again taxes adjectives « 


on Hagen S 























tion. Her ox ‘ W 
disguised Siegfried and lat a few 
of her tremendous moment It is to be feared that now 
that she has shown us the way in w Brinnhilde 
should go we shall re ‘ believe é ‘ 
Viinchener Kind'l is no long 

Gutrune, a_ spuritle part, w ing l ed ex 
tremely well by Reuss-Belce, and the R Maide we 

Schumann-Heink, Bridewell and Schet 

De Reszké’s Hagen ungue y est | 

He looks it imposingly, and there is in his voice the 
brutal timbre which colors the character Mu " 

ing Gunter. Damrosch « jucted. The ige manage 
ment was—wl was; there is no description possible 

Lhe ‘ e weck was devoted benehts and 
repeats la” on Monday and 1 di the latte 
time for the benefit « e German Pre ( Tuesday 
evening “Le Cid,” with a tri or cast, the proceeds of 
which went to the French Hospita On Wednesday 

Sembrich sang Marie in “Fille du Regiment” with a v 
vacity and a vocal display that were « g 
ing Ihe same evening “Cavalleria R W 
Calvé and de Marchi, made farewe N 

Friday Emma Eames and Alvarez appeared in “Fau 
for the last his season l aftert M: 
ru,” and that night the tail end of Calvé’s Carmen |} 
the stage and the audience. Sunday g e last ¢ c 
regular concerts. The aud es were ge upp¢ 
Broadway 1s happy. 

Marion Murliess’ Success. 

A T a concert in Rockville, C« ece ung 

nger mace af need I } 

n all sides. She has a lyric sopra re very pure 
quality, and has studied well this winte making gr 
strides Not y the audience gene y bi ‘ l 
press were united in her prais 1S é wing W 
show: 

The first selection by M M \ = Sig 

Meyerbeer The nur r is t . 1 the 

which Miss M es x ed the florid ge 
fine student, and her t friet t ng for it g 
future for her ge The sele 8 
ipplause Her s« nd number i 
beautifully render it F 
which Miss M. responded wit taking e1 ‘ Miss M 
for her third number, “O (¢ \ \ Va Ss 
and “I Wait for The H e Song I 
wicz. Miss Murlless sang « t rir ne ¢ nd v 
beauty, and ag v é As 1 Rock e I r 

Miss Murlless’ appe nce s re y her She 
pursuing her studies in New York for the 7 tw years 
well-nigh marvelous progress she me somewhat it 
nature of a surpris the Rockville. She share 
the honors with Professor H t king the conce 1 
cess. In purity of tone, cle ke rior v e, enun 
ciation and correct interpretatior the cor ers, she left not g 
to be desired. For er firs \ M g € a N 
Signor.” It was an excelle ele g range I 
sweet and flexible voice, and the high notes were clear and true 
as those of the middle regist« I j t er was I s 
“Penso,” and seldom is it ng so perfe Miss Murlless sang 
entirely from memory, which added to the inte t of the s 
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Voice Culture, Style and Repertoire in 
Four Languages. 





Paris 

Exposition, 1900. 
Only Honorable 
Mention or Distinction 


of any Vocal Instructor 


Residence-Studio: 
230 West 52d Street, 
NEW YORK. 








S Rock 
Miss M puy Marie Seyt 
Mrs, Stocker’s Lecture Musicale. 
M** STELLA PRINCE STOCKER'S f 
g. February 2 ¢ r ' \ 
Une I 2 
I W 2 2 I 
i e re | | progra i 
TALK ON VOCAL Cl CHETS 
\ n I ( S an 
\ \ I n 
\ \ ( Mozart 
I S ) I hn 
\ H ( St ‘ 
Ar I W 
V ] t 
\ S \ 
I ( ) alk 
\ I N \ Veazie 
Kir r 5 ( a 
I} wl | r ‘ M I 
ence McGloine, Ka \\ erg, | a Wrissen 
g, Edith Mack Nich I ¢ Hodgson, Mabe 
Dedlow, Clara St I I \ t ker and Ir 
g Campbell 
Mail for Artists. 
wing aré Tne M 


|’ [TERS addressed to the f 








Che American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 69TH ST., NEW YORK. 


Faculty and Examiners include William Mason, Albert 
Ross Parsons, Harry Rowe Shelley, John C. Griggs, Paul 
Ambrose, Orton Bradley, Lillian Littlehales, Alfred D. 
Wickes, Kate S. Chittenden, Liza Delhaze-Wickes, Wm. F. 
Sherman, McCall Lanham, etc., etc. 

Voice Department in charge of TOM KARL. 

The residence department furnishes a refined and quiet home. 

f For information address KATE S. CHITTENDEN, Dean. 
= =e 


‘*The Science of the 
Art of Singing.”’ 


Revised Second Edition of 
“VOCAL ART" and NEW TREATISE ON MALE VOICES. 
with New Exercising Material, by 
ANNA LANKOW. 
Price for Combined Volumes, $3.50. 
Mme. ANNA LANKOW, 890 Park Ave., New York. 


Breikopf & Hartel, 11 East 16th St., New York, and all Music Stores. 
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Just Published by 


G. SCHIRMER, 


35 Union Square, NEW YORK. 


Vocal Score of 


MANRU 


Translated and adapted for performance in English by 


H. E. KREHBIEL. 
Price, Paper $5.00 net; Half Morocco $8.00 net. 


An Opera in Three Acts 


e ‘*y lL. J. PADEREWSKI. 





From the above, Selections for the Piano, 
Arranged by AUGUST SPANUTH. 


Price, $1.00 net. 








As performed at the Metropolitan Opera House 





BOSTON 
QUINTETTE 
CLUB 


North American Tour 
Begins 
October, 1902. 
South America, 1903. 
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BALTIMORE. 


3ALTIMORE, March 9, 1902. 


be tl 
the 1s 


rancis 


good to hear an 
who assisted at the tenth Pea- 


foreign singer it 
baritone 
body recital last Fric 

The program was another of the exceedingly attractive 
Peabody always with 


exception. 


Rogers, 
lay afternoon. 

s this 
It 


from the 


ones offered audience season, 


one extraordinary was made up of songs 


worthiest and 


, irom that of the 


ry instance sources, 


in almost eve 


covered a wide ran literature seven- 


ge oO 


teenth century to the present day. 





W his first effort Mr. Rogers established himself a 
avorite with his audience He has a good voice, a sym- 
pathetic personality, and he is a manly, refined singer 
He has a particularly beautiful mezza voce, good enun 
ciauol nd an admirable style 

= =< 

Paderewsk?® gave recital at Music Hall last Friday 
night. The audience was large and wildly enthusiastic, 
the great pianist receiving an ovation at the close. 

As encores were given the Chopin A flat Valse, a Liszt 
Hungarian Rhapsody and the Rubinstein E flat Valse. 


ee 


3 
T. M. Gibson, baritone, gave on Thursday after- 


George 


noon of last week, at Beethoven Hall, the first of two 
song recitals for the benefit of the endowment fund of the 
Beethoven Chorus Class. The program which Mr, Gib- 


presented disclosed a consummate discrimination and 


son 
taste in the selection of songs whe reproduction evinced 
distinguished interpretative ability. 
Miss Randolph's accompaniments were musical, discreet 
nd npathetic , 
é <= 
The fourth Peabody Symphony concert, under the direc 
torship of W. Edward H di took place last night 





yrano, assisted, 


Ihe concert was most successful of the series. Con 
ductor Heimendahl is proving himself to be as wise a pro- 
gram maker as he is an able drill master and interpreter. 

Mrs. Hissem de Moss’ initial appearance here was a de- 
cided success. Her voice brilliant and full, the medium 
not equaling the head register in quality, however. She 
sang with musical intelligence and taste and was repeatedly 
recalled. The Dvorak song, a particularly beautiful one, 
was redemanded. 1 's “Spring Song” was entirely un- 
worthy its fellows 

J & 

Miss Amy Murray, the singer of Scottish songs, who 
gave one of her unique entertainments in Baltimore last 
yca appeared again at the Music Hall Assembly Room 
last night. Miss Murray is rarely qualified for her under- 
taking 

With a sympathetic soprano voice, a thorough knowledge 


] 
1 
] 


insight into the spirit of the songs, 

















of the dialects and a true 

he wins her hearers completely. The songs were inter- 

persed with attractive bits of anecdote or history, charm- 
ingly told. Charles Edmund Mark was the able accom- 
panist EuTERP 

I 

Holmes Cowper. 
HE singing of Holmes Cowper, the eminent Chicago 
tenor, has recently inspired these enthusiastic press 

H ( per a ten voice of unusual sweetness and he 

I bet true artist.—To-Day, Detroit, 
] it ) 7 

S ( A. Knorr sang here perhaps no tenor has given 

n as Holmes Cowper. His voice is rich 
and I 1 and there is a native pathos in 
his expre ! es the heart > reached a climax in his 
ré ative, “Wa W the Night Soon Pass?” that will not 

n be for I Mr. Cowper, with his beautiful voice and fine 
nterpr Ww y weicome when next he comes 
to Madisor Jour: M n, February 26, 1902. 
[he tenor solos w mirably rendered by Holmes Cowper. 
H I y in or ) " is well demonstrated in “The Sor- 
f Death.” a te ger Mr. Cowper has not been over- 
r His t i tw eminently satisfactory to his listen- 
C t they did not hesitate t i He possesses a voice of 
grea etness and t of considerable volume.—Democrat, Mad- 
is February 
PROFESSIONAL SINGERS’ CHORUS. 

Holmes Cowper, the tenor, chose for his solo the aria ““Onaway, 

Awake, Beloved fr Coleridg . and the 

n his c led ting pe 
s t ed ‘ ence to such applause that he was com 
pelle ng agair ter coming back to the stage several times 
to bow thar Free Pre Detroit, January 29, 1902. 

The pure tenor of H es Cowper was a distinct pleasure, and his 
rend g of “Onawa Awake,” Taylor, and his encore, “I'll Sing 
Thee Songs of Araby, ved his possession of a beautiful voice, 
we rained.—New Detroit, January 29, 1902. 

“CREATION.” 

The tenor voice of Holmes Cowper was a revelation; beautiful, 
mellow, each note clear as a bell, with a liquid intonation. Every 
solo was greeted with delight, and accorded the subdued attention 
an artist demands; but the close was greeted with a storm of spon- 
taneous recognition.—Daily Herald, Clinton, January jo, 1902. 





ese days of the well-nigh exclusive flourishing of 
American— 











CLEVELAND. 


CLEVELAND, Ohio, March 3, 1902. 
HE feature of the present season has been the series 
of concerts by the Pittsburg Orchestra, under the 
auspices of the Fortnightly Musical Club. The success of 


these concerts has been unprecedented, and in large part 
due to the keen and vigorous methods of the manager for 
the club, Miss Adella Prentiss. 


The last of the series was given February 25, with 
Eduard Zeldenrust and Mrs. Seabury C. Ford as soloists. 
Zeldenrust played the A minor’ Grieg Concerto, which 
sounded so much like “more” that a Chopin valse and an 
arrangement of “Liebestod” followed 

Naturally much interest centred in Mrs. Ford’s first ap 


a Wagnerian singer. Mrs. Ford 
a Cleveland artist, who is accorded no slight recogni- 
tion in very many cities of the East and West, including 
Greater New York. Her home friends were glad of the 
opportunity to show their appreciation on_ hearing her 

ig the splendid “Tannhauser” aria, “Dich Theure Halle,” 
and a whole garden of roses sprang up at her feet. 

Mr. Herbert’s own Suite, op. 34, was heartily approved 
by the audience, as was the announcement delivered 
by him that the Chamber of Com was considering the 
question of providing an adequate 1 hall for Cleve- 


as 


pearance in this city 


1s 


sit 


also 
merce 


Music 


land. What the Chamber of Commerce undertakes is as- 
sured. 
Kubelik’s second recital here more than duplicated his 


first success. The armory was filled beyond its seating 
| 





capacity, a large proportion representing his own nat 11 
ity. His every number was the occasion of tangible 
plaudits in the forms of a silken American flag, a silver 
loving cup and untold flowers. It was an unwonted event 


Cleveland. 





in 
At the opening of the Aeolian recital hall on February 
20 a iecture on the “Leit Motiv’ of Wagner was given 
by Albert Gehring. This was one of the series of lectures 
given by the Wolfram College of Music and attracted a 
large audience. Mr. Gehring is well known as_ special 
lecturer at the College for Women, and presents | sub 
ject in a manner equally acceptable to the connoisseur and 
amateur, The short recital which preceded the lecture was 


Alle n, Charl 





given by Angeline 





riff. Lilly Hector and Charles Haverdill 

An event of musical as well as 
wedding of Dr. D. H. Hoover and Mi 
at Warren, Ohio, February 26 


musical program was rendered 
Mrs. R. I. Gillmer, Mrs. W 
and Alfred Cogswell, of Cl 


a 
Smith, 
Ackley 





and Mr. Cogswell sang the very priate duet, “Star 
of Love On Evening’s Brow Hath Smiled,’ by Nevin 
For. recessional the chorus of Dana Musical Institute sang 
the “Wedding Chorus,” from “Ruth.” 
Sol Marcosson, first violi f the Philharmonic 
+ - 1 





Quartet, is planning a rec 


Mr 





mediate points for April. a 

the faculty of the Chautauqua Assembly, and 

mer, in addition to his concerts there, will give a course 
of lectures on “The History of the lin and Its Play 
ers.” 

The second evening of song at the Henninges studios 
was February 24. “The Daisy Chain,” by Liza L Pe 1ann, 
was interpreted by Mrs. Edith Gilmore Schneider, so 
prano; Miss Carrington, contralt »; Lewis S. McCreary, 
tenor; Albert Hunt Hurd, barito Miss Lilla Spelman 
and Miss Mabelle van Cleve sang “At the Cloister Gate,” 








of Grieg. A fitting climax after these was the “Persian 
Garden,” sung by Miss Spelman, Mrs. Henry J. Davies, 
Howard Merrick and William Saal. Dr. Henninges’ even 
ings are so enjoyable and so justly popular that even his 
spacious studios are filled to overtlowing, and he will be 
\bliged to yield to the demand and give them in a larger 
hall 

‘he violin pupils of Miss Belle C. Hart recen gave a 
recital at the East End Baptist ge g Miss Maude 


Thayer and Miss Lois Cheney were the accompanists 


At the last of the Fortnightly Club concerts George 








Hodges sang a tenor voice song cycle by Landon Ronald, 
which is new and most interesting The members of tl 
club who appeared were Mrs. Charles H. Norris, pianist; 
Mrs C. Kenney, soprano, and Miss Amy Weichsel, 
violinist. 

At the concert of the Cleveland Vocal Society, conducted 





Orchestral Clul 
Symphony,’ 


the 
“Surpris 


» played two move 


Mr 


Alfred 


ot 


Arthur, 
Haydn’s 


by : 4 
and >. * 


ments 


Portraits of Successful 





appress E. Mt BOWMAN, 


Piano and Theory Studio, Steinway Hall, New York, 


Piano and Theory Pupil of E, M. 





See Account 


E. LORETTA FLOCK’S 
New York debut 
in Piano Recital at 
Carnegie Hall in 


this issue. 





songs. The society pre- 
of the “Creation.” Mrs. 
A. Rosequist tenor, and 
Miss Ida Stoll was ac 


Ford sang a group of charming 
sented the first and second parts 
Ford was the soprano soloist, C. 
Alfred Franklin Arthur baritone. 
companist. 

W. M. Roberts, pianist and accompanist, and Gustave 
Berneike, basso, gave a most pleasing program before the 


Northeastern Teachers’ Association in Chamber of Com 
merce Hall, Saturday, February 22. 

At the last public recital of the Cleveland School of 
Music the following students participated: Nellie Gott, 
Martha Boyd, Leslie Gott, George Willkomm, Grace 
Lloyd, Lucy Bard, Marguerite Thomas, Margaret Dickey, 
oe Randerson, Clara Wakefield, Bessie Stambaugh, 

Lillian Howell, Myrtle Skeel, Hugh Bone, Mrs. Zautiny, 
Grace Curtis and Ella Durhamer. Members of the faculty, 
Mrs. Brins made and / Arthur, assisted 

Piano pupils of Carl F Fessler, of the Wolfram Col- 
lege of Music, gave a recital February 27, with vocal num 
bers interspersed by Mrs. Deetmeyer, who is a pupil of 
Mr. Haverdill. 

At C. S. Burnham’s regular monthly recital, W. J. Hook 





way, Mrs. E. F. Smith, Miss Burgess, Miss Parker, Miss 
‘lo od, Miss Ferguson, Oliver Abell, Miss Mis 
he sette and Pau! Stilson, gave an interesting program 
f modern songs. 
lhe second of “Three Evenings at Woodland” was a 
icale by Miss Caroline M. Lowe, a — by Miss 


Maude Williams, Miss Fern Smith, iles, Will Raw 


son and F. W. Braggins. In June s "ho we 2 ves to 
London to study with Shakespeare and Randegg J 


SYRACUSE. 


Syrac N. Y., February 22, 1902 


St 











YRACUSE is widely known as “a great show town”; 
the manager of one th e alone reports total re 
ceipts tor two weeks $22,000, t her house show 
ing big business also. How al musical 
town? Well, box office receipts for mu 
sical entertainment nd 1 g rt a def 
icit There are, however, V ins here, 
thousands of music lovers a a lar n of stu- 
dents at the College of Fine Ar profes- 
sional and amateur programs are given to a “fair house, 











tractions like a being the phenomenal exception. 
Hee recital a few weeks ago was given under the auspices 
of the board m4 managers of a hosp h mu per- 
sonal work on the part of the n npose it and 
Mrs. Alta Pease Crouse, a well singer and personal 
friend of the diva, consequent th, fashion and the 
poor music student in the gallet who had parted with a 

much needed half doll ‘ al esent, all charmed 
The Morning M t cl f talented and pro- 
gressive women, who present at their fortnightly recitals 
y | secure artists, both 
deserving talented 
hestra and Gwilym 
neert last week in 
Same organization. 
ty on this occasion. 

permanent orches 

wealth have felt in 

pi to assist in maintaining such an organization 





Gaston Borch, 





the university 


added to 


s of or 








faculty, has attempted a seri chestral concerts, but 
I have yet too learn how the financial part of the enter- 
prise is managed. 

Professor Cogswell is also rehearsing a military band 
for concert work, with pr ms of a sical nature, 
many of the musicians being members the orchestra 
mentioned and soloists of no mean ab I make no 
predictions as to permanency. 

Miss Anita Marquisee, one of our talented violinists, 
who is in New York studying with Geraldine Morgan, has, 
I understand, been invited to become a member of the 
Dannreuther Ladies’ Orchestra 





Mrs. Blanche Atherly Calthrop, a modest little woman 


B) 








with big, musicianly ability, and Mrs. Vernelia Gilmore 
Nichols, a popular soprano, presented an attractive pro- 
gram to the members of the Morning Musicals last week. 
There was a violin number by Prof. Conrad Becker, of 
the univers faculty; piano numbers by Misses Harriet 





Fitch and Stella Walrath, all of whom provoked the most 
favorable criticism. The enthusiastic applause from an 
intelligent and discriminz iting au after the vocal num- 
and Miss 








rice 
Lockwood 





bers of Mrs. wicnots, Miss Ethel 
Florence Quinn, gave conclusive evidence of their very 
meritorious work. 

Mrs. Jessie Winters Schmidt, the new soprano of the 
May Memorial Church, recently gave an interesting recital 
at the Kanatenah Club House, assisted by Miss Mabel 
Cook and Harold Bernis. 

Geo. Alexander Russell, a young musician “with a 


future,” is giving half hour organ recitals Sunday evenings 
during Lent, at the First Reformed Church. Mr. Russell 
is doing post graduate work and teaching at the Univer- 
sity. He is very popular and receives warm compliments 
playing. He is the piano soloist of the University 


PuPILS 


Organist and Conductor of the 
Baptist Temple Choir, Brooklyn. 
Organ Privileges in New York and Brookiyn. 











Bowman. 





































THE MUSICAL COURIER. 


























i Glee Club, which has several bookings during the Easter the sudden renaissance is due to the enterprise of Fred. ruff, Minneapol M ( prar ( ig and 
5. vacation. C. Hand. He is our only impresario, and we are glad Miss Calvert, pia a h of 
d A public recital is to be given in the John Crouse Col- he is alive. It was he who took the responsibility of Grand Forl of 
; lege the 26th. The great hall is always crowded at these bringing Schumann-Heink last year, and of making her tickets was the g ‘ d 
recitals, and they are of great educational value to the visit a phenomenal success. She is to come again in in the city 
€ musical life of the city, the pupils being so well prepared Apr We missed Bla kK : 
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( enjoying 108 I g |} Giff i r sw ngs, and Arthur Ho 1aN S$ George Edwards. organist is an import , . nem 
: OF halal Josef Hy 4 . , & ! t had a cr large audcienct musical here. Mr Tr. A. Whitw 
oe ‘ re at \udit Ml 7, an S S were heard in ‘ 1 at the voice teacher at he S I 
Paderewski xpected The K rt | [ M W H. 7 in > of t | 
I iny 
S r 200 g ‘ é Lil pe 
: ~ | : ‘ . ‘ ’ and ere are I 
1 : ’ | lhe N | ‘ \ eh d here late in , be report : \\ 
r g " " te on the progran 
l g n prog! 
i i s 1 y choose ' 
“ee oar Ba | ’ , “pis — Mt . aes ERNEST HUTCHESON. 
> ‘ . ve gr opera w 1 i etr P 1 
R ( 1 tof Mr. Hand. H.C. P 
) F g 
( i y IS R ( g S ( us ’ ‘ 
gave t t GRAND FORKS. ‘sical Courter 
tiences Granp Forks, N. Dak., Februar . Ernest H 
lat [ e eng Rd R don nt 
( g ed t M: SI ‘ young in North Dakota. We Hy 
n eml £ | g } Hof 1 vf il treat however, this fall 
! ndently §S | » be a I lon linist, sted by 
7 é M C. T. Kittredge, « y, opened the yn. His Lollie Nonnenbacher, 
‘ 1} 1 { ri f he played like . 
ré 0 J M k g ‘ the redee ng 
ry I P. I I at { Kittredge is now secretary 1 ¢ re 5 
Lit ( S M ( N vw Yor d g ( g 
W | rf ty 
Al M | M B \ nown musician 
( g lr} g 1 ty ed I & 
! M I 2 t t ’ 
| 1 I ( ed by T. Sche j 
f | Mr. K M Gordon 1 Mics . 
I } ‘ \ . 3 } tists—gave a very ¢ _— 
t 1 v4 . te of the Epis 
Mi ; " ; ( | erv tive p al 
\ Pp f se ne t , to creep ae 4 
\\V g Q g ] < y 
; | ‘ I ' 
+ + + \f \ ] ‘ \f { } 7 ¥ 
’ d \ \ H] (; S Pe e€ ly 
M Ka 4 S I pe ‘ : 
: :, ches a Church Engagements. 
A» . ear 
K c Par] ted by Miss ( 
K ; 1) Gordor ‘ 
; 2 . . 1 
SCRANTON panist, § | | Con 
I F I t y xf 
, ( , 1 by M Bow S ( g pe 
S RANTO) ’ I ? "WV Mes ¢ ttacl 
I P : cy t 1 c 
I Q ( 
night. a _ oo ' _ av Pa - 
i rrovide a $4,000 } oO recit . ly e ‘ j 
, | laces sy ' M Trinity 
Chet re | 10,000 |] Tw r t \ r J ‘ » . 
i. @ _* 4 D P F 
y \ g - ¢ | € ¢ 1 nd 7. S \ ] ely re ‘ [ \ ( . n A 
eT > d’ y r } 
t ! g 1 I vere a 1 by 
men 1 after , t ‘ itr ( ( \f MI 1 Mf ( t e 
\ 1 al I ] P . j , ’ 
um é ¢ and . l e prog . 
acl ; I ‘ —— \ . : , 
t f his | t t r. ir 1 ¢ ¢ ¢ ' has had w W. B. Thomp A R eit vy. ex g 
from | nat l l c s N ber 1s A great futur tior be y 
Stare id =? + . , 
- r ind r . l . ‘ | ted | G A 2 nde | 7 . harn . ow 1 i! \ ¥ lifferer 
‘ Ss c 1 e : i & 
a - " , & , r na body Mr. 7 [ W ying W W. N : a . D, 
markable evening Rersite 6 oor e stereotyped | ( R ‘ 
chee ge , : ) I go, | 
rhis has been a great mu season for S The ot | t organ by Mr. Wood ¢ 
— . . — 
SIG. ABRAMOFF, ARTHUR D. WOODRUFF, 
Ce ) Teac f Si 
Formerly one of the pri pal basses of ‘ mductor and Teacher of Singing 
the Metropolitan Oper te par ‘ _ Pteparation for Oratorio and Church 
pe oui ‘omy any Studios: 136 Fifth Avenue New York City, 
Voice Cultivation. “The Commonwealth,” East Orange, N. J 


OLD 
SPECIALTIES: Equalizing the V ice, Curing 
Tremolos and Break inthe Voice 
Studio: 3 East I4th St., New York. 





HAVE YOU SEEN THE NEw SONG, 
“BUBBLES.” 
Published by BERENICE THOMPSON, 


128 Maryland Avenue S. W., Washington, D.C. 
Singers, inciose stamp and program for sample copy. 





MAX DECSI, © 


VOCAL SPECIALIST 
Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Agnes Paul De La Paz, Dr. Ion Jackson, 
Julian Walker, Geo. Stevens and others now be 
fore the public 


_Studio: Carnegie Hall. 


MISS HE LENA AUGUSTIN, 
PIANIST. 
836 Seventh Avenue, New York 
Concerts, Recitals, etc. 


MARY M:z ANNING. 
Dramatic Readings, 
cellaneous Pr 
Studio 713 
Arts Building. 





Re 
grams 
Management 
rles R. Baker. 


Lecture itals 


Fine Ch: 





R. A. AUGUSTINE, 


Teacher of Tone Production. 
Studio 902 Steinway Hall, Chicago. 









ITALIAN METHOD 


Mon: lays and Thursdays 





PAUL DUFAULT, 
TENOR. 
Oratorio and Concert. 


339 West 23d St., New York 





ALICE THURLOW, 
CONTRALTO 
Concert, Musicale, Church. 
Wm. O. Wolfe, —) ~ 
8 East Twenty-third Street. 





SCHOOL FOR PIANOFORTE 














AND MUSI AL THEORY 
Mrs. CLARA A. KORN, Dir 
600 Springdale Ave., East Orange, N. J 





W. R. HEDDEN, Mus. 


3ANIST 


Bac., 
RECITALS 
Choir training, boys or mixed voices Song 


-oaching Organ. piano and hat mony lessons 
25 East sth St.. New York 


SOLO OR(¢ 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 
ENSEMBLE PLAYING. 


1364 Lexington Avenue, New York. 





HARMONY, COUNTERPOINT, FUGUE, FREE COMPOSITION AND ORCHESTRATION. 


From June 1: BERLIN, W., Gleditsch Strasse, 49. 
Now: MILWAUKEE, 528 Milwaukee Street. 





Established 1862 


Chas, , Albert, 





Mesdemoiselles YERSIN, 
Authors of the 


rc PHONO RHYTHMIC FRENCH METHOD. 
Winter address 





465 Lexington Avenue, NEW YORK. Philadelphia's ( in House 
Summer address P 
| Newport House, BAR HARBOR, ME ' Manufacturer and Importer o/ 
hy 


VIOLINS «=< STRINGS, 


205 South Ninth St. 205 
PHILADELPHIA, PA. 


The Chas. F. Albert Patented Triple Covered Violin 
G and "Cello G and C Strings. 


WIS BROWNE 


ANTST 


pre 


| CLIFFORD ALEXANDER 
Witte yy, | 


BARITONE. 
ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


| Voice Placing and | 


- 1658 Riverside 
Breath Control. | on 


Telephone 


ERT OR PIANIS 


FLORENCE, ITALY, 2 2 $tanee Cavour. 
Vocal School for Female Pupils. 


DELMA-HEIDE, 


Cenor Singer and Ceacher, 


ANOTHER 


Signora 


Vittoria Coppi -Baldisser 
Pupil (diplomée) of the celebrated 
Matilde Marchesi of Paris. 
ORATORIO. 


WILL REMAIN IN ITALY YEAR 


Address care THE MUSICAL COURIER; or, Corso 
| Venezia 65, Milan, Italy. 


CONCERT. OPERA 











THE MUSICAL COURIER. 














PARIS. 





NEW YORK. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ser Régisseur de ia Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 





Mme. MARIE ROZE, 
PROFESSEUR DE CHANT, 
37 rue Joubert. 
Chaussée d’Antin, ; 
Mise-en-scéne. Ensemble practice in cast 
on stage. 


Paris. 





LA VILLA VIOLETTE 
TROCADERO, 


Fiessinger. 


22 rue Raynouard. Mme, : 
Gardens. 


Assortment of rooms. Excellent table. 
All facilities of "bus and tram. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, sol- 
fége, ensembie music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. 

go rue St. 


Terms moderate. 
Petersbourg. 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 
GERALDINE MORGAN, Director. 
Orchestral aad ’Cello Department, Paul Morgan. 
914 CARNEGIE HALL, New York. 


SHANNA CUMMING, 
SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLPSOHN MUSICAL, BUREBEAV. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 


LECTURE-RECITALS 27.7 05341 


LIFE AND MUSIC, 
Vocal Solo, Choral and Piano Illustrations. 


10 EAST {7th STREET, NEW YORK. 
BRANCH, 251 EAST BROADWAY. 











FRENCH SCrOo:u 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 


cent, Conversation, 


(Opera.) 14 rue Taitbout. 


FLORENZA d’ARONA, 


VOCAL PROFESSEUR, 
5 rue Bassano, Paris. 
Time filled. Early application necessary for les- 
sons during the Spring and Summer. 





Mme. 





Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. 1o rue Froidevaux, Paris. 


Mme. ROBINSON DUFF, 
PROFESSEUR DE CHANT. 


4 rue de la Renaissance l’'Alma, Paris. 


Mme. ROSINE LABORDE, 


PROF, DE CHANT. 
62 rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 
French Language Obligatory. 

145 Avenue Victor Hugo, Paris. 
MLLE. KIKINA, 


PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
1oo Avenue de Villiers, Paris. 

















MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). 22 rue de Chaillot. 


MLLE. MARTINI, 


Artiste Opéra, pluie Comiaue. Théatre Lyrique, 
Professor of “Mime.” 

Silent Interpretation, Stage Business, 

Pantomime, 





Gesture, 


rc, 
87 rue St. Lazare, Paris, 


THE FRENCH LANGUAGE 


Rapidly, casily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
(3 francs, post free.) 
Private lessons by M. D. Kimon, ; 
‘yo rue Cambon, Paris. 








Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Slomentong and Superior Class and Private 
ublic Pupils’ Concerts. 
(l’Etoile.) 27 Avenue MacMahon. 





Mme. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 





BALDELLI, 


ITALIAN BARITONE, 
Madrid. Professeur de Chant. 
6 rue Euler, Paris. 


D> 


Théatre Royal, 
(Champs Elysées.) 





This space will be devoted to piano compositions by 
HENRY XANDER. 
} Published by JOHN F. ELLIS & CO 
937 Pa. Av., N.W., Washington, D. C. 
Now being performed by prominent pianists 
with much euccess, 


Kathrin Hilke, 


Soprano. 


ORATORIO, CONCERTS, MUSICALES, 


“Springtide.” 





THE KLINGENFELD COLLEGE OF MUSIC 


~AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


LEO SCHULZ, 


’Cello Virtuoso, 
77 WEST 55th STREET, NEW YORK, 


ELIZABETH D. LEONARD, 
CONTRALTO, 
Oratorio, Concerts, Drawing Rooms, 


325 West 87th Street, 
NEW YORK. 


Blanche Duffield, 


Soprano. 
111 West 114th Street, New York. 
WoLrsoHN MusicaL BurEAu. 


Mr. 
John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Hall, 











and Mrs, 


New York, 





INTERNATIONAL 
MUSICAL AND EDUCATIONAL EXCHANGE. 
CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
CARNEGIE HALL, New York. 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND ORATORIO. 
55 West 85th Street, New York, 





PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 


FRANZ LISTEMANN, 
"CELLO VIRTUOSO. 
ue East Eighty-sixth Street, New York. 


FRIEDA STENDER 
SOPRANO. 


CoNncCERT OR ORATORIO. 
Bay 29th St.and Benson Ave, 
Bensonhurst, Brooklyn. 


Private address: 


Management of L. M. Ruben, 
108 Fifth Ave,, New York City. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 
IMPORTER AND DEALER IN 
FINE OLD VIOLINS and ’CELLOS, 
ARTIST BOWS and STRINGS, 


The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 


, 19 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 


Maker of the celebrated H.R. Knopf Violins 
and "Cellos, indorsed by many artists. 














142 West 18th Street, NEw YORK. 








NEW YORK. 
Mrs. ROLLIE BORDEN LOw, 
SOPRANO. 


Recital, Concert and Oratorio. 
Vocal Instruction, 
205 West 56th Street, New York. 





NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
Acorn, 24 West 72d andl NEW YORK. 








Address: 


Mrs. L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 


KATE STELLA BURR, 
VOCAL CULTURE—ACCOMPANIST. 
Coach to leading artists. Correct interpretation. 





V VICTOR B. AILLARD, 


BASSO-BARITONE, 
Oratorio and Song Recital. 
Address: 141-143 Fifth Avenue, New York. 











prec a artistic —-. era, Qeetorie, Song THOMAS SINCL C 
ecitals. Organist-Director Grace M. E. Church, 1 AS SINC RE 
Studio: 76 West 82d Street, New York. » Cl AIR G IRE, 
BARITONE—SOLOIST, 
r Ty Concert—Church—Opera. 
JOHN YOUNG, 39 West Twenty-sixth Street, New York. 





TENOR. 
Oratorio and Concert. 
271 West 113th Street, New York. 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION, 
138 West 6sth Street, New York. 


LILLIE MACIIN, 
VOCAL INSTRUCTION, 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 











LOUIS KOEMMENICH, 
CONDUCTOR 


Brooklyn Saengerbund and Heinebund, New York. 











J. JEROME HAYES, Studio: 478 Second Street, Brooklyn, N. Y. 
VOCAL INSTRUCTION. 
Studio: 40 West Twenty-eighth Street. WADE R. BRC WN, 
Organist, Accompanist and Choral Conductor. 
THE BERTA GROSSE-THOMASON Instruction Piano, Organ, Theory, 
SCHOOL FOR PIANO. Song Interpretation, 


19 West 103d Street, New York. 


340 Fulton Street, Brooklyn. 
Theory, Harmony, ‘Composition. | 
Tuition per term, $15 to $50. 





Piano Classes. 
V. E. Bassett. 





Mr. BRUNO HUHN. 


The Sherwood, 58 West 57th St., New York. 
Piano Lessons ard the Art of Accompanying. 
To Vocalists— Repertoire, Style and Finish. 





Percy Hemus, 


BARITONE, 
(St. Patrick’s Cathedral.) 


Vocal Instruction. 
104 West Sixty-fourth Street, 


Dr. FRANKLIN LAWSON, 





CHAS. KONEDSKI-DAVIS, 
Violin Virtuoso. 
Pupils, Engagements. 
115 West 8oth St., 
Telephone, 2886B Riverside. 


New York. New York. 








TENOR. W. PARSON PRICE. 
Tel.: 972 Riverside. 2611 Broadway, New York. VOICE CULTURE AND ART OF SINGING 
10 East Seventeenth Street, New York 
> . “TI can confidently state that Mr. Parson Price's 
Mrs. IRENE AMSEL, knowledge of the voice, both male and female, 


and his style of singing, entitle h m toa high rank 


Through her unique and special method, un- among teachers.”—MANUEL GARCIA 


dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
Brooklyn, N. Y. 


MARIE A. STILWELL, 


CONTRALTO. 
Oratorios, Concerts and Musicals. 
(Washington Avenue Baptist Church.) 
73 Gates Avenue, Brooklyn, N. 


CHARLES FRANK, 
BASS-BARITONE. 
Vocal Instruction. 


Opera, Concert and Oratorio. 
226 East Sixty-ninth Street, New York. 


CAROLINE MIHR HARDY, 


Dramatic Soprano, 





81a Keap St., 


EDWARD ‘BROMBERG, 


BASSO-CANTANTE. 

SOLOIST OF THE BRICK CHURCH, 
(37th St. and Fifth Ave.) 
ORATORIO, CONCERTS, SONG RECITALS, 
VOCAL INSTRUCTION. 


Residence-Studio: 138 West 9ist Street. 
HANS TIETGEN, 


VIOLIN MAKER 
and dealer in Old tItallan Violins. 


Brooklyn, N. Y. 








¥. 





Studio: 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Musical Art Department of Adelphi College. 


Residence-Studio: 127 McDonough St., B’klyn,N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
8 East Twenty-third Street, New York. 
Monday, Wednesday, Thursday and Saturday. 


Ernst H. Bauer, 


Solo Violinist and Teacher; also Theory 


and Harmony. 
Graduate of the Royal High School in Berlin. 
489 FIFTH AVENUE, , NEW YORK. 
















N27; 
ALES ond ea 

Importer of VENETIAN and 
Preparea Roma “Pure Quint’’ Strings. 
32 Union Square East, 
NEW YORK CITY, 











COLOGNE- etd 
Founded in 1830. 


ncipal 
PROFESSOR 
DR.PR. WULLNER. 











CARL FISCHER, B 6,8 & 10 Fourth Ave., New York. 
bt bright, snappy, characteristic 
The Lizard and the Frog, *°rishisnspnychasseris© 50c. 
La Rose Intermezzo, a favorite everywhere. E. Ascher, 50c. 
“his is certainly anovelty and in- 
Bridal Chorus, Miserere from I] Trovatore, arranged by Theo. M. Tobani, 65c. 
All of above also published for Orchestra and Band. 
Books. All well-known publishers are represented 
“THE MBTRONOME.’* A monthly published in the interest of the musical 
profess ion. Subscription, $1.00 per annum ; 
The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental im 
struments); second, Vocal, third, Theory of Music and Composition Schools. 
The V 
There is also a training school for pianoforte teachers. In connection with these subjects there are 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 
&c. Teaching staff consists of Fay | 
Winter Term begins Term, April 1. Entrance examination takes place 
vielin, viola, violoncello classes; 200 marks (§s5e) for all the other orchestral instruments, “00 
marks ($100) for solo singing. 




















NOVELTIES. 
a charming number in valse tempo and 
Our Wedding Day Waltz. rs a Carmen, Tannhauser, 
MUSIC PUBLISHER and IMPORTER. A complete stock of imported sheet music and 
10 cents each copy. 
“ive. The Conservatory of Music 
' 
ocal School is divided into two sections—(e@) concert singing and (>) operatic singing. 
ensemble singing, musical dictation, cchera sight reading, orchestral playing, conducting, &c., 
on the same days < the College (Wolatrasse 33); The yearly fees are 300 marks ($75) for piano, 
For full details apply tothe Secretary. 


WOLFSTRASSE 3-5, COLOGNE, GERMANY 

















THE MUSICAL COURIER. 








ARE IDEAL 


CREATIONS OF 


‘GRAND: BALDWIN PIANOS 


ARTISTIC 





PARIS, 


ENDEAVOR. 





| 





= 








PRIX. | THE BALDWIN COMPANY, 


CINCINNATI, OHIO. —_r 


1900. | 








STRICH & ZEIDLER, 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS, 


134th Street and Brook Avenue, - - 


OPULAR PEASE PIANO CO. 


EASE 
IANOS. 











Factories: West 43d Street 





NEW YORK. 


Germany. 


CONCERT DIRECTION 


Ageacy Founded 147@) 


LEIPSIC DRESDEN 


Mrs, SKENE-GIPSER, 


Only eppertunitg in Leipstc te study the Ber n and Fi welletrasse 
et > 


e address Musiky 
Leschetishy Method ow i Manager 
Con the ne < 
ONCE A WEEK IN DRESDEN Ham} 


= ‘ 
Beet re . 5 es tick kis z i'Albert. Stavenhage 
" eche fas 
a s 2 


Plane Lesesoes given in Eaglish or German Manager A erican t rs sef Hofme 
Eugen d'Albert ar I je Serasate 


Principal Agency for Music Teachers 


STUDIO: 39b Zeiter Strasse, LEIPSIC 
Apply for Catalogue 


Royal Conserva _ of Music and Theatre, Dresten, Germany 


Forty-sixth Year, 1899-1900 127 s 118 Instructo among whom are: 
Frao Auer-Herbe ma th, Déring os ar Fra alkenberg, Fuch 
Hépner, Jansson Ife rt n Kotzebue, Krause, Mar Fr geni, I Frau Rappold 
Kabrer, Remmele Reuss, ied le V a Schreiner Schulz-Beuthea, Fr Sieven, Fri et, Searcke 
Tysos- Wolff, Urbaech, Vetter, Winds, W Ww ers, the forer embers of the Royal Cour 
irchestra, headed by Concertmaster hoes 4 ritzmacher Feiger auer Biehring Fricke 
Gabler, Wolfermann, etc Education from beginnir £ to finish F rses single branches 
Principal admission times begin Apr and Septer ber Admission granted also at ther times 

For prospectus and other information apply t sur American Representative 


E. A. LEOPOLD, Necal lastructer, NEW HAVEN, CONN 


The Stern Conservatory of Music. 


FOUNDED i850. 


222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


ONSERVATORY De ent in all brancne m PERATI 
I AMATIC SCH¢ ( e J g Stag RCHESTI ] 
Si y 4 es SEM , 
} a 
I Cc se i € € € } P 


Mindworth-Scharwenka Conservator) of Musi 


K K Hofpianist ; Po. ScHARWENKA, C. ANSORGE, W Bercer, W LEIPHOLZ, MAYER 
Manre (Piano) ; Gotpscu mint, Lina Beck (Singing) ; Zayic, GRUENBERG, VAN BRENNER 


sexc (Violin); VAN Lier ('( ell ; Knuprer (Opera) 
{ eceived at any time 





THE NEW LOCATION OF THE 


Cincinnati aa of Music, 


MISS CLARA BAUR, Directress 
HIGHLAND AVENUE AND OAK STREET. 


The Conser rvat ry instructs, tr jucates egg age egg Bs nthe 
those seeki a musical education after the be FINEST BUILDING DEVOTED | 10. MUSIC rf 
methods sf Se remost European Conservatories AMERICA. 
The faculty incl les some of the leading Artists Day and boarding pupils er ed at any tir 
> For cat 


and Musicians of America enctcnrggoviyig 

of the NEW LOCATION, with re- MISS we BAUR, 

yme comfort and luxurious Cincinnati Conser ory of Music, 

1 z Highiand Ave. and Oak St., CINCINNATI, omo, U.S.A 


The envir 
spect to refines 
surroundings, is 






NEW YORK 


Office and Salesrooms: 109 West 42d Street, 


HERMANN Wc OLFF. 


hes 34 & 36 University Place, New York 








A. B. CHASE 


PIANOS. 


Factory at NORWALK, OHIO. 


ef 


HUGO GORLITZ 


119 New Bond Street 
LONDON, W 


t uropean-American Concert Bureau 


Nine years Director of Paderewski's Tours 
Sole Agent and Manager of K ubelsk 





AMERICAN TOVR OF KVUBELIK 1901-1902 
Under Management of 


MR. DANIEL FROHMAN (@ MR. HVGO GORLIGCZ 


ASHTON’S ROY AL AGENCY 


28 Old Bond LONDON, 
Wa ay. His Majesty The Aijing, He Majesty eco Alexandra, and 
aX Their Royal Highnesses Prince and Princess of Wales 
ey } ~ ~~ 
Concert, 
Sot SL: 4 rheatrical, 
™ Pas Variety. 














Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments 


CONCERT DIRECTION 
CHARLES HBRING, 


312 Regent Street, London, W. 


Telegraphic Address **ARTISTLIKE, LONDON."’ 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 


RECITALS D!RECTED AND MANAGED. 


rOURS ARRANGED. WRITE AND ARRANGE APPOINTMENT 
THE ‘*Undertakes Good Artists Only.’’ 
ONCORDE The St. James’ Budget says: Mr. Norman Concorde is the most ene 
getic and up-t jate man in his profession 
ONCERT Musiceays: The s influenced solely by artistic merit 
The Musicai urier says: His name has become « guaerantes o& 
reliability 
ONTROL The Zeitschrift fur Musik Leipzig says: Herrn nooréde'’s pring 
bestehtdarin; wenig s erepreches und viel cu haltes 
and Orchestra, Entertain- The Court (ircular says: The »st reliable bureau in Lonéem 


ment and Lecture Bureau Address: 310 Regent St., London, W 
Telephone: 4153 GERRARD. Telegrams: ‘‘ CONCORDIST, LONDON.” Cable Code: THE CONCORDE CODE 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE 








THE MUSICAL COURIER. 


STEINWAY 


Grand and Upright 


PIANOS. 


all component 





tories 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 


THE JOHN CHVRBRCH CO. 


CHIC_AGO 








NEW YORK CINCINNATI. 














PIANOS MB A PIANOS 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


ropular and Artists. 


SOHMER & CO. 


SOMMER BUILDING, Fifth Avenue, Cor. 22d Street. 





OSC | 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mase. 





BLUMENBERG PRESS. 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











